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PARTS I & 11 
Part Icompiled by Mick Harvey 
Part II compiled by Nick Cave & Warren Ellis 
Limited Edition 83 track 180g 7LP Deluxe Boxset 


PART | 
With 56 rare tracks from 1988 to 2005 
New 3CD and digital 


PART Il 
With 27 rare and unreleased tracks from 2006 to 2020 
Limited Edition 2CD Deluxe, 2ср, 
2LP and digital 


OUT 22 OCTOBER 
PRE-ORDER NOW 


"He'llrekindle allthe dreams ittookyoualifetimeto destroy" 





HE last time I saw Nick Cave in concert was at the Royal Albert 
Hall, seven years ago. Billed as a solo show, it naturally 
featured Warren Ellis along with veterans from several Bad 
Seeds lineups. There was a piano, too. But for the most part, 
Iremember Cave striding up and down the front of the stage, 
occasionally dragging microphone stands and sundry pieces of 
equipment into the crowd as he encouraged audience members to 
listen to his heartbeat. This was May 2015, since when a lot has happened 
both to Cave and elsewhere in the world. 

Cave and the Bad Seeds’ transformation over the course of Push The Sky 
Away, Skeleton Key and Ghosteen has been remarkable, not least for the 
way that the band have grappled with new creative directions and 
working practices. Although it's hardly been surprising: as Cave himself 
once noted, “The game is never won/By standing in any one place for too 
long." Many of these latest career developments — especially on Skeleton 
Key and Ghosteen – are discussed by Cave and the Bad Seeds in this 
month's cover story. We learn about lost songs, near-forgotten gems and 





Onthecover: 
Nick Caveby 
David Vintiner/ 
CameraPress 
TheSpecialsby 
Shane O'Neill 


sundry sonicoutcasts that may not have made the official tracklisting for 
either of those albums, but whose genesis and development shines a light 
on what exactly Nick Cave and the Bad Seeds do and how they doit. There 
are also, I’m pleased to report, alot of big laughs to be had here: check out 
the wild times on “King Sized Nick Cave Blues”. “By any measure, a flat- 
out lyrical triumph," Cave assures us. “You can't buy that stuff!” 

Elsewhere, there are more new interviews with The Specials, Kacey 
Musgraves, Ry Cooder, Shabaka Hutchings, Supergrass, Lee ‘Scratch’ 
Perry, David Crosby, Low, Caravan and Kenney Jones — who lifts the lid on 
a bounty of Small Faces discoveries. A typically busy 
issue, in other words. 

Andifyou ever make it to Essaouira, a discreetly 
bohemian port city on the Moroccan coast, best 
follow Nick’s advice and check out the funky spice 
shop on Place Moullay Hasan... 





Michael Bonner, Editor. Follow me on Twitter @michaelbonner 


A Instant Karma! 


Bob Dylan, Small Faces, Lee Scratch Perry 


12 David Crosby 


64 Kacey Musgraves 
Psilocybin and four-poster bedsin the 
studio with the queen of “galactic country” 


forgotten gemsandother sonic outcasts 
PLUS: The Bad Seeds ‘virtuoso violinist 
Warren Ellis discusses 30 years 
of creativerisk-taking 


AnAudience With... 70 Supergrass А 
The Making Of"Richardlll” 100 LIVES BrianEno, Chrissie Hynde 
16 New Albums 
Including: Low, The Stranglers, 74Caravan 105 Books Giorgio Moroder 
Saint Etienne, Matthew E White Pub gigs, punning song titles and Brussels andDonna Summer, musicians estates 
А sproutsrecalledby Pye Hastings, Р 
36 The Archive 106 Films 


co-founder of the quintessential 


Including: Van Der Graaf Generator, Canterbury Sceneband Respect, Censor, New Order, Pig 
Joan Shelley, Metallica, Spiritualized | 
| | во Shabaka Hutchings 108 DVD, Blu-ray and TV 
48 Buena Vista Social Club AlbumBy Album Bob Marley, Arts Council docs andmore 


25 yearson, Ry Cooder recalls the eventful 
origins of ajoyous, bittersweetlandmark 


56 Lhe Specials 
Hall, Golding and Panter return with a set of 
protest songs -fromthe Staples to Zappa 


Subscribe online atmagazines.bandlabtechnologies.com 


Or call01371 851882 andquote code UCPR2021 


84 Nick Cave & 
The Bad 
Various Bad Seeds -and Cave himself 
- talk us through their new compilation: 
aphantasmagoriaoflostsongs,near- 
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BobDylans ‘exclusive broadcast 
event burnishes the mystique with 
thehelpof anall-new band 


LTHOUGH billed 

as his "first concert 

performance since 

December 2019" when 

the pandemic forced 
him off the road, Bob Dylan’s 
Shadow Kingdom — which debuted 
via the Veeps livestreaming service 
on July 18 — was no simple recording 
ofa live performance. Rather, 
Dylan and director Alma Har’el 
presented a carefully staged film 
special; practically a linked set of 
music videos. 
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Shot in shimmering monochrome, 
the setting was asmall roadside bar 
fallen out of time. Tattered tinsel 
and paperchains across the ceiling 
suggested they'd still to clear up 
after New Year’s Eve, or perhaps the 
end of the world. Dylan and his 
band were crammed onto a tiny 
stage, or shoved into the corner of 
the chequerboard floor, for an 
audience of comically chain- 
smoking patrons who seemed 
uninterested for most of the show, 
then finally started dancing 


just as time was running out. 

Dylan'sregular road band was 
absent. In its place, a new ensemble 
of five relatively young musicians — 
Janie Cowen, Joshua Crumbly, 

Alex Burke, Shahzad Ismaily and 
Buck Meek, allin black facemasks. 
Usually they assembled in groups 
of four, the instrumentation 
acoustic and deceptively old-timey: 
accordion, guitar, mandolin, 
double bass, and electric guitar 

on standby for flashes of Chicago 
blues or rockabilly. 

A caption promised “The Early 
Songs Of Bob Dylan”, and save fora 
hypnotic take on 1989’s “What Was 
It You Wanted,” the set explored the 
mid-1960s and early 1970s. Many 
songs had been rewritten, and 
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several bore radical new 
arrangements: a brooding, 
stop-start “Tombstone Blues”; 

a gorgeous, goosebumpy “Queen 
Jane Approximately”; “ГЇЇ Be Your 
Baby Tonight” transformed into 

a hysterical Vegas rockabilly 
showstopper; a helter-skelter 
“Wicked Messenger”; a hugely 
poignant “Forever Young”. 

"It's All Over Now, Baby Blue" 
brought down the curtain after 50 
too-short minutes, leaving you 
wondering whether there's more to 
come — “The Later Songs", maybe? 
Certainly, at 8o, and in fantastic 
voice, Dylan demonstrated he's 
still way out there. It's not dark 
yet; there are no shadows without 
light, after all. DAMIEN LOVE 











young: 





Dylanin fantastic 
— voicein Shadow 





| Forever 








At 80, Dylan 
demonstrated 
out there 


he’s still way 






















HÖRÐUR SVEINSSON; JEN ABELL; ALEX HURST; ALEX KURUNIS; EDIE MORRIS 


Inbetween hugging trees, heres who 
at this year's 


ND Of The Road is one of the most beautiful 
festivals ever,” says John Grant, relishing 

his imminent return to Larmer Tree Gardens. 
“The crowd is really just heavy-duty music fans, 
and the setting is so special. I’m a tree freak, you 
know? I really love to be in amongst the trees. 

I know that might sound extremely basic but it’s an amazing thing.” 


“She’s somebody 
that I would seek out 


and go listen to her set. 


I thought her album 
was really sexy and 
smooth. She’s gota 
beautiful voice but she 
uses it ina very simple 
manner with great 
rhymes and great 
lyrics. I know people 
want to hear more 
about the sun, but 

for me it’s getting too 
fuckin’ hot all over the 
place, so her music 
gave mea real sexy, 
cosy, rainy-day vibe.” 


6-UNCUT - OCTOBER2021 


festival 


“T became familiar with her 
through working with Stephen 
Mallinder from Cabaret Voltaire. — . 
It’s choppy, full-on electropop- Í 
lots of really beautiful synth 
sounds and heavy beats. In alive 
setting, you probably feel itin 
your balls! The way she sings 
reminds me of Jane Wiedlin from 
The Go-Go’s. I imagine a show by 
her being something to really lift 
your spirits.” 


“She’s my pal, though we’ve never met; she 
did a lovely remix for me. I think she’s really great 
but I don’t know how the fuck you would describe 
Î her music. I would think ofheras more ofa classical 
composer, but with synthesisers - and I’m a synth 
freak, obviously. It’s very bright and shiny, like 
jewels sparkling. It’s kitchen-sinky in a positive 
way, there's a lot going on, and you never really 
know what you're going to get. I saw a guy 

playing a tuba on the video I was watching just 
now, and who doesn’t love a tuba? Maybe there’s 

a hurdy-gurdy and a giant Moog modular, or 

there’s just kitchen implements and a computer. 
These are all possibilities!” 








willbe watching 


Like everyone else, Grant is excited to be out in the wild again. 
He’s just debuted his new live show at Terry Hall’s Home Sessions 
in Coventry, which involves him getting more hands-on with the 
technology. “I can rearrange songs on the fly if I want to and remix 
them live. Гуе been working on a redo of ‘Queen Of Denmark’ which 
is really fun and nasty and gigantic.” But when his own set is over, 
who else at End Of The Road is he hoping to catch? 


“She’s gota really strong 
presence. I don't wanna 
say the accursed word 
‘folktronica’, so m not 


| going to. But she’s got 
| songs with structure and 


there's beautiful, dancey 
electro vibes going on 
there as well. If you like 
Beth Orton, especially her 
later stuff where she went 
really electronic, then 
Imight put Gwenno 

in that category." 





"There's a whole mess of 
them, about six or seven. 
Their musicis really 
poppy and surfy with 
electronics going on, and 
it has a nice edge to it. 
They remind me of my 
friend Cate Le Bon, and 
Gruff Rhys - all that 
delicious Welsh music." (5 


Uncut willbe at End Of 
The Road which takes 
place at Larmer Tree 
Gardens, Wiltshire, 
fromSeptember 2-5 


END OF THE ROAD 2021 
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So why are youon 
Facebook? That- 
amongother things 
-is what S ° 
Бела роле de erry is back to save the world, 
o есеи teaming up withBowiessax player and 
ieee ana Canadiandrone-rockers 
now, ourlatest 
AMan improviser апа Iam music, leaning towards dubin Perry’s 
catches up with the saviour,” declares Lee honour, and sentit to him with little 
all Van srecent albums ‘Scratch’ Perry, quickly getting | instruction. “We asked him to talk the album - having a big dream, this 
aa a x llashetells Uncut about hi bout anything philosophical kind of blue-sl tof, ‘Hey, wh 
with Uncut) ashe on aroll as he tells Uncut about his about anything philosophical or kind of blue-sky concept of, ‘Hey, why 
prepares toreturn to his exciting new project. “Tm the son of transcendent just to put him into a don't we get Lee “Scratch” Perry to 
favourite occupation: . devilssoI'mthe blazing sun, the general direction, but that wasit,’ says | sing on our next album’... that’s pretty 
ploying live... flaming sun, and I’m the son of God – Valou. “We like to produce something much whatall his lyrics are about.” 
——— the black sun." surprising not only to the listener but Themusicthen made the rounds 
|. THE ULTIMATE MUSIC GUIDE Of these claims, we can also to the musicians who were of remote lockdown contributors 
| VÀN MOR | SIT _ unequivocally confirm that involved." Thevocalthat came back | including Mono drummer Dahm 
| I | Perryisanimproviser. | wasasermon of | Majuri Cipolla, Mounties’ Ryan Dahle, 
| | The proofis in the ees Scratchism, calling | jazz trumpeter Daniel Rosenbloom 
Jamaican dub on listeners to | and Bowie's Blackstar bandleader 
innovator's contemplate | Donny McCaslin. “There was alot of 
collaboration with humanity, conquer ı material to feed off asIgotit near the 
experimental their sins, strive for | end,” says the sax player. “I was 
Canadian duo New personal purity and, | tryingtobeinthemomentand react 
Age Doom on their crucially, as Perry emotionally, taking different roles as 
new album Lee expoundson“Lifels | Isaw the music unfold.” 
‘Scratch’ Perry’s Guide GREG VALOU An Experiment”, |». Valou believes that the album will 
To The Universe, the “Don’t be pushed by | actas comfort and succour to the 
follow-up to January’s unsettling your problems but led by your dreams". | Perry faithful seeking direction 
drone classic Himalayan Dream “What is your dream?” he muses through the pandemic fallout. “I’m 
Techno. “We wanted to work witha today. “Your dream is your spirit and grateful to be able to put something 
vocalist, and his name came up your shadow. And the dream is the out that’s so life-affirming and 
is the official title of almost immediately,” says drummer source of the holy. Ifyourdreamisnot | positive,” hesays, “especiallyina 
BernardMacMahons . Eric] Breitenbach, who first met Perry | holy, clear up yourself. Stop drinking | time when there’s alotofnegativity in 
forthcoming ` in Vancouver in 2016. “It felt naturalto | rum, stop smoking cigarettes and the world. The themes of the album 
documentary onthe team up with an artist well known for | coke, stop makin’ joke, stop eatin’ are really empowering.” 
all-conquering quartet boldness and experimentation. We pork, stop eating dead meat, stop | “I’m the anti-stress,” confirms Perry 
The fully authorised Am a p ee. ! VIE hi If. *God don't st i d 
production features _ made this with him in mind. drinking wine and free your minat Ines - "God don't stress no-one an 
newintervievewith x Keeping their creative process Breitenbach says that Perry’s don t wish no-one to stress. So I 
| characteristically open-ended “to contribution was, “perfect... better decided, I'll cut off stress’s neck and 
and allow for as much spontaneity and than I could have imagined”. Adds behead stressors. And say, ‘Stressors, 
, aswell as archival _ synchronicity as possible”, Valou: “It was mind- go straight to hell with your stress!" © 










interviews with the late 


blowing, as the kind of MARK BEAUMONT 
things that Lee sang about 
reflected the way we created 


last August Breitenbach and 
multi-instrumentalist 
bandmate Greg Valou cuta 

, two-hour session of 
М. cosmic drone 


, among 
other rare footage... 


Lee Scratch Perry's Guide 
To The Universe is out Nou 5 
| on We AreBusy Bodies а 










If youhaven tsnapped 
itupalready, we 
recommend grabbing 
acopy of $ 
new "CrystalBullets" 
12" on their own English 
Mallardlabel. What 
looks fromthe sleeve 
tobeastandardsingle 
releaseturnsoutto 
contain an entire album 
ofsecrettracks,up 
there with their best... 
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INSTANT KARMA 


revealshisplans torestore 
thelost treasures of the 


ENNEY JONES ison a 

mission. The 72-year-old 

drummer has just launched 
hisown label, Nice Records, in 
order to release rare and unheard 
recordings from his illustrious 
career with Small Faces, Faces and 
TheWho, plus a wealth of material 
from session work with other artists 
at London's Olympic Studios. 

The bulk of this mouth-watering 
trove comes from Jones's private 
archive, though not exclusively. “1 
had lots in my possession as well as 


stuff other people had sent me, 
things they'd collected over the 
years," heexplains to Uncut. 
"Luckily some fans were very loyal 
and honest. They came to me and 
said, ‘We think you should have it.’ 
There’s some amazing stuff 
planned for Nice Records in the 
coming months. You want to try to 
be as honest with the fans as 
possible and give them something 
they haven’t heard before. I’ve 
always really loved the [Small Faces] 
track ‘Here Come The Nice’. That 


















title was rattling 
about my head 

when I thought about | 
startingthelabelafew | 
years back.” 

Jones has chosen to 
begin the Nice series 
with Small Faces — 
Live 1966, recordedin 
Belgium at the Twenty 
Club in Mouscron on 
January 9 that year. “It 
was one of the first gigs 
we'd ever done abroad,” he recalls. 
“At one point I had to nip to the loo 
in the venue and it was a unisex 
toilet. We’d never experienced that 
before. I was in the middle of having 
a piss and a load of fucking girls 
walked in!” 

Due in September, with vinyl 
editions to follow later this autumn, 
Small Faces — Live 1966 captures 
the quartet’s full matinee and 
evening sets. Several tracks — 
among them Jessie Hill's “Ooh 
Poo Pab Doo", Larry Williams' 
"Strange" and James Brown 
melodrama “Please Please Please", 

boasting a remarkable Steve 
Marriott vocal - have never 
previously made it onto 
official Small Faces product. 
Parts of the shows have 
circulated on inferior- 
quality bootlegs down the 
decades, but now they've 
been fully restored with the 
aid of Small Faces archivist/ 
reissue producer Rob Caiger. 
“We had absolutely no idea 
the club|were recording those two 


SmallFaces, 1966: 
(l-r)Kenney Jones, 
lanMcLagan, Steve 
Marriott, Ronnie Lane 


l 


OldFaces:(I-r)Ron 
Wood,RodStewaort 
qndKenney Jones 

| toreunite? 





shows,” Jones reveals. “I remember 
it as being a really good gig, we had 
no time to get a proper stage act 
together. When we did get together 
to rehearse the songs, we always 
loved jamming. What you're 
hearing on this record is basically 
the same show we did before we 
were famous. I think we had 
‘Whatcha Gonna Do About It’ out at 
that time. Listening to this album 
you can hear why Led Zeppelin 
became big fans, Page and Plant 
in particular.” 

The advent of Nice also addresses 
the murky subject of Small Faces 


KENNEY JONES 


royalties. Management and label 
disputes have resulted in a series 

of lengthy court battles since the 
band'sinitial splitin 1969. Speaking 
to Uncut seven years ago, late 
keyboardist Ian McLagan claimed 
that they only received their first 
cheque from Decca in 1997. As the 
last surviving member, Jones 
stresses that his former colleagues’ 
dependents will receive their 
rightful payments. “I’m just pleased 
that for once the royalties will go to 
the right place,” he says. 

Jones remains tight-lipped over 
details of other forthcoming 
releases. The same applies to 
updates on Ron Wood’s recent 
news ofa Faces reunion, after the 
guitarist disclosed that he, Jones 
and Rod Stewart have been back in 
the studio working on new music 
together. For now atleast, Jones 
appears fully immersed in all things 
Small Faces. “The spirit of those 
early days never left us," he marvels. 
“If we had continued down that 
path and not become a singles band, 
who knows what might have 
happened?" ® ROBHUGHES 


For more information on 
SmallFaces - Live 1966, visit 
www.thesmallfaces.com 





Music Is Dead 
1 CASTLEFACE 
Deprivedof 
J| communion with his 
| regular Nightmare 
2554 Band, the Austin 
куттер delivers a bedroom psych- 
popopusthatequals - maybe even 
surpasses- Tamelmpala'searly LPs. 





Geist suspop 
“You're onyour own, but not alone - 
well-chosen remote collaborators add a 
sprinkling of magic dust to the indie-folk 
singer's spellbinding second for Sub Pop. 


"Feel ThePain" 


JAGJAGUWAR 
Yes, asin the Dinosaur Jr tune. We await 
JMascis'sreciprocalbash through `The 
Wayltls with interest. 


Dialogues 

FREESTYLE 

Former deep house 

producerreintroduces 
himself asanimble 

8 jazzkeysman, equally 

adept atRhodes-driven fusionjams and 

coolBillEvans-style trioaction. 





Harmonizer praccry 
We were worried for a moment 
there, but Ty belatedly roarsinto 2021 
with this surprise-released, synth-driven 
juggernaut. 


Tropica le Moon ARROWHAWKRECORDS 
Shimmering, chimerical country 
songs, complete with flute and found 
sounds, from North Americans Barry 
Walker Jr and friends. 


Talk Memory x 

Toronto jazz combo sopulentfifth, a 
resultofinspiredcross-generational 
collabs with thelikes of piano-tickler 
Laraajiandelusive Brazilianlegend 
Arthur Verocai. 


Shade «aw 

12 albumsin, Liz Harris's experimental 
journey bringsher full-circle - tothe 
barely-there acoustic desolation of 
Portland forebears Elliott Smith and 
The Spinanes. 


= Organic Nation 
, Listening Club 

' (The Continual) 

SPIRITMUSE 

Don Cherry's son 
convenes anew organic music society. 
Features muted trumpet, African guitars, 
dundundrums, flute (Vietnamese and 
Norwegian) апа "spiritual messages `... 





It's Just Wind 

MEXICANSUMMER 

How did Connanturnoutsostrange? 
Thesetypically woozy accompaniments 
to his dad's endearing gonzorants - ‘work 
is shit!” - provide aclue. 


Self-defined Southern 
freak tells the story of the 
blues from a compelling 
new standpoint 


DIA Victoria is recalling the night 

Skip James saved her life. “I was sitting 

in my bed in Atlanta, aged 21," she says 
animatedly, “and as soon as I heard his voice, 
I got up. It was ‘Hard Time Killing Floor, and I felt 
spoken to in a way that my preacher, teachers and 
parents hadn't. He had excavated this part of my 
Southern self I'd had to bury and deny. I knew 
what it felt like to be homeless, to be straggled out 
and unmoored in the Deep South. I knew what 
it felt like where it seemed like everything in the 
world was set out to destroy you. Skip James 
let me know, ‘You’re not crazy — I see it too.” 

Five newborn kittens are bouncing in and out of 
the Zoom frame as Victoria talks to Uncut from her 
Nashville apartment. She bursts with firecracker 
life, too. Her upcoming third album, A Southern 
Gothic, continues her exploration of a 21st-century 
Southern black woman's blues. Executive- 
produced by T Bone Burnett, with 
guests Jason Isbell, Margo Price and 
The National's Matt Berninger, it 
follows the progress of a woman cast 
out from her community in a voice that 
can be sugar-sweet or husky, bristling 
with knowing intelligence as it 
navigates a hypocritical culture. 

The making of A Southern Gothic was 
transformed by the pandemic. Living 
with her elderly, Covid-vulnerable 
mother, months on the road were 
replaced by long days of Amazon 
warehouse work, letting her mind 
float free. Back home with bandmate 
and fiancé Mason Hickman, they 
improvised sounds in his home studio 


I'M YOUR FAN 





witha bean can or newly learned banjo. When 
Burnett mixed the record, she asked for similar 
grit. “I said, ‘T Bone, man, I need you to throw dirt 
on this record. I want it to sound the way the South 
feels.’ Iwantitto be an altar to the South." 
Victoria's rebel attitude excels on *Mean- 
Hearted Woman”, which inverts a classic blues 
trope. “When I’m listening to these men tell their 
side of the story, it sparks that teenage punk 
іп me,” she confides. *[They'll sing] ‘Oh, that 
woman’s crazy’ — but who made her crazy? 
So I passed her the microphone. And she’s like, 
‘This motherfucker, he dumped me on Christmas 
Day, he sent me out into the world alone, he got 
another bitch in his bed, and now I wanna kill 
him. And you're going to act surprised. You did 
me wrong!” She laughs. "Let's unpack this!” 
Victoria has similarly uncomfortable questions 
for the Americana community, with its all-white 
bills and committees, and blithe conviction that 
itis ‘roots music’. “The arrogance, man!” she 
exclaims. “I’ve talked about this alot on my 
podcast, to Kamasi Washington and Rhiannon 
Giddens, of why cultural appropriation is so 
insidious. I’m not saying white people can’t play 
the blues, because it has been a cultural exchange. 
But who gets the credit? Who gets 
written into history, and who gets 
sidelined? Black folk during slavery 
and Reconstruction built so much of 
what we now consider that American 
sound. Roots leads to something. It's 
the seed Skip James, Victoria Spivey 
and Ma Rainey planted in the ground. 
“Tf you dig down too far in the 
South,” she concludes, “skeletons 
come up. As alittle girl I had been so 
quiet — be nice, don’t be nasty. But 
you know what? I need to ask nasty 
questions." © NICKHASTED 


ASouthern Gothic is released on 
Parlophone on September 17 
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15 tracks of the months bestnew music 


1 


Promenade Oblique 

We begin with a fruitful French 
collaboration between the 
Gainsbourg-ian garage-rock 
duo and the legendary DJ. A 
surprising team-up, perhaps, 
but the resultis a rugged, 
propulsive slice ofinstrumental 
kraut-pop. 


2 
To-Do List 


Ian and James Felice return with 
their latest LP, From Dreams To 
Dust, in September. Recorded in 
aigth-century church, it finds 
them tackling age-old issues 
while “the plague goes by", as 
“To-Do List” puts it. 


3 

More 

Hey Whatis our Album Of The 
Month on page 16, and sees 

Alan Sparhawk and Mimi Parker 
continuing to develop the sonic 


extremes of 2018's Double Negative 


and 2015's Ones And Sixes. 
“More” isashort, sharp shock, 
but as plaintive and beautiful as 
we'd expect. 


4 


Go Your Way 

Voices From the Empty Moor 
finds double bassist Devin Hoff 
reinterpreting the songs of 

Anne Briggs with help from Julia 
Holter, Shannon Lay, Emmett 
Kelly and, on this version of a 
song that was also performed 

by none other than Bert Jansch, 
Sharon Van Etten. 


TheStranglers, Ë 
withthelate = 
Dave Greenfield | 





5 

Andlf You Should 

See Dave... 

When Dave Greenfield died in 
May, the remaining Stranglers 
changed tack on Dark Matters, 
the album they were making, to 
pay tribute to the keyboardist. 
Here’s the most direct and 
poignant memorial on the 
record, reviewed on page 20. 


6 
Head On 


The Gothenburg singer-songwriter 
tackles both humanist themes 

and Latin syncopation on his 
engaging newalbum Local 

Valley. Here’s a highlight, 

hypnotic in its nylon-string 
strumming and percussive pulse. 
The album’s reviewed at length 

on page 32. 


Little Simz 





Rollin Stone 

Sometimes I Might Be Introvert is 
the latest LP from one of London’s 
finest rappers. There's a real 
musicality about the record, with 
Simz and producer Inflo backing 
her rhymes with orchestral 
samples, funk rhythms and 
more. Check out our lead review 
on page 30. 


8 

Border Of Mind 
Thelatest album from the 
minimalist LA-based 
musician, Antiphonals, is 
astriking yetsubdued 
symphony of muffled 
keyboards, tape hiss and 
antique atmosphere. 
Calming and alarming 
atthe same time. 
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Electric 

The Virginian singer-songwriter 
has taken full control on his third 
solo album proper, K Bay, with the 
result being his boldest and most 
eclectic record yet. Here's the 
second track, driven by a distorted 
drum groove, soul piano and gospel 
exuberance, while White answers 
our questions on page 35. 


10 

It's Only ADream 

Dave Brock’s gang endure, even as 
they're forced to work remotely 
because of Covid. Somnia, a quasi- 
concept album, continues their 
strong run, with this cut showing 
offthe band's customary rock 
gallop and spaced-out synths. 


11 Karima 
This Senegalese kora player, a 
Stockholm resident, has crafted 
afine acoustic record, Cissoko 
Heritage, with the occasional 
modern production touch melding 
with the ancient griot heritage 

he draws from. Cissoko is a fine 
player, of course, but his deep, 

rich singing is also a delight. 
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E TRACIO a Leg UU » MATTHEW E WHITE 

RANGLERS • WANDA JACKSON 
JN VAN ETTEN * SARAH DAVAC 
E* THE FELICE BROTHERS * AND MORE! 


NTH'S BEST MUSIC 


VOCAL /INSTRUMENTAL 


12 

Two Shots (featuring Elle King 
and Joan Jett) 

Encore, it seems, really is the final 
Wanda Jackson album, butit’sa 
mighty way to go out. On songs 
like “Two Shots”, the 83-year-old 
is as commanding as ever, while, 
as she tells us on page 28, other 
tracks movingly pay tribute to 

her late husband. 


13 Showstopper 
Todmorden’s answer to LCD 
Soundsystem, WH Lung make 
music that sounds like The Cure 
collaborating with the early-’90s 
version of The Fall. Here’s one of the 
peaks of their second LP, Vanities. 


14 


Be The Light 

The self-titled album from this 
international collective mixes 
modern Brit jazz (some of Sons Of 
Kemet and The Comet Is Coming 
are present) with South African 
and Senegalese styles. “Be the 
light/Iam the light...” 


15 

PondHouse 

A pivotaltrack from their 

stellar new album I Was Trying 

To Tell You, “Pond House” samples 
Natalie Imbruglia’s “Beauty 

On The Fire”; astrange choice, 
perhaps, until you learn of the 
record’s unique concept. Read 
more on page 26. ® 
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“Most of my 
compatriots їп 
this business 
want all of the 
credit апа а] 
of the money” 











12- UNCUT -OCTOBER2021 





С) 








INSTANT KARMA 


eel cant 


claim to be 





"ҮЕ been having a fairly 
good time, man,” admits 
David Crosby, logging into 
Zoom from his home in the 
“stunningly beautiful” 
countryside near Santa Barbara. It 
certainly sounds like there are worse 
places to be locked down. “I’m looking 
out through a bunch of trees at some cow 
pasture. It’s asunny day, absolutely lovely 
— California at its best!” 

He has his dogs to walk, a pool to swim 
in anda garden where he and his wife 
grow vegetables — and pot, 
naturally. “But I have also been 
working on records at long 
distance with my son James and 
with my other writing partners. 
It’s not as much fun as doing it 
live and in person, but we have 
been able to make pretty good 
music, in spite ofthe fact that 
we couldn't getin the same 
room. So that's been life! I’m 
feeling pretty happy and I'm 
really loving making music." 

Thanks to social media, Croz 
hasalso gained areputation 
for generously sharing his 
findings from 79 years spent 
on this planet. Does he enjoy 
being a wise old oracle now? 

“I dunno, man, I made so many mistakes 
thatIcan'tclaim to be wise! But I’m kinda 
happy with my roleright now. There's a bit 
of curmudgeon in there. Some ofit's gonna 
piss people off, I’m sure. But that’s not my 
aim. My aim is to be funny if I can, and 
insightful ifI can.” Then again, “There’s 
some people I might want to piss off!” 


66 


the story of a man who was toe proud te run 


Your songs are flowing faster than at 
any time since the 60s. What do you 
attribute that to? 

Jacob Tanner, Shrewsbury 

Well, that’s easy. I learned along time ago, 


With The Byrds 

in Trafalgar 
Squqore,London, am 
August 3, 065 E 


LN Dar. 
1 h 






















As new album For Free caps 
a remarkable renaissance, 
Croz recalls jamming with 
Hendrix, being “stupefied” 

by Ше Beatles... and the 
making of High Noon 


Interview by SAM RICHARDS 


when I wrote “Wooden Ships” with Paul 
Kantner and Stephen Stills, that you 
can write really good songs with other 
people. Most of my compatriots in this 
business want all of the credit and all of 
the money, and so they don’t do that. I’ve 
found that it’s really fun and it generates 
good art. I didn’t come for the money 
and I don’t care about the credit, but I 
do really care about the songs. My son 
James is a perfect example; he’s grown 
into, if anything, an even better writer 
than Iam. He wrote the best song on this 
record, “I Won’t Stay For Long”. The other 
people that I write with — Michael League, 
Michelle Willis, Becca Stevens, Michael 


2 


ъз 


Sap 


ч 
Withson 
= James 
Raymond, 
1999 


| McDonald, Donald Fagen - these are all 


people that I picked because they're all 
incredible writers, they're a joy to write 
with. And it's extended my useful life as 
a writer by 10 or 20 years. I think I would 
have petered out a while ago withoutit. 


What wasitlike to write a song with 
Donald Fagen andhow does that 
workinpractice? Besty, via email 
Donald's not a wide open sort of person, 
he doesn't wear his heart on his sleeve. 
He knew going in that Steely Dan was my 
favourite band. But it's taken a while for 
himtotrust me enough [to collaborate]. 
My son wrote the music, I contributed 
something to the melody. [Fagen] just 
sent the words and stood back to see 
what would happen. He knew what our 
taste was and he knew what we would 
probably try to do. He's an extremely 
intelligent guy andIthink he knew 
what would happen. We know his 
playbook pretty well, so we deliberately 
went there — complex chords, complex 
melodies. We Steely Danned him 

right into the middle of this as far 

as we could! And fortunately Donald 
liked it, so Icouldn't be more grateful. 

I feel like one of the luckiest guys in the 
world, truthfully. J 
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swungreally hard” 


Do youhave any memories of 

going on film sets with your father, 
cinematographer Floyd Crosby? 

Lyle Bartlett, uia email 

Yeah, Ido. He’d be shooting at a little fake 
Western town outin the valley someplace, 
and d get to run around. It was something 
he was alittle reticent to do, ’cos I was 
kinda a wild kid and he was a very serious 
guy. My dad was nota fun guy - һе was a 
not a good dad, either. But he was really 
good at his job. What films did I get to 

see being made? High Noon. The motion 
picture that he shot was really quite 
beautiful, butithad crappy music which 
screwed it up for me. 


Are youstill miffed about McGuinn 
andHillman's rewriting of "Draft 
Morning" [from The Notorious Byrd 
Brothers]? Cosmic Andy, Edinburgh 
Lord, no! It's all fine. Idon't really 
remember [what happened], man. I think 
I had it one way and they changed it, that 
must’ve been it. It’s ancient history and I 
don’t really do ancient history that much. 
Could I have done more with The Byrds? 
Yeah, sure. But human lives do not go 

on parallel paths and we're all always 
getting closer orfurther away from the 
people around us. What happened is 

that I encountered Stephen Stills and he 
swung really hard. He could play a kind 
of music that The Byrds couldn't play and 
it appealed to me tremendously. I wanted 
that, and I really didn’t want to goin the 
direction that Chris and Roger wanted 

to goin, of becoming more country. I’m 
glad they did go there because they kinda 
invented that country-rock stuff, and they 
did a really good job. But it wasn’t where 

I wanted to go. 


Have you ever considered a tour 
where you play If | Could Only 
Remember My Nameinits entirety? 
Roger Way, via email 

I have. But Garcia's dead, and that puts 
quite a crimpin it. Nobody else plays the 
way hedid. And there's no point trying to 
duplicate what happened there without 
him, 'cos he's alloverit. There wasa 
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certain magic that happened 
every time he and I picked 
up two guitars. If you listen 
tothe beginning of [album 
outtake| *Kids And Dogs", 
we're playing a game with 
each other where we'd 
count: one, two, three, play! 
Each time we'd play a note, 
and neither of us knows 
what note the other guy's 


gonna play. So it's really random 
andit can goreally wrong! Orit can 
goreally right. And if you hear us, 
we're doing that game, playing with 
each other, and then we hit a chord 
that's so good that Garcia starts 
laughing, and you can hear him 
laughing on the tape. That's what 


used to happen every time. 


Isit true that Miles Davis 


kicked you out of his house 


whenheplayed youhis 
version of "Guinnevere" 
and youdidnthear any 
resemblance to your 
song? MikeL, Southend 
That'salittle more extreme 
than what actually 
happened. I didn't really get 
it, the first time that I heard it. 
Itwas actually a really good 
record that he'd made, and 
Iloveditin hindsight. But 
we just didn’t hit it off at first 
contact. And it's a shame, 
because he was very kind to 
me and he had done a lot of 
good things for me - heliked 


my music or he would not have 
recorded it, it's that simple. He's also i 





Jerry Garcia, Z i 
London, 1972: 
"no-oneplays 
likehe did” 


| Miles Davis, 


July 1967: 
"prickly 
and brave 


¥ 


if l Could Only Remember 
My Name... Dovid Crosby 


one of the main reasons The Byrds gota 
contract with Columbia. When we sent our 
tapein, he was a hero at that point — jazz 
was big — and he was on Columbia. So they 
went to him and said, ‘Hey Miles, whadda 
we do with this?’ And he said, ‘Sign em!’ 
And that’s why we were on Columbia. The 
guys who ran the company didn’t have 
any clue. Miles was a prickly guy and he 
didn’t wear his heart on his sleeve, but I 
love him. He was a fine cat, and brave. And 
Pm totally honoured that he cut my tune. 


How did you feel about selling your 
publishing? Whatis the first thing you 


bought with the money? 


B Josip Radic, Zagreb, Croatia 


Iwas not happy about doing it, but 

I was glad that I could doit. It wasn't 

what I would have chosen to do, but 

since I lost both of my income streams, 
I didn’t have a choice. They don’t pay 
you for records апу more and we can't 
tour because of Covid, so what do you 
expect us to do? They’re starting the 
tours back up again but now I'm too old 
to do it. I can’t do bus tours any more, it 
just beats the crap outta me. I’m turning 
80. Imean, never say never... I might 
doaresidency - a weekin New York, a 
week in LA, that kind of thing. But 
Idon'tsee me going on the road 
again. What I did with the money 
was pay offthe house. And if you 
saw the smile on my wife's face 
when I told her the house was paid 
off, you'd know why I did it! 


Whatis the most memorable 
encounter you ve ever had 

with another musician? 

Jerry McGuire, via email 

One time, Stills and Hendrix and I 
played for a while, at Stills’ beach 
house. That was pretty good. But 
probably the best was visiting The 
Beatles when they were making 
Sgt Pepper. І cameinandIwas 
very high. They sat me down on 
astoolin the middle of the studio 
and rolled up two six-foot tall 
speakers on either side of me. 
Then, laughing, they climbed the 
Stairs back to the control room 
and left me there. And then they 
played “А Day In The Life”... At the 
end of that last chord, my brains 
just ran out my nose onto the floor 
in a puddle. I didn’t know what to 
do, I was just stupefied. 


Who was the inspiration 
for the famous David 
Crosby moustache? 
Zoran Tuckar, viaemail 
Ah, it just grew there! I 
didn’t have any mentors or 
heroes that had moustaches 
that I can think of. It just 
happened on my lip and 
Ididn't wanna cut it. Û 


David Crosby's For Free 
isoutnowonBMG 
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LOW 


Hey What 





SUBPOP 
Т starts with a shudder - an 
exhalation of electronic noise, ALBUM 
like the moan ofa poorly grounded OF THE 
amp. There's alurch, a crunch, a MONTH 
seasick squall offeedback. And then 9/10 


AlanSparhawk and Mimi Parker's 

vocals swoop in, shadowed by a rasping, 
electronic beat that builds and builds in intensity. 
“Only a fool would have had the faith/ Though it’s 





the vocalinterplay of Sparhawk and 
Parker, a husband-and-wife duo whose 
solemn choral style felt intrinsically 
linked to their shared Mormon faith. 
Quietness became them. 
Still, Low have been on the move for a 
while. The 2005 album The Great Destroyer 
and 2007's Drums And Guns, both produced by 
Dave Fridmann, saw them experiment with a fuller 


impossible to say I know,” the pair chorus. Just at that and heavier sound. But 2018's Double Negative felt 
moment, the song tips over the line into cacophony likeatrue rupture. Characterised by its distressed 


before finally abating. The song is called "White 

Horses". It's the first track from Low's 13th album 

Hey What, and it's one of the most intense 

pieces of music you're likely to hear in 2021. 
Allthis, it's worth reiterating, is quite the 


them being the quietest band in Christendom. 
Formed in Duluth, Minnesota 
in 1993, in the early days they 
distinguished themselves 

with a deliberate, hushed 

take on rock music - dubbed 
"slowcore" by the critics - that, 
either by accident or design, 
feltlike a meek corrective to the 
noisy angst of grunge. Stripped 
backtolittle more than a core 
of minimal guitar and brushed 
drums, albums such as 1995's 
Long Division and the following 
year's The Curtain Hits The 

Cast succeeded thanks to 
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electronic textures, songs clawing through a veil of 
static or warped like vinyl left outin the hot sun, it felt 
like a deliberate challenge - to the critics, to the fans, 
to the world at large. Of course, Uncut voted it the best 
album of 2018, so you could say that Low very much 
turnaround. Low’s early reputation hinged upon pulled it off. 

Hey What feels like a sequel of sorts to Double 


Negative, even as it pushes 
Low’s sound out still further. 
It’s their third album recorded 
with producer BJ Burton, who 
worked with Bon Iver on his 
transformative 2016 record 

22, A Million and in recent years 
has collaborated with A-listers 
such as Miley Cyrus and Taylor 
Swift. Known for his hands-on, 
disruptive style, Burton’s role 
with Low has been to tempt 
them out of their comfort 

zone via elaborate production 
and post-production tricks. 9» 
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He brings the tools - an unconventional 
hotchpotch of modern and retro kit that 
includes drum machines and tape decks, 
plugins and compressors. But Burton 
doesn't have a signature sound, as such. 
Instead, his roleis to enhance Low's space 
of possibilities, offering up a range of outré 
and experimental sonic approaches that 
Sparhawk and Parker have seized upon 
with both hands. 

Listening to Hey What brings to 
mindastrange and diverse selection 
ofrecords: the bold experiments in Auto- 
Tune of Kanye West's 808s & Heartbreak; 
the crumbling ambient textures of William 
Basinski’s The Disintegration Loops; the 
textured dub techno 12-inches of Berlin’s 
Basic Channel; and, in places, Angelo 
Badalamenti’s score for Twin Peaks, 
specifically the way that it vacillates 
between states of dreamy sentimentality 
and eerie dread. Listen to “Days Like 
These” for a glimpse of Low at their most 
terrifying and beautiful. Sparhawk’s 
vocals are yanked to the fore, popping and 
glitching with electronic distortion. But 
it’s the moment they fall away that's really 
startling, the sudden shocking silence 
filled by flurries of synth and ethereal 
vocals that seem to drift on the wind. 


Double Negative was written in 
theshadow of Trump's ascent to the 
presidency, and it was easy to read its lyrics 
asaresponse to his administration's venal 
assault on truth. Hey What feels harder to 
grasp. Its 10 songs dwell on interpersonal 
relationships, exploring difficult truths, 
painful trade-offs and people haunted 
by their past. “Don’t Walk Away” and “I 
Can Wait" seem to speak to the power of 
partnership, the ways that couples weather 
hard times through trust and mutual 
support. “IfI could trade, I would trade/ 

I would give you a break, and carry the 
weight,” they sing on the latter. Gorgeous 
album centrepiece *Hey", meanwhile, tells 
thetale ofan emotional breakdown on the 
road, its angelic vocals cresting in and out 
ofa shimmering, ecstatic ambience in 
away thatis gently crushing. 

The occasional harshness of texture that 
defined Double Negative is present here. 
The rhythmic pulse that runs throughout 
“I Can Wait” is the aural equivalent of 
staring into a flickering strobe light, while 
“There’s A Comma After Still” balances 
holy choral ululations with a whirlwind of 
electronic noise. “More”, meanwhile, rides 
a gigantic rock riff that’s electronically 
treated to give it a jagged, ferrous feel. 
































“I gave more than what I should have lost/ 
Іраіа more than what it would have cost,” 
Parker seethes, her voice curled into 
atone of bold reproach. 

Butthis brings us to one clear point of 
difference between Double Negative and 
Hey What. On its predecessor, Sparhawk 
and Parker's vocals were sometimes 
treated in a way that subsumed them 
within the music. Here, however, the 
vocals have been pulled right up front 
and centre — often soaring powerfully 
above the distressed sounds beneath, 
even as they speak a language of fear, 
doubt and desperation. Double Negative 
hit hard in part through the sense of its 
shock of the new. That sense of stark 
originality hasn’t entirely dissipated, but 
Hey What adds to it a sense of immediacy, 
while tracing a continuity with what 
came before. Listen to tracks such as “All 
Night" and *The Price You Pay (It Must 
Be Wearing Off)" and you can discern a 
clear umbilical link back to those earliest 
slowcore records, even as the Low of 2021 
forges forth into new sonic vistas. 

That Low are still relevant some three 
decades from their birth is surely down 
to their ability to shift with the times. 

But Hey What succeeds not just because 
itsounds new but because it captures 
something authentic and true. Its textures 
— harsh, bold, sometimes pushed to the 
brink of disintegration - feel inextricable 
from the songs themselves, which are 
honest, troubled and weathering an 
emotional weight. It marks out Low as 
one ofthe few bands since My Bloody 
Valentineto take the form of rock and 

do something that feels genuinely new. 

To extend that MBV comparison, 
if Double Negative was Low's Isn't 
Anything, then Hey Whatis their Loveless: 
it represents a further step outside familiar 
rock convention into a sonic universe that 
runs to their own laws. Itis easy to make 
music that is difficult and itis easy to make 
music that is beautiful. But itis quite the 
trick to be both at the same time, and on 
Hey What, Low mark themselves out as 
masters of the art. 


f LOW AND BEHOLD 1 


Three landmark records from Sparhawk and Parker 


Long Division 
=" VERNON YARD, 1995 
| The quintessential 
Е early Lowrecord, Long 

$ Division captured the 

band's early hallmarks - 
slow, smoldering torch songs, arranged 
in starkly minimal fashion, with emphasis 
placed on Alan Sparhawk and Mimi 
Parker's softly hymnal vocals. The 
opening track ‘Violence’, with its 
lamented "wasted good silverware оп 
уои", still feels like one of the group's 
most affecting moments; the very 
essence of slowcore. 8/10 


NATHANKEAY 
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"Christmas" 

KRANKY, 1999 

Arriving the same 

year astheir Steve 
Albini-produced Secret 
А Name, this EP of Yuletide 
standards and originals was intended as 
alow-key gift for the fans. But then the 
lead track Just Like Christmas" became 
an unlikely radio staple, their rendition of 
"Little Drummer Boy" found its way onto 
a Gap advert, and the record as a whole 
was enshrined as a seasonal winter 
warmer alongside Slade, Wizzard 

and the rest. 9/10 


Drums And Guns 

SUBPOP, 2007 

The Great Destroyer, 

Low's first album 

with producer Dave 

Fridmann, proved they 
could rock out with the best of them. 
Their second with himin the production 
chair upped the ante, forsaking their 
organic guitar-drums sound for an 
experimental electronic approach 
characterised by percussion loops, 
hard-panned vocals and unlikely 
sound sources - hear the pealing 
bells of "Take Your Time". 8/10 
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SLEEVE NOTES 


1 White Horses 
2| Can Wait 

3AII Night 
4Disappearing 
5Hey 

6Days Like These 
7TheresA 
Comma After Still 
8 Don't Walk 
Away 

9More 

10 ThePrice You 
Pay (ItMustBe 
Wearing Off) 
=== 
Producedby: 
BJBurton 
Recorded 

at: Precious, 
Minneapolis, MN 
Personnel: 
AlanSparhawk 
(vocals, 

guitar, synth), 
MimiParker 
(vocals, drums, 
percussion), 

BJ Burton 
(dubbing, effects) 





Mimi Parker and 
Alan Sparhawk talk 
tolerance, distortion 
anda whole new 
planet of sound 


How has the past year been? 
ALAN SPARHAWK: When quarantine 
hit, we’d just finished touring, and we 
were going to take a little time off and 
get ready for recording. It sort of fit into 
the cycle. We were in the trajectory of 
working on stuff, we had a few songs. 
That, and the Friday Instagrams helped 
us use the time to our advantage. 


What did you get out of the 
Instagramlive performances? 
Was it auseful way of 
workshopping new material? 
SPARHAWK: For sure, we were able 
to work on the new songs and it kind 
of helped us stay in touch with what 
we were doing. For the last couple 

of decades, we've always been so 


dependent on having something coming 


up, you know? It would define what 
you'd be doing each day [laughs]. So 
without that, it's surprisingly crippling. 
We've been slacking on it a bit. We don't 
do it every week but I've kind of been 
missing it. Itkeeps me on my toes! 
MIMI PARKER: It’s fun to revisit old 


material - I think we did most of the back 


catalogue, just a handful that we didn't. 
Then you start thinking like [mock 
horrified], Jeez — listen to this song...’ 
SPARHAWK: Sometimes you’d be 
forcing yourself into something. But 

I think creativity thrives in situations 
where you have to push yourself, or 
obligations are hanging over your 
shoulder. When we started doing it, our 
manager was encouraging us, and we 
were like, sure, seems like a cool thing 
to do. But as time went on we started to 
hear back from people who were really 
isolated - people would write back and 
say how much our music meant to them, 





howit’s helping them to get through it. 
Then your perspective changes, and you 
try to honour that. 


Double Negative felt like a brave 
departure thatreally came off. 
How did that shape the way 

you approached Hey What? 
SPARHAWK: For sure we wanted 

to work with BJ [Burton, producer] 

again. We had built a good process, 

and a rapport. If before we were sort 

of admiring his decisions, now it feels 
likea partof what we do. In doing that, 
Ithink we'reableto kind of goa little 

bit further with the things that we do 
control, and thethings that we have our 
anchor in. On Double Negative, it felt like 
we had busted through some doors. You 
don't break down the same door twice. 
Butthere was this feeling that we'd 
discovered this new language - this new 
level or manipulation and abstraction 
that can happen within songwriting. 
There’s a little bit more confidence 

this time. We had alot of discussions 
around vocals, how to approach them. 
That cameout of jumping in and trying 
certain things we liked - like this certain 
chain we were using, or these other 
production approaches. 


Producer BJ Burton: 
helpingLow 
discoverqadifferent 
musicallanguage 





The way you process vocals here 
really stands out. Im thinking 
of thatmomenton ‘Days Like 
These where your voice kind 
of breaks like thunder... 
SPARHAWK: That came from realising 
that vocals were this prominent thing. 

| Certain songs are really driven by the 


PENNE oh a as БИШ E NUN 
“Where were going 
here, there's really not 
a frame of reference” 
 ALANSPARHAWK 
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vocal melody, and it was interesting to 
beable to really strip it down to just that. 
"Days Like These" comes out almost a 
cappella, and when the noise comes in, 
that feels really driven by the vocals. It's 
basically trying out these extreme things 
and seeing if they work. Sometimes 
we'll run stuff into a cassette player, 

just because there's a certain damage 
that the cassette will put on there, you 
know. There was a track on Double 
Negative where we actually tore out 

the tape, crunched it up, rolled it back 
іп there and recorded something, then 
put itbackinto the computer. Suddenly 
you havethis really organic, damaged 
takeon something. Other times we'll 
get distortion out of digital converters – 
you'll ind some engineers going ‘No, no, 
that's bad distortion" But you know, at 
first all distortion is bad, until someone 
goes, ‘Wait, that’s an interesting sound. 


Double Negative was made in 
the shadow of Trump, and while 
touring it you'd call him out from 
the stage. He's out of the White 
House but he's still a presence 

in public life... 

PARKER: | think the most disturbing 
residue of that is the polarity. Just the 
realising that holy crap, there's a large 
percentage of the population that I just... 
you know, we're never going to meet 
halfway, we're never going to agree. 
Sothat's very disappointing. 
SPARHAWK: The idea that you 

might have some sort of obligation 
toastranger - Ithink that's really 
deteriorated. People are meaner to 
people who work at restaurants. People 
are more short with one another. The 
ability to just dismiss another person 
has just escalated. I feel like even as 
reasonable people - and we have always 
tried to be kind, and tolerant – I feel like 
Pm kind of like, ‘No, I’m tired of these 
assholes now’. Why should І give these 
people a second thought, the benefit 

of the doubt, when they clearly aren’t 
giving it to anyone else. And people 
have died because of that. 


Were there anyrecords that 
influenced Hey What, either 
insoundorin attitude? 
SPARHAWK: It might sound alittle 
pompous and insular but I really feel 
like we’re going into some territory... 
Imean, everybody, of course, sees 
themselves as doing something new 
and interesting and groundbreaking. 
But I feel where we're going here, there's 
really nota frame of reference. I mean, 
we've definitely always been inspired by 
people who do extreme stuff - from La 
Monte Young to Alec Empire to Swans to 
Alice Coltrane. Either the individuality 
and creativity of the artist, or an attitude, 
or someone who has gotten to a point 
when they're on a whole new planet with 
whatthey're doing. In many ways that's 
what we've always been striving for. 
INTERVIEW: LOUIS PATTISON 
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THESTRANGLERS 


Dark Matters 


COURSEGOOD/ABSOLUTE 


7/10 


VEN punk didn’t want The 
Stranglers: the movement 
for damaged outcasts 
drew the line at these 
Surrey brutes, seen as too 
thuggish, ancient, sexist 
and straight. Before that, 
pub-rockers too thought themselves above 
this glowering crew, with their corduroy- 
wearing biochemistry graduate singer, 
37-year-old jazz drummer with a taste for 
home-brewing, a brooding bassist ever 
itching to use his karate skills, and a hippie 
keyboardist whose unfashionable solos 
inspired flashbacks of the verboten Doors, 
though he expressed a preference for Yes. 
Such faces certainly didn’t fit Malcolm 
McLaren's Situationist programme, 
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leaving them as uncomprehending rock 
press pariahs, blindly lashing out at 
their tormentors. 

This violence climaxed when bassist 
and karate master JJ Burnel punched 
main singer-songwriter Hugh Cornwell 
through a wall in 1990, hastening 
his swift exit from the band. Today’s 
Stranglers are the result of a long and 
dogged climb back, after Burnel fought 
through his own gloomy indifference to 
reassert control over the drifting group, 
Baz Warne, guitarist since 2000, became 
bullish co-singer too, and Norfolk Coast 
(2004), their fifth album since entering 
the post-Cornwell 
doldrums, showed 
intent finally 
worthy of their 
past, combining 
rumbling attack, a 
ruggedly English 
sensibility and 
a measure of 
introspection. 

And yet the 
blows keep 
coming. Their once 
terrifying drummer 
and founder, 
































Jet Black, retired in 2015 with enough 
health problems to give Python’s Black 
Knight pause. Like Don Corleone near 

The Godfather’s end, he no longer runs 
things, but still offers wise counsel. So 
when Dave Greenfield, their jazzy, proggy 
keyboardist, died from Covid-19 on May 3, 
2020, itwas Black who told the last original 
Strangler standing, Burnel, to press on. 

The band’s 18th album, Dark Matters, 
was largely finished before Greenfield 
died, when lockdown windows allowed 
Warne to visit Burnel’s French home, 
and was completed remotely. After 
the snarling insensitivity that once 
defined The Stranglers, it’s reflective and 
poignant. Even ifyou strip away the late 
touches acknowledging Greenfield’s loss, 
the mood is suddenly grave and inevitably 
valedictory. "We're a bunch of old guys 
now," Burnel agrees, “and I wanted our 
music to reflect that." 

Greenfield might have generally been 
the quietest member of the band, but 
when they started to play, it was him, head 
bowed atthe keyboard, who always set 
the mood, his fairground swirl energising 
the others. So it still is on Dark Matters, as 
the opener “Water” sees his playing surge 
and then explode into a mighty Stranglers 


JimMacauley, 
Jean-Jacques 
Burnel, Baz Warne 





riff, Warne’s guitar and the keyboard 
then trading slashing blows. Inanalbum 
that took nine years to cohere, Burnel’s 
lyric, with water a metaphor for the Arab 
Spring’s thirst for democracy, sounds 
sadly stranded in history. 

“And If You Should See Dave...” is the 
most notable posthumous addition, with 
Burnel considering “things that should 
have been said, eternal regrets"; “This is 











After the 
snarling 
insensitivity, 
it's reflective 
and poignant 


where your solo would go”, he adds, the 
lush music arranged around that gaping 
absence. “Innocence has left this house, 

to wander among the stars”, begins 
Burnel’s other new lyric, on “If 
Something’s Gonna Kill Me (It Might 

As Well Be Love)”, showing Greenfield’s 
almost sanctified Strangler status, 
somehow stood apart from their bruising 
battles. “Our glory’s far behind us”, Burnel 
acknowledges, “and I miss ya". 

The Sunderland snap of Warne’s vocal 
bites down with relish on “This Song”, 
aco-write with Mathew Seamarks that 
imagines burying feelings for a sundered 
relationship with manic completeness. 
The Stranglers’ bracing, unapologetic 
bile rises here. “Payday”, too, rains 
contempt on callous leaders with a nod 
to the history-steeped lyrics of *No More 
Heroes": "Alexander was never the same 
after he speared his old companion/It led 
to Ptolemy and Cleopatra...” 

But it’s Burnel’s husky, burnt-out ballad 
voice that defines Dark Matters. “The 
Lines" counts life's cost in the face in the 
mirror, Greenfield’s honky-tonk organ 
Shadowing acountry strum. “Down” isa 
sunken elegy sung to Spanish guitar, ’til 
hopes rise again like the sun. “Breathe” 
is the best and last song here, beginning 
asa'60s pop chanson. Greenfield’s 
synths dance above its final minutes, the 


keyboardist both in a world of his own and 
with his bandmates one last time, until the 


only sound left is a transmission signal, 
blinking out, leaving the survivors in 
limbo. If wouldn't be the worst way for 
alastStranglers album to close. 
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1 Water 
2 ThisSong 
3 Andlf You 
ShouldSee 
Dave... 
4 lfSomethings 
GonnakKill Me 
(It Might As 
Well Be Love) 
No Man's Land 
The Lines 
Payday 
Down 
TheLastMen 
On The Moon 
10 White Stallion 
11 Breathe 
== 
Producedby: 
Louie Nicastro 
Recordedat: 
CharltonFarm 
Studios, Bath; OX4 
Sound Studios, 
Oxfordshire; 
various studios 
inthe South of 
France 
Personnel: Baz 
Warne (lead 
vocals, guitar), 
Jean-Jacques 
Burnel(lead 
vocals, bass), 
Dave Greenfield 
(keyboards), 
Jim Macaulay 
(drums), Mathew 
Seamarks 
(trumpet) 
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P24 POKEY LAFARGE 
P26 SAINT ETIENNE 
P28 WANDA JACKSON 
P30 LITTLESIMZ 

P31 GERRY RAFFERTY 
P32 JOSE GONZALEZ 
P34 ARUSHI JAIN 

P35 MATTHEW E WHITE 


AFTERLIGHT 
Afterlight 


MIGHTY VILLAGE 


7/10 


Thea Gilmore's painfulrebirth 


This Anohni-style 
renouncing of 
Gilmore’s previous 
identity is a shock, 
coming after 19 
albums largely 
made with a producer and husband 
whoseinfluence she now views as 
toxic. “Of All The Violence I Have 
Known” 15 а соо], spoken-word 
litany, remembering а forearm on 
“the tiny bird’s hollow of my neck”, 
and “the slow assassination of the 
years” inarelationship begun when 
she was 16. “The Ghost Of Love” 
typifies the emotional gutting which 
follows, a lushly crooned piano 
ballad soon hitting icy currents. 
Rock nrroll liberation is gratefully 
clutched on *Cut And Run", but 
more ferally vicious goodbyes 
remain to be said, in this austere, 
emotionally full record. 

NICK HASTED 


BABA ALI 
Memory Device 
MEMPHISINDUSTRIES 


7/10 


London-based American's 
lockdown- penned debut 


@ Produced by 

' Hot Chip and 

N : LCD Soundsystem 
` polymath Al 
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JJBurnel on Dave Greenfield's 
passing and the band's future 


1 Doyle, this debut 
album from New- 
Yorker-in- east- London Babatunde 
Doherty often sounds like the work 
ofthose acts' adopted nephew. Icy 
synth textures and gnarly nuggets 





andit was Dave, satin the armchair, 
making himself this fucking chainmail 
coat,inthe studio! Because he wasinto 
Dark Agesre-enactments. said, "Look, 
l'min the middle of mixing, can you fuck of techno punctuate Doherty’s 

off?" lonly have really strong affection sometimes staccato, sometimes 

for him. soulful vocals on the likes of 
"Thought Leader", all hung on 
sharp pop hooks. You might feel like 
you've heard the *round and round" 
chorus of “Black Wagon" in several 
songs before but it's noless hypnotic 
for it, while the New Order-ish 

pulse and guitar twang of *Nature's 
Curse” and the neurotic LCD-style 
techno-rock of “Temp Worker” 

suit his understated delivery 

just as well. JOHNNY SHARP 


Thelast year's been a sort of 
limbo for everyone. But was 
that especially true for The 
Stranglers, withDave'sloss, and 
wondering whathappensnext? 
Yes, very muchso.|spoke to him three 
days before he passed away. When 
thathappened,| thought, That's it. But 
thenlrealised,theonethinglneededto WI 1 ша с ва — 
do wasto complete the record. 


Stranglers, 1977:Hugh | "s iz 
Cornwell, JetBlack, RE 
Јеап-ЈасачеѕВигпеі » 
andDave Greenfield 


Was there some thought that 
this could be the last album? 
Jetsays aslong asl'm still going there's 
acertain principle running through 

the band. It's not aboutindividuals, it's 
about our sound and what we stand for. And after Dave 
passedaway,my agentcalledandsaid, We're selling more 
tickets than before.’ Maybe alot of people have investedin 
this project, The Stranglers.|don'tknow.|don'tunderstand. 
INTERVIEW: NICK HASTED 





How would youdescribe your friendship 

with Dave? Wehadfiverowsin 45 years, and the longest 
lasted Зб hours. That was when we were trying to mixa 
track andlcouldhear this tinkling behind me.|turnedround, 
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DAVID BELISLE; POONEH GHANA; ZACKERY MICHAEL; RYAN PFLUGER 


Topbananas: 
MichaelStipe, Annie 
Clark, Courtney 


andMattSweene i = . à P 


Barnett, Iggy Pop 
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[1 Ве Your Mirror: A Tribute To 
The Velvet Underground & Nico 


VERVE 


9/10 


The VU's debut covered vividly, viciously. 


by Laura Barton 


FOR many years, Hal 
Willner co-ordinated 
the music sketches 
on revered US TV 
sketch show Saturday 
Night Live. At other 
times he could be 
found curating multi-cast tributes to the 
work of songwriters such as Leonard 
Cohen, Charles Mingus, Kurt Weill and 
Thelonious Monk. Or convincing The 
Replacements to sing Disney tunes. Or 
soundtracking Robert Altman films. Or 
producing albums for Marianne Faithfull, 
Laurie Anderson and Allen Ginsberg. 

His skill was in the art of combination 
—matching artists to other artists, or to 
specific songs, certain sounds to other 
sounds, or to situations. 

One of the enduring musical partnerships 
of Willner’s life was with Lou Reed. The 
pair first collaborated in 1985, for Reed’s 
take on Weill’s “September Song”, and 
continued to his final four albums, and his 
RCA & Arista boxset in 2013; arelationship 
of understanding and focus, and great, 
attentive listening. Willner liked to 
describe himself as Reed's Tonto. 

Itis fitting, then, thata tribute to The 
Velvet Underground & Nico should be 
Willner's grand farewell as executive 
producer. I'll Be Your Mirror is a 
reimagining of the Velvets' self-titled 1967 
debutin its entirety, the perfect showcase 
for the ludicrous extent oftheir influence, 
from Thomas Bartlett to Fontaines DC, 
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Recordedat: 
Variouslocations 
Producedby: Hal 
Willner (executive 
producer), Dan 
Carey, Sean 
O'Brien 

Personnel 
includes: Michael 
Stipe, Matt 
Berninger, Sharon 
Van Etten, Angel 
Olson, Annie 
Clark, Kurt Vile, 
Grian Chatten, 
Bobby Gillespie, 
Andrew Bird, 
Jess Wolfe, 

Holly Laessig, 
King Princess, 
Courtney Barnett, 
Iggy Pop (vocals), 
ThomasBartlett, 
Sean O'Brien 
(piano), Bill Frisell, 
Matt Sweeney, 
ThurstonMoore 
(guitar), Tom 

Coll, Kyle Spence 
(drums) 












King Princess to Kurt Vile. Itis hard 

not to see Willner’s fingerprints across its 
11 tracks: there in the pairings of Sharon 
Van Etten with Angel Olson, Iggy Pop with 
Matt Sweeney, Andrew Bird and Lucius, 
and in the terrific attention to sound 

and detail. 

It begins with Michael Stipe’s stunning 
interpretation of “Sunday Morning”. 
Opening with clarinet rather than celesta, 
and lifted by flickering synths, the track 
ranges from lugubrious to regretful and 
back, Stipe’s voice seemingly cast in pale, 
early light. Beneath it runs a bassline that 
intriguingly owes more to “Walk On The 
Wild Side” than the song Stipe is covering. 

It was the Village Voice critic Richard 
Goldstein who famously likened 
Nico’s voice to “a cello getting up in the 
morning”, and something similar could 
be said here of the beautifully crestfallen 
tone of Sharon Van Etten. On “Femme 
Fatale” it’s swaddled in strings and 
buffered by both Olson’s vibrato and 
distinctively Van Etten-ian piano chords. 
There’s acertain glee to some of these 
covers — Matt Berninger delivers a 
gloriously freewheeling “I’m Waiting 


1: "Its 


Did the VU always 
mean alot to you? 

When firstheard them | 
waslivingin Tennessee. It 
mademe miss New York. 
Literally within a year of 

me discovering The Velvet 
Undergroundin my early 
twenties,itspurredmeinto 
goingbackhome. They gave 
me confidence as amusician, 
knowingit's not having to 
have all this prior knowledge, 
it's more about how you 
explore your instrument, and 
how you play off each other, 
andthe passionbehindit. 





How did youchoose 
"FemmeFatale"? 
lalwaysloved that song, 
especially livingin New York, 
andhavingthatimage іп my 
head, allinslow motion of 
Nico just walking down the 
street.lfeltit was perfectly 
inmyrange -Ididatribute 


O 


For The Man”, sounding half-giddy to be 
allowed to touch the hem of this song’s 
garment. Similarly, it’s hard not to be 
swept up by Kurt Vile and the Violators 
scurrying exuberantly through “Run 
Run Run”. Meanwhile, Andrew Bird and 
Lucius suck the marrow of “Venus In 
Furs”: by turns gloweringly sinister then 
deeply rousing. 

The tracks that fly highest here are in 
fact the least faithful, more subversive 
— St Vincent and Thomas Bartlett's 
extravagant reimagining of “All 
Tomorrow’s Parties” calls to mind Laurie 
Anderson or Robert Ashley, a condensed 
avant-garde opera that moves from 
paranoia to celestial beauty. 

Although Courtney Barnett’s version of 
“Р Be Your Mirror” lacks the twinkling 
wonder of the original, her more prosaic 
take allows us to find at the heart of the 
song aromantic simplicity that, for all 
the nihilistic trappings, the drugs, the 
deviancy and the whiplash, often 
powered Reed’s writing. 

Later, Fontaines DC’s extraordinary 
version of “The Black Angel’s Death 
Song” is delivered as if sweaty-toothed 
and spoiling for violence, all gathering 
clouds and gathering rage, hisses and 
handclaps and scissors (yes, scissors) 
from Grian Chatten, the predatory curl of 
Conor Curley’s harmonium, Dan Carey’s 
impeccable production. It is a song reborn. 

Whenever Willner talked about Reed, 
he spoke of the songwriter’s passion for 
life and for living. What is particularly 
affirming about this tribute album is that it 
is so astoundingly, writhingly, sometimes 
viciously alive; the songs of Reed, Cale, 
Tucker, Morrison and Nico not preserved 
in aspic but, thanks in no small part to 
Willner, given fresh breath, new blood. 

Some years ago, Willner recalled how 
Reed’s highest musical compliment 
praised the sheer effort of a musician. 
Listening to records, he would turn to his 
Tonto and say, “Hal, you’ve got to listen to 
this! They’re really trying!” Perhaps, then, 
this is the greatest way to recommend ГЇ 
Be Your Mirror: you’ve got to listen to this, 
because they are all really, really trying. 


Q&A WW 


to Nico with John Cale years 
ago, апа "Femme Fatale” 
isonesongldidn'tgetto 
performthen. 


Do youhave a favourite 
Velvets track? 

"lFound A Reason’. Whenl 
waslivingin Tennessee, and 
I wasinthis very unhealthy 
relationship, |remember 
playing that song over and 
over again. He camehome, 
andlwastryingto play him 
the song, andhe just hated 
it. Andit was just one of those 
signs to me, soundtrack of 
my life -Idecidedtoleave 
during thatsong. 

INTERVIEW: LAURA BARTON 
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THE BEVIS FROND 
LITTLE EDEN 
FIRE RECORDS LP / CD 
Hotly anticipated new album from legendary band, 
released on their 35th Anniversary. Limited edition 
gatefold 2LP/2CD featuring photographs by Nick 
Saloman. “A cult favourite.” Pitchfork. “Still mixing 
pop, punk and psych to giddy effect.” The Guardian. 
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10 000 RUSSOS 


SUPERINERTIA 


FUZZ CLUB LP / CD 
Motorik psych-rock champions 10 000 Russos take a 
more synth-driven approach on their fifth album 
‘Superinertia’, due out September 10th on Fuzz Club. 


GA-20 


MHS НА DAS TAYLAMZ 


ТЕТ IT... YUMI 
АШЫШ ШЕЕ IT: 


GA-20 
DOES HOUND DOG TAYLOR:TRY IT... 
YOU MIGHT LIKE IT! 


KARMA CHIEF RECORDS LP / CD 
Colemine Records in partnership with Alligator Records 
will release GA-20’s new album. GA-20 Does Hound Dog 
Taylor, featuring 10 songs written or performed by the 

Chicago blues legend. 








GOAT 


HEADSOUP 
ROCKET RECORDINGS LP / CD 
A globetrotting acid trip of an album, collecting rarities 
spanning GOAT’s career: standalone singles, B-sides and 
two enormous brand new tracks! 


CARGO COLLECTIVE 


JASON SHARP 


THE TURNING CENTRE OF A STILL WORLD 
CONSTELLATION LP / CD 


An impressive, expressive, immersive mission statement 
from Sharp: a singular exploration of human / machine 
calibration & biofeedback using saxophones & human 
pulse patched through custom modular synthesis. RIYL 

Fennesz, Tim Hecker, Ben Frost. 





HAIKU SALUT 


THE HILL, THE LIGHT, THE GHOST 
SECRET NAME LP / CD 
A beautiful study of ghosts and memory, this fifth album 
from Haiku Salut weaves spellbinding electronica, post- 
rock and neo-classical with evocative field recordings. 
“Poetic, bewitching” - Clash. 


RED RIBBON 


PLANET X 
DANGER COLLECTIVE LP / CD 
Red Ribbon’s new album is a touching collection of her 
most innovative, striking songs to date. Planet X is the 
sound of a band pushed to the outer reaches of their 
creative comfort zones. 


HELVETIA 





ALICIA WALTER 


I AM ALICIA 
SOOPER RECORDS LP / CD 


Equipped with a “near-cosmic voice” (WIRED) in a 


“stratosphere of songwriting all her own” (Consequence), 


Alicia’s debut embraces influences spanning from jazz & 


the classic composition of American standards to hip-hop 


& new wave to build her own brand of eclecti-pop. 





CHORUSING 


HALF MIRROR 
WESTERN VINYL LP / CD 
Chorusing’s debut album combines a homemade 
synthesizer and guitars with confessional folk 
songwriting, yielding cosmic yet earthly results. Clash 
Calls it “hypnotic.” RIYL Arthur Russell, Bonnie Prince 
Billy, Elephant Micah. 
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~ SWEET CRISIS 
TRICKS ON MY MIND 


HEADLINE RECORDS LP / CD 
"The missing link between FREE and THE BLACK KEYS" 
Paul Elliott (Q & Mojo). You'll hear soulful vocals, guitar 
riffs, solos, and heavy drum grooves, what more do 
you need? 
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EPHAT MUJURU & 
THE SPIRIT OF THE PEOPLE 


MBAVAIRA 


AWESOME TAPES FROM AFRICA LP / CD 
Mujuru was Zimbabwe’s foremost mbira (thumb piano) 
player who brought Shona music to the world. Available 

outside Zimbabwe for the first time. All-acoustic, 
calming music for these times. 


SUUNS 


THE WITNESS 


JOYFUL NOISE RECORDINGS LP / CD 
The Witness finds the band holding a magnifying glass 
over their own state of playing & performing. While the 
world becomes a more distorted place, The Witness 
extends a sonic lifeline to latch onto, one bolstered by 
years of friendship, chemistry & trust. 





YVETTE PHIL ODGERS DEAFHEAVEN 
HOW THE GARDEN GROWS ESSENTIAL ALIENS GHOSTS OF ROCK N ROLL INFINITE GRANITE 
WESTERN VINYL LP / CD JOYFUL NOISE RECORDINGS LP VINYL STAR CD SARGENT HOUSE LP / CD 


Post-industrial / neo-no wave music evoking the spirit of 


Essential Aliens takes all the elements of the Helvetia 


The Men They Couldn't Hang frontman, Phil ‘Swill’ Odgers, 
launches out of lockdown with this outstanding new album 
brimming with spirit, blood, sweat and tears. 


Deafheaven return with their new album Infinite Granite. 
Produced by Justin Meldal-Johnsen (M83, Wolf Alice), 
Infinite Granite finds the band embarking on a new 
chapter of defiant beauty. 


This Heat, Throbbing Gristle, and Cabaret Voltaire. NME 
says they’re “one of the best” and Pitchfork calls them 
"authoritative. . ..and transfixing.” 


sound & simplifies--there is no reverb or delay used on this 
record. Short blasts of stoner chill with no specific genre 
in mind, this is like forever rummaging through a radio dial 
looking for weird tunes. 
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Country, bluegrass, folk and more j 
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POKEY LaFARGE 


In The Blossom Of Their Shade new wesr 
8/10 


Upbeat, sonically diverse gem from Jack White 
endorsed singer guitarist 


LAST year's Rock Bottom 
@ Rhapsody partly detailed the 
_ existential crisis that befell 
LaFarge following his move 
from St Louis hometown to LA 
in 2018, along dark night ofthe 
soul hat boue hi out self-destructive tendencies. 
Thefollow-up, provisionally titled Siesta Love 
owing toits summery afternoon swing, is 
brighter in tone, charting his journey back to 
some kind of contentment. The pandemic, it 
transpires, worked in his favour, a cancelled tour 
giving him the space and time to fully recharge. 
Opening track "Get It ’ Fore It’s Gone” typifies 
the more carefree musical approach, a warm- 
breeze moment set to a quasi-calypso rhythm. 
It’s a trick he repeats a few times during In The 
Blossom Of Their Shade, from the Caribbean- 
scented “Мі Ideal” (whose lyrics provide the 
album title) to the lovestruck Tropicalia of 
“Yo-Yo”. At other times, LaFarge and his band 
approximate choogling Creedence (“Fine To Me”) 
and the New Orleans R&B perfected by Dave 
Bartholomew and Fats Domino (“Killing Time”). 





But these smart stylistic detours mask 
something a little deeper. Lyrically, LaFarge 
feels like he’s still in the process of banishing a 
few demons. “Long For The Heaven I Seek” isa 
baleful country tune whose narrator is burdened 
by life, a plea for deliverance that follows in the 
weary bootsteps of Hank Williams. "I strain to 
hear heaven’s bells ring/But I’m tired of waiting 
for the angels to sing”, laments LaFarge, his 
high, nasal voice sounding suitably Williams- 
like. Another teary cowboy ballad, “Drink Of 
You”, struggles to booze away time and trouble, 
while “To Love Or Be Alone” — despite its balmy 
demeanour — offers a bleak summation ofa 
romantic relationship: "It's in our nature to 
cheat/And also to kill/It’s inevitable that 
one of us will”. 

Ultimately though, In The Blossom Of 
Their Shade strikes a hopeful note. Against 
a backdrop of societal chaos, “Rotterdam” 
envisions anew utopia, before LaFarge bows out 
with “Goodnight, Goodbye (Hope Not Forever)”, 
the implication being that the worst is now over. 
ROBHUGHES 


= 


TEXAN troubadour Hayes Carll 
has amassed asterling body 

of work over the past couple 

of decades. Due in late October, 
his eighth album You Get It All 
DUALTONE doesn t disappoint either. 
Carllunpicks the complexities of 
relationships acrossits 11 songs, 
whichinclude co-writes with the 
Brothers Osborne ( Nice Things’), 
guest vocalist Brandy Clark ("In The Mean 
Time”) and Adam Landry and Allison 
Moorer (‘Different Boats"). Moorer also 
co-produces. Brandi Carlile's bestselling 
recent memoir Broken Horses informs her 
latest, In These Silent Days attantic, out in 
early October. The six-time Grammy 
winner cut the album with long-time 
collaborators Tim and Phil Hanseroth at 
Nashvilles RCA Studio A, with the same 
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„ production team - Dave Cobb 

L  andShooter Jennings -that 
steered predecessor By The 
Way, | Forgive You. Cobb and 
Jennings also lend their musical 
talents, alongside cellist Josh 

| Neumann, drummer Chris 

| PowellandLucius vocalists Jess 
Wolfe and Holly Laessig. Carlile 
says the songs were "written in 
my barn during atime of deep and personal 
reckoning. It's resistance and gratitude, 
righteous anger and radical forgiveness." 
Look out for Broken Hearts & Dirty Windows: 
Songs Of John Prine, Vol 2 ongoy too. This 
second tribute to the late genius (Vol 1 
landed in 2010)is still largely under wraps 
but does feature Carlile's version of "I 
Remember Everything’ and Sturgill 
Simpson's take on “Paradise”. ROBHUGHES 






















































































| ALTINGUN 


ALEM sanpcame 
8/10 


Amsterdam-based Turkish sextet dig 
deeper into the ‘80s 


| Like this year's Yol, 

Alem resettles Altin 

| Gün's Anatolian psych in 

a synth-pop environment. 
There’s still no hiding their 
heritage, as spotlighted by 
the lead melodies of “Oziine Oziim Kurban” 
and pan pipes of “Og lan", but both demand 





| little adjustment from western ears, the first 


powered by a solid groove and the latter 
like Art Of Noise's “Moments In Love" lent 
an especially sweet melody. “Cips Kola 
Kilit", one ofthree originals, might even 
have suited Japan's 'Shibuya-kei' scene, 
while another, “Üzüm Üzüme Baka Baka” 
— featuring co-producers Asa Moto and 
additional melodica - subtly embraces 
dub. Opening traditional “Yali Yali", 
however, would segue perfectly into LCD 
Soundsystem's “Get Innocuous!". 
WYNDHAM WALLACE 


AMYL AND THE SNIFFERS 
Comfort ToMe 


ROUGHTRADE 


7/10 


Oz-punk quartet celebrate the 
potency of cheap music onrowdy 
second album 


=== — .** A one-woman Pussy Riot 

һ of declamatory lyrics and 
car-crash charisma, Amy 

A Taylor helped catapult 

\ ¦ Melbourne garage-punks 

k Amyl And The Sniffers 

to тту АСТАН with their self-titled 2019 
debut. Recorded under Covid lockdown, 
this marginally more polished sequel find 
Taylor amplifying her hip-hop and metal 
influences on rowdy riot-grrrl stomps like 
“Freaks To The Front”, the punchy “Don’t 
Fence Me In” and the gloriously titled “Don’t 
Need A Cunt (Like You To Love Me)”. Like 
their friends and collaborators Sleaford 
Mods, the Sniffers sometimes sound limited 
by their studiously low-brow, lo-fi aesthetic. 
Even so, Comfort To Me offers a mostly 
exhilarating mix of headbanging riffs, 
profane wit and gutter-punk attitude. 
STEPHENDALTON 


RIDDY ARMAN 
Riddy Arman arona 


8/10 


Montana couygirl s sparse, gothic debut 


Singer, songwriter and 
occasional ranch hand, 
Montana-based Riddy 
Arman has atreacle-thick 
alto that recalls Neko Case 

at her most elegiac. Arman’s 
self-titled debut is sparse and gothic, keeping 
instrumentation minimal enough to leave 
room for emotion as open as the western 
skies she works under. “Barbed Wire” 
dresses things up with wailing lap steel, 
while a faithful version of Kris Kristofferson’s 
“Help Me Make It Through The Night” is 

lush and supple. Butit’s mournful opener 
“Spirits, Angels Or Lies” that cuts the deepest 
through a tale ofa ghostly Johnny Cash 
visiting her father’s deathbed. 









| LEONIECOOPER 


= BalimayaProject: 
| crossing musical 


ОО SS continents 


РЕТЕ АМЕ5 
Sweet Are The Uses 


7/10 


Exquisite Englishsolorecording 
byHigh Llamasman 


High Llamas 
guitarist Pete Aves 
brings a deft musical 
and lyrical wit to his 
latest solo album, 

à which appropriately 
concludes with “Muck & Bullets”, 

a track dedicated to his friend and 
occasional collaborator Neil Innes. 
Lyrically, Aves tackles serious themes 
and interrogates the ego but often 
deflects with humour, while the 
music, recorded in his home studio, 
is clear-eyed and gently charming. 





Aves has worked with a range of artists, 


including Nick Lowe and Shirley 
Collins, and his work exists in that 
same very English space, a mode 
ofsongwriting thatis unassuming 
but secure and smart while being 
quietly affecting. PETER WATTS 


BALIMAYA PROJECT 
WoloSo 


JAZZRE:FRESHED 


8/10 


London Afro-jazz collective 
immerse themselves in Mali music 


=) The current wave of 
2 British jazz borrows 
heavily from African 
sources but this 

$ 16-piece London 
‘collective delve 
deeper into these connections than 
most. They’re led by Harlesden-born 
djembe drummer Yahael Camara 
Onono, who calls his brand of fusion 
“mandé jazz" after the stately mandé 
music of Mali and neighbouring 
countries. Opening track *Balimaya" 
begins with a tapestry of tumbling 
kora patterns and rattling balofons 
before turning into a horn-heavy Afro- 
funk workout. After that, “Soninka/ 
Patronba" sees a heartfelt vocal from 
Malian singer Mariam Tounkara Koné 
mutate into a slice of fiery jazz-rock 
featuring guitarist Godwin Sonzi. 
Best of all, however, is the hypnotic, 
psychedelic Afrobeat of “I No Go 
Gree/Aniweta”. JOHNLEWIS 












DEVENDRA BANHART 
& NOAH GEORGESON 
Refuge 


FRIENDS OF DEAD OCEANS 


6/10 


Old friends offer afamiliar but 
welcome retreat fromthe pandemic 


Devendra Banhart 
and Noah Georgeson’s 
first collaboration 
won't win prizes for 
originality but despite 
the obvious debt that 
“Book Of Bringhi" and “Horn In Deep 
Night" owe to Budd and Eno, their 
shimmering, somnolent ambience is 
irrefutably palliative. It's well timed 
too, given the hovering pedal steel on 
tracks like “Rise From Your Wave", for 
the blossoming 'Ambient Americana' 
scene, and expansive arrangements 
helptheir causefurther. *In A Cistern" 
features Mary Lattimore's harp and 
regular Banhart associate Tyler 

Cash's piano, while David Ralicke adds 
woodwind to *Peloponnese Lament" 
and “For Em” is lavishly orchestrated. 
WYNDHAM WALLACE 


THEBEVIS FROND 
Little Eden 


FIRE 


7/10 





Value for money (again) on 
Londonalt.rockveterans' 
26th album 


"Much to my 
mE amazement, I'm 
still grimly hanging 
оп”, declares Nick 
Saloman on *They 

SS Will Return”, an 
unfiltered portrayal of ageing set to 
agrungy, mid-paced ballad with Led 
Zep detailing. Across 20 tracks, via a 
mix of bittersweet, punk-edged pop, 
gnarly guitar vamps à la J Mascis, 
and ’60s-style psych rock, such self- 
reflection is twinned with a rueful 
survey ofthe current state of the 
nation. It's a record that could sound 
defeated but there's none of that 
here, noteven on the sardonic (and 
Sebadoh-ish) *Here Come The Flies" 
or "You Owe Me", Saloman's venting 
on a failed relationship that churns 
with sharp anger. 
SHARON O'CONNELL 


BIG RED MACHINE 
How LongDo You Think 
It's Gonna Last? saciacuwar 


9/10 


сое simmersive 15-track epic 
Ic = BRM’s secondisa 





" ° Aaron Dessner and 
. „4 Justin Vernon are 
ВИ joined by talented 
friends whose pristine singing rubs 
against Vernon's treated vocals and 
glitchy grooves to consistently throw 
offsparks. Go-to co-writer/singer Anais 
Mitchell frames the LP in burnished 
hues with “Latter Days" and “New 
Vernon”, Robin Pecknold soars on 
“Phoenix” and Dessner's production 
client Taylor Swift deftly channels Joni 
on “Renegades”, while Ben Howard 
and This Is The Kit bring their refracted 
Celtic folk stateside on “June’s A River”. 
Dessner envisioned the LP as “some 
version of The Last Waltz", and that's a 
fair assessment of what he and Vernon 
have pulled off. BUDSCOPPA 


BLACK DICE 
Mod Prog Sic rourrour 


7/10 


First inadecadefromerrant 
28 DE experimentalists 


In the NY scene of 
the early Noughties, 
Black Dice weretrue 
black sheep, their 
cranky experimental 
T I racket odder and more 
BEER than the music oftheir peers. 
After an extended hiatus in which 
founder Eric Copeland emerged as a 
leftheld dance producer, comeback 
Mod Prog Sic captures them at their 
best. It's still deeply strange, a web 
of electronic blurps, effects-soaked 
vocals and slippery textures that 
resembles the squawks and squelches 
ofan alien organism. Crucial to its 
success is its keen rhythmic sense, 
“White Sugar" and “Swinging” 
infused with arubbery grooviness 
that’s infectious. LOUISPATTISON 


BLANCMANGE 


Commercial Break sianccueck 
6/10 


Avuncular synth-pop veterans 
explore their darker side on 14th LP 


Blancmange’s ability 
tosurprise - with a 
dazzling melody or 
droll observation 

— has kept them 

in business for 40 
years, so it's reassuring they'll still 

try something different. They haven't 
gone drill just yet; it’s more that this 

is an album of two halves. At first, 

Neil Arthur reflects on Englishness 
over angular electronics, mulling fly 
tipping, dogs and Crackerjack; “I could 
have won a cabbage,” he sighs. Then 
“Empty Street” introduces a suite of 
downcast songs composed of field 
recordings and guitar. It’s all rather 
tasteful - perhaps not the surprise 
they had in mind. PIERSMARTIN 
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LINDSEY BUCKINGHAM 


Lindsey Buckingham reprise 
8/10 


Former Macmanstill apop maverick 
ie, Long delayed 
while Buckingham 
7 recovered from triple- 
bypass surgery, his 
newrelease has many 
- of the hallmarks 
of his previous six solo albums and 
contributions to Fleetwood Mac. 
Multi-tracking himself on most of the 
10 tracks, the singer-guitarist fashions 
atmospheric soundscapes; the Roy 
Orbison heartbreak grandeur of “Blind 
Love”, the Tusk-familiar percussive 
“Power Down”, the jerky new wave of 
“On The Wrong Side”. It’s a relatively 
brief affair, clocking in at 40 minutes, 
butis awash with an adventurousness 
some might find surprising in a 71-year- 
old, never more so than on the ethereal 
whisper of “Dancing”. TERRY STAUNTON 


THEBUG 


Fire NINJA TUNE 


8/10 


Prolific studio explorer reconvenes 
о avant-dub collective 


А Now based in Brussels 
after along Berlin 
residency, soundclash 
supremo Kevin Martin 
assembles a mighty 
arsenal of sonic 
weapons and vocal guests for his first 
new Bug LP in seven years. The general 
mood on Fire is noisy and urgent, from 
dystopian doom-dub collaborations 
with grime rapper Flowdan to the 
brooding avant-metal incantation 
“Vexed”. But Martin ends ona tender 
note, laying down sombre drone-rock 
as poet Roger Robinson dedicates 

his magic-realist “The Missing" to 

the victims of Grenfell. Stylistically 
promiscuous and consistently 
inventive, Martin remains a maestro 

of multiple mutant genres, many of 

his own making. STEPHENDALTON 


ROGER CHAPMAN 
Life In The Pond 


6/10 


First studio albumin 12 years 
fromformer Family man 


mag — A. IfRodStewart 
ow" — .. had sung with 

( “ prog-rockers Family 
aes and Chapman had 
“~~ _ fronted the good- 
E EE time rock'n'roll of 
the Faces, the shares of fame and 
fortune allotted to the two grit-and- 
gravel-voiced singers might have been 
reversed. Yet, despite some fine music 
since his 1979 solo debut, Chapman has 
garnered respect rather than riches. 
His comeback, produced by ex-Family 
colleague Poli Palmer, is a welcome and 
surprisingly lusty return in his 8oth 
year, from the retro-funk of “Rabbit Got 
The Gun” to the rootsy, brass-driven 
groove of “Dark Side Of The Stairs", 
viathe tender ballad *On Lavender 
Heights", which old Rod could probably 
turn into a hit. NIGEL WILLIAMSON 
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Í Saint Etienne: 
(I-r) Sarah 
Cracknell, Pete 
Wiggsand 
BobStanle 


Гуе Been Trying To Tell You 


HEAVENLY 


Trio drift back to the '90s on contemplative 
10th album. By Sharon O'Connell 


IF, asLP Hartley's SLEEVE NOTES 









novel The Go- 
Between has it, “the 
past is a foreign 
country”, then Saint 
we Etienne have earned 
— i d frequent flyer status. 
From their 1991 debut, Foxbase Alpha, 
which leaned on UK club culture, C86 
and '60s pop, through 2005's Tales From 
Turnpike House, a David Essex-featuring, 
indie-disco set themed around a fictional 
high-rise, to their ninth album Home 
Counties, a titular paean to where all 
three grew up, thereimagining of places 
and times slightly removed has always 
been central. It's defined them as very 
English stylists with a psychogeographic 
bent, whose name-checking of London's 
Parkway, use ofa voice clip from 
Countdown or train-station recordings 
has given their impressionistic songs 
the stamp of lived experience while 
transporting listeners Somewhere Else. 
Inthat regard, for Sarah Cracknell, Bob 
Stanley and Pete Wiggs the past isn't 
"foreign" at all, it's a very familiar place 
and they speak its language fluently. 
But the landscape there is a mesh of 
memories and their duplicitous cousins, 
dreams, which means however melodious 
and seductive, there’s always beena 
feeling of distance in their music, which 
adds toits allure. Now comes Гуе Been 
Trying To Tell You, which has a stronger 
air of unsettlement, the emotions most 
frequently associated with nostalgia — 
wistfulness, longing and a sadness so 
inviting it's easily confused with pleasure 


T. 1 
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— replaced with a sense of dislocation 
that's hard to articulate. 

It’s ashort record for Saint Etienne 
(eight tracks, 41 minutes) and was 
recorded remotely, in collaboration 
with film and TV composer Augustin 
Bousfield, who also plays bass, guitar 
and additional keyboards. Despite being 
pegged to the idea of the second half of 
the 90s as the last surge of optimism 
in Britain and featuring samples of UK 
chart hits from that decade, the album 
isn’t nostalgic in the conventional sense. 
None of the samples — which include 
Natalie Imbruglia’s “Beauty On The Fire”, 
Lighthouse Family’s “Raincloud” and The 
Lightning Seeds’ “Joy” — exactly chime 
with the trio’s aesthetic and since they’ve 
been dismantled, rearranged and heavily 
augmented, they’re no more than wobbly 
stepping stones to a submerged collective 
memory. It's a hypnagogic set in effect 
only, sinceit's not reaching for something 
beyond its creators' own experience. In 
fact, you could say I’ve Been Trying To Tell 
Youis moreintimately connected to them 
than any oftheir previous LPs, since it 
refers to an era that was Saint Etienne's 
own golden age. 


CÓ OS Ew w 


Bob Stanley describes the record 
as “a meditation on nostalgia" in the 
light of 90s revivalism, which rightly 
distinguishes it from a nostalgic record, 
though it's somewhat naive to imagine 
there’s no overlap. Head-nodding beat 
patterns, electronic bossa nova and 
evocations of comedown mixtapes all 
figure, which suggests the first half of 
the 90s also plays its part (“Joy” was 
released in 1989) while underlining the 
fact that art doesn’t keep a calendar any 
more than memories do. Stanley told 
Uncut the aim was “to makea record 
that felt like the period, but distorted by 
unreliable memory” and that distortion 
is both literal and figurative: on “Pond 
House”, the enigmatic, repetitious 
murmuring of “here it comes again” is 
the human anchor in a gently rolling sea 
of woozy keys; while on “Blue Kite" the 
warped keyboard melody sounds like it's 
struggling to break free; and it would be 
a keen-eared listener who could identify 
Tasmin Archer's power ballad *Ripped 
Inside" in the ebb and flow of *Broad 
River". Field recordings - the squawk 
of gulls, a waterfall and indoor-market 
chatter included - are used sparingly 
but effectively. Opener “Music Again", 
which features an electric harpsichord, 
asample of R&B trio Honeyz’ “Love Of 
A Lifetime” and Cracknell’s looped, 
sweetly forlorn refrain, “never had a way 
to go”, is one of two set highlights; the 
other is “Fonteyn”, a soft sigh of a song 
that recalls Everything But The Girl and 
early Goldfrapp. 

Saint Etienne have sometimes been 
accused of cleverness at the expense 
of emotion but Гуе Been Trying To Tell 
You (something words can't express but 
this music can, perhaps) is immediate 
and soulful. It may bearecord with 
a particular space-time marker, but 
it transcends that point and raises 
aeons-old existential questions that are 
widely understood. As Cracknell sang on 
"London Belongs To Me", 30 years ago, 
“Do you ever wonder where we've been? Do 
you ever wonder where we're going?" No 
answers here, buta lyrical soundtrack 
for subconscious wanderings. 











MAHER CISSOKO 


Cissoko Heritage AJABU 
7/10 


ее bykoramaestro 


Cissoko claims to be 
„ ® the 73rd generation 
* . ofaSenegalese 
B^. R griot family of kora 
J WW players - which, 
ШТ i y even allowing for 
exaggeration, is some heritage. Now 
residentin Stockholm, where he has 
recorded a quartet of albums with 
his Swedish wife Soussou, this solo 
setis full of virtuosic kora playing. 
Singing in a gentle baritone, his 
syncopated acoustic Afro-pop is 
heard to best effect on *Thiossane" 
and “Kano”, but he adds alittle synth 
texture on *Kedo" and a Youssou 
N'Dourinfluence to the dance 
rhythms of “Dor Waar” before the 
dreamy lullaby “Мата” rounds out 
a pleasingly mixed bag of African 
enchantment. NIGEL WILLIAMSON 


JACK COOPER 
& JEFF TOBIAS 


Tributaries astratspirits 
8/10 


Aquatic free jazz fromformer 
Ultimate Paintingman 

Jack Cooper unites 
with his Modern 
Nature partner Jeff 
Tobias — also of 
Sunwatchers – on this 
free-jazz celebration 
of minor British rivers. The duo pay 
tribute to the Wicken and Debden, 
two streams that feed into the Cam in 
north Essex, over a pair of languorous 
14-minute songs. The musicis part 
improvised from compositions by 
Cooper, whose guitar gently follows 
the dominant sound of Tobias's alto 
sax. Thecumulative effectis to deliver 
asatisfying sense of meandering 
solitude. Available on limited-edition 
cassette or digitally via Bandcamp. 
PETER WATTS 


CORNERSHOP 
England Is A Garden 
Instrumentals ametepiay 


7/10 


Green-fingerednew mixes help the 
Gardenbloomagain 


Cornershop’s eighth 
was one of the last 
great records to 
bereleased before 

the pandemic took 
4 "t hold in March 2020, 
sothisinstrumental versionis a 
gentle reminder of its slightly kitsch 
glam-rock charm. That it works so 
well without Tjinder Singh's vocals 
isin partdown to the new mixes that 
bring out certain elements in each 
song - flute and organ choogle up 
front on “Slingshot”, the bubbly Moog 
commands attention in “I’m A Wooden 
Soldier” — but also to the warmth and 
swagger of the band’s good-natured 
boogaloo. With its sitar and strings, 
“Highly Amplified” might even sit ona 
КРМ library set. PIERS MARTIN 













| ELVIS COSTELLO 


& SEBASTIAN KRYS 
Spanish Model ume 


8/10 


Stilla great albumin any language 


Elvis Costello 
reached the “heck 
with it, why not” 
phase of his career 
commendably early 
on — as early, indeed, 
as 1981’s Almost Blue, wherein he took 
his furious, exclamatory new wave 
band the Attractions to Nashville and 
made an album of reverent country 
covers. Spanish Model hands over 
Sebastian Krys' remixes of the original 
backing tracks of 1978's This Year's 
Modelto a cast of Latin American 
artists, with invigorating results. 
Highlights among many include Girl 
In AComa's Nina Diaz tearing up “No 
Action", La Marisoul finding the torch 
ballad in “Little Triggers”, and Juanes 
demonstrating that “Pump It Up” 
sounds even more splendidly splenetic 
in Spanish. ANDREW MUELLER 


SARAH DAVACHI 


Antiphonals LATEMUSIC 
8/10 


Canadian composer prefers a 
mamai brand of minimalism 


gy y Whereas modern 

К® (er composers normally 

| Ж blanch at anything 
f that resembles the 
| most wayward 
adventures of Rick 
W kapan: OI Keith Emerson, Sarah 
Davachiis remarkably sanguine 
about inviting those associations. 
For the eight slow-motion pieces on 
Antiphonals, she immerses listeners 
in the remarkably wide range of 
textures and timbres she explores on 
chamber organ, Mellotron, oboe and 
other instruments rarely combined in 
such a fashion since prog’s golden era. 
While richly textured drones remain 
Davachi’s forte, the inclusion of the 
disarmingly pretty likes of “Gradual 
Of Image” helps Antiphonals find an 
unusual berth between Terry Riley’s 
A Rainbow In Curved Air and... well, 
Curved Air. JASONANDERSON 

















TheFelice 
Brothers: 
reflections 
qndspectres 


| DAMON & NAOMI 


WITH KURIHARA 
A Sky Record 20-20-20 


8/10 


Nourishing collaboration with 
Ghost guitarist 


During the pandemic, 
Damon Krukowski 
=== and Naomi Yang 
started listening 

to The Shipping 
Forecast, whose 





| nightly survey of British coastal waters 


offered a reassuring reminder ofthe 
world beyond lockdown. Accordingly, 
A Sky Record is filled with references 
to weather, the seasons, water — 
metaphors, you might imagine, for life 
during and after quarantine. “Has the 


| storm truly passed?" Naomi asks on 


“The Aftertime". “Is it morning at last?" 
This is their latest in a series of fruitful 
collaborations with Ghost guitarist 
Michio Kurihara, whose improvisatory 
playing brings with it changes in 
atmosphere. He noodles discretely 
over “Midnight” and “Invisible”, 


_ while his pealing guitar lines on 


“The Aftertime” recalls Damon and 
Naomi’s old band, Galaxie 500. This 
is anourishing and deeply meditative 
record: the clouds are lifting, the sky 
is clearing. “Cherish the simple joys 

of life,” sings Naomion “The Gift”. 
MICHAEL BONNER 


THE FELICE BROTHERS 


From Dreams To Dust verroc 
8/10 


Minor masterpiece by US mavericks 


_ The Felice Brothers 
cut From Dreams 
| To Dustin their new 
"^ studio in a renovated 
— Churchin Upstate 

um" ~~ New York. It sounds 
it: :thisi isathing of echoes and 
reflections, atmospheres and spectres. 





| Italso might be the best album this 


consistently weird and interesting 
bunch have made. Opener “Jazz On 
The Autobahn” sounds something 


| like what might have resulted had 


Paul Simon joined The Fall, “All The 


| Way Down" like The Blue Nile playing 
. country. They lean fully into the 
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location on “Be At Rest”, asardonic 
spoken-word memorial service for 
a Mr Felice. ANDREW MUELLER 


DAVID FERGUSON 


Nashville No More ғлтроѕѕим 
7/10 


Nashuille producer transforms 
intoacountry crooner 


While he’s best known 
for his work with 
Johnny Cash, John 
Prine and Sturgill 
Simpson, David 

=» Ferguson started his 
career as an engineer at Cowboy Jack 
Clement’s studio in the 1980s. So it's 
fitting that his first full-length owes 
a debt to his old boss. Showcasing a 
breezy, affable croon, Ferguson mixes 
whimsy and melancholy on these 10 
songs, which grapple with old age 
and obsolescence in country’s capital. 
His cover of Bobby Bare’s “Fellow 
Travelers” is a bit too fantastical but 
“My Autumn’s Done Come” is quietly 
heartbreaking, especially considering 
his legendary studio was recently 
demolished for condos. STEPHENDEUSNER 


TIM FINN & PHIL 
MANZANERA 
Caught By The Неагтнеѕрєѕнор 


6/10 


Long-acquainted Split Enz and 
Roxy Music alumni go Latin 


Tm Fen & This unlikely pairing 
first met in 1974, 
when Finn's Split Enz 

b supported Roxy Music 
onan Australian tour. 
. Nearly halfa century 
later they’ve reunited on an LP inspired 
by Finn's travels іп Cuba. Much of it 
is MOR rock with worthy pan-global 
touches, but the highlights are Finn's 
brash attempts at authenticity. The 
joyously daft “Mambo! Salsa!” 
narrates a history of Cuban dance 
music; the tango-tinged “La Ruleta De 
La Fortuna” and the romantic ballad 
“Bajo Luz Distinta” see Finn singing in 
Spanish and transforming himselfinto 
a gruff Latino lothario; while the last 
three tracks are oddly reminiscent of 
Cuba's nueva trova singers. JOHNLEWIS 


SHERVINLAINEZ 
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SAM GENDEL 

AND SAM WILKES 
Music For Saxofone & 
Bass Guitar:More Songs 


7/10 


Second serving of LA duo's balmy 
grooves 


Sam Gendel (sax) 

and Sam Wilkes 
(bass) are prolific 
session players 
whose easygoing 
proficiency keeps the 
Los Angeles contemporary jazz scene 
ticking over. Their uncanny chemistry 
was first unveiled on 2018’s slow-burn 
masterpiece Music For Saxofone And 
Bass Guitar, asweet set of serpentine 
sax and barely-there boom-bap, which 
is now followed by ...More Songs. For 
material that didn’t make the first cut, 
this rummage through their archive 
still has plenty of dusty charm, not 
least “Welcome Vibe” and “SG’s Prius”, 
sluiced by Gendel’s glissandi, and the 
meditative pulse of “Caroline, No” and 
“Flametop Green”. Slight at first, but 
soon substantial. PIERSMARTIN 


HAIKU SALUT 
The Hill, The Light, The Ghost 


SECRET NAME 


8/10 


Derbyshire Dales trio weave found 
sounds into spectral symphonies 


Combining Peak 
District pastoralism 
with Sigur Rós- 
sized wonderment, 
Derbyshire 
instrumental trio 
Haiku Salut’s fifth album was partly 
assembled from field recordings. The 
quivering, chiming, slow-building 
chamber-folk symphony "Entering" 
evolved from spooky explorations of 
aruined house outside Berlin while 
the ambient sound paintings “Wide 
Awake" and *How The Day Starts" 
invoke the translucent beauty of 
dawninimmersive detail. Named 
after Richard Brautigan's féted 1967 
poem, later purloined by documentary 
maker Adam Curtis, “All Watched 
Over By Machines Of Loving Grace" 
captures some ofthe original 

verse's shiny utopian shimmer and 
vaguely dystopian subtext. Though 
occasionally guilty of easy-listening 
tastefulness, the Haikus rarely sound 
less than gorgeous. STEPHENDALTON 


HAWKWIND 


Somnia CHERRY RED 
7/10 


Brock and cocontinue their questing 
with album No 34 


What with the world's 
billionaires eager 

to blast beyond the 
stratosphere, surely 
there's enough 

room on a rocket 

to finally get Dave Brock up there. 

For thetime being, Hawkwind's 
leader gamely continues to fulfill his 
fellow Earth-dwellers' appetite for 
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scraggly spacerock. Compared with 
recent Hawkwind bruisers, Somnia 
isamilder and dreamier affair, the 
need for the players to record their 
parts separately owing to lockdown 
measures having apparently resulted 
in a greater preponderance of quasi- 
ambient, poetry-forward noodling. 
Nevertheless, the mutant bossa nova 
on *Strange Objects In Space", bluesy 
choogle of “I Can't Get You Out Of 
Mind", and full berserker mode of 
“Strange Encounters" all provide 
enough fuel to send them careening 
off the launch pad. JASONANDERSON 


DEVIN HOFF 


Voices From The Empty Moor 
(Songs Of Anne Briggs) 


KILLROCK STARS 


8/10 
Folklegendreimagined 


Devin Hoff has 
worked with Nels 
Cline, Vijay Iyer and 
Yoko Ono, and his 
solo work foregrounds 
an exploratory 
approach to the bass. On this tribute 

to English folk legend Anne Briggs, 
Hoff delicately deconstructs her 
songs, while collaborators such as 
Sharon Van Etten, Julia Holter and 

Jim White redecorate the emotional 
architecture. Emmett Kelly of The 
Cairo Gang does a decent Bert Jansch 
on *Blackwaterside", and Shannon 
Lay casts a lonely spell over “Living Ву 
The Water". The highlight is “Go Your 
Way", with Van Etten's voice flickering 
between resilience and defeat as Hoff 
saws his bass in two. 

ALASTAIRMcKAY 


ISEEHAWKSINLA 
OnOur Way 


WESTERNSEEDS 


7/10 


Tenthalbumfrom cosmic 
Californianroots-rockers 


Since their self-titled 
| 2001 debut, I See 
| Hawks’ felicitous take 
£ on classic canyon- 
rock has both soared 
== majestically and 
ae largely Баа the radar. Along 
with soulmates Beachwood Sparks, 
few bands distil the West Coast psych 
legacy with quite such authentic 
conviction. The opener “Might’ve 
Been Ме” with its pedal steel and 
mandolins evokes the New Riders Of 
The Purple Sage. “Know Just What To 
Do” channels The Byrds’ Rickenbacker 
jangle, while heavier and more 
adventurous territory is charted on 
“Mississippi Gas Station Blues” and 
the eight-minute epic “How You Gonna 
Know?", both of which make nods in 
the direction of The Doors. Glorious. 
NIGEL WILLIAMSON 


WANDA JACKSON 


Encore BIGMACHINERECORDS/BLACKHEART 


8/10 


The originalrockabilly queen signs 
off in style 
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DON'T think I've ever 
done analbum of 
mostly original songs," 


marvels Wanda Jackson, 
rockabilly's original riot grrrl, 
who made her recorded debut 
in 1954. "Thisisthe first one. 
Andit's the first with so many 
songs about my own life." 
The 83-year-old pioneer 
is talking up Encore, the final 
album of a dazzling career. 
Produced by major fans Joan 
Jett and Kenny Laguna, it 
features anumber of guests, 
including AngaleenaPresley, 
Elle King and Jett herself. 
Additional help comes from 
various Nashville co-writers, 
thoughit feels like avery 


J; bowing out gracefully 


personal salute to Jackson's 
husband and manager, 
Wendell, who passed away 
in 2017. Tomeits about our 
marriage andhow muchl miss 
him, she says. “And how we 
fellin love at first sight, even 
though he was on a date with 
my best friend at the time!” 
Despite her enthusiasm for 
the project, Jacksoninsists 
there willbe norepeat: "My 
health isn't whatit was and 
neither is my voice. | don't know 
if you can hear the gravel. So 
I'm definitely considering this 
my last one. That's why | titled 
it Encore, sol can bow out 
gracefully and pass the mantle 
onto someone else. ROBHUGHES 





As signalled by 
wo its title, Encore 
was conceived as 
Jackson's final album, 
though various health 
™ issues have failed 
to Оша the 83-year-old’s fire. She 
tears into bilious rockers “Big Baby” 
and “Two Shots” like the wildcat of 
yesteryear, the latter one of three 
songs to feature Joan Jett, who also 
co-produces with longtime ally Kenny 
Laguna. But Jackson really comes into 
her own on a heart-rending cover of 
Johnny Tillotson’s “It Keeps Right On A 
Hurtin” and co-written country ballad 
“That’s What Love Is”, both of which 
serve as moving tributes to her late 
husband, Wendell. ROBHUGHES 


CHRIS JAGGER 
Mixing Up The Medicine sme 


7/10 


The other Jagger offers deft touches 
on music of myriad hues 


Released to coincide 
with the publication 
of his autobiography, 
Talking To Myself, 
Jagger’s new album 
is the sound ofaman 
happy with his own lot, untroubled 
by the shadow ofa more famous 











older brother. It’s loose laconic vibes 
throughout, from the sprightly ska 

of “Anyone Seen My Heart?” to the 
strutting soul of "Love's Around The 
Corner” to the crooner jazz of “A Love 
Like This”. Old friends including Soft 
Machine alumnus John Etheridge lend 
a hand, as does the livestock on the 
Somerset farm he’s called home for 
20 years, punctuating the Zydeco 
shuffle of “Too Many Cockerels”. 
TERRY STAUNTON 


JELLY CRYSTAL 


Freak Show smucciermusicypias 
7/10 


Starry-eyed debut, daubed 
inthe sounds of yesteryear 


The alter ego of 
Swedish artist 

Filip Johnson, Jelly 
Crystal’s artistic 
identity radiates 
witha glow of 
familiarity. While the absorbing 
pop production of this debut album 
makes for a sumptuous listen - rife 
with shimmering chords, charismatic 
vocals and effervescent lead guitar 
— several ofthe tracks nod too much 
towards afaux-glam approximation 
reminiscent of the Velvet Goldmine 
soundtrack (*Rocket Rain"), while 


the upbeat funk of single “I Don’t 
Like Dancing" comes as an abrupt 
departure from the laidback restraint 
of slick opener “Someone’s Dog”. 
Elsewhere, though, there's a lot to 
like, spanning the irresistible strut 

of “Kojak” to the haunted waltz of 
“Lost Vegas”. ANDREWPRICE 


KONDI BAND 


We Famous strut 
7/10 


Panglobal Afro-rave project, 
featuring SierraLeone's Sorie Kondi 


| This curious 

project features 
Sorie Kondi - a blind 
baritone singer and 
thumb-piano soloist 
from Sierra Leone — 
and two producers, LA’s Chief Boima 
and London's Will LV. The effect is 
ofaseries of playground chants and 
handclaps that are slowly transformed 
into full-on multi-layered rave tracks. 
Some songs are poppy: “She Doesn't 
Love You" features a Kate Bush- 
inspired vocalriff and a half-sung, 
half-rapped verse from Parisian singer 
Mariama; “It’s God's World" is a piece 
of pulsating Afro-funk featuring LA 
beat-maker Sweatson Klank. Others 
are wonderfully disorientating: 
“Everything Don Dey For Do” sounds 
like a West African worship song 
morphing into an eight-bit video 
game theme. JOHNLEWIS 


DOMENICOLANCELLOTTI 


Raio BANANA ANDLOUIE 


8/10 


Stalwart Brazilian collaborator 
turnsinabreezysoloset 


— — Lancellotti's latest 
£s È * album documents 
. „ — change- relocation 
d id d to Portugal and 
then the onset of the 
Covid-19 crisis. He's 
constructed a gorgeous collection 
with Raio, one that leans on the breezy 
melodicism of his work with the +25, 
while nudging that in surprising 
directions — see the ECM drift of 
“Mushroom Room” or the skipping, 
tetchy energy that runs through the 
post-rock shimmer of “Newspaper”. 
These songs are profoundly at ease 
with themselves, even as they make 
space for gentle experiment — some 
of the material is drawn from an art 
installation - and an embrace of 
what Lancellotti calls “permanent 
transformation”. JONDALE 


LEBEAST CONCRETE 


Ga rgoyle ARENAO1 
6/10 


Magic Band alumnus dabbles 
with dance-blues 


Gary Lucasisa canny 
operator, parlaying 

- his Beefheart and 

Jeff Buckley CV into 
eclectic team-ups, 
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JB from his duo with 





Peter Hammill to Chinese pop 
concepts. This element of hustle 


permits his sonic adventures, like this 
duo with New York dance producer 
David Sisko. On “Realize It", Auto- 
Tuned rapper Lil Woozy critiques 
amoral digital realms, but Sisko’s 

808 whoops and vintage synthpop 
vistas feel like 20th-century frames 
for the shape-shifting avant-blues 
guitarist's skills, from looped, lilting 
Afro-ripples to hillbilly twang and 
Stonesy psychedelia: snapshots of the 
ever-moving Lucas passing through. 
NICK HASTED 


ADALEA 

One Hand On The 
Steering Wheel The Other 
Sewing A Garden sappiecreex 


7/10 


Songs of memory and place from 
Montrealmusician 


Setting her opening 
track at an ill- 

‚ fated New Year's 

' party, Alexandra 
Levy beginsina 
pessimistic mood. 
“Every year is just a little bit darker," she 
confides, “then the darker gets darker, 
then it’s dark as hell". The songwriter 
known as Ada Lea traces a personal 
map of her hometown on her latest 
album, taking in missed connections, 
difficult conversations and whimsy 
on the way: the taste of wild oranges, 
acold night spent on a beach, the buzz 
of fireflies in a childhood backyard. 
Levy’s lo-fisonic palette and dreamy, 
speak-sung vocals hint at intimacy, 
her creative use of sound effects and 
electronics the mark of an archivist. 
LISA-MARIEFERLA 


THELIMINANAS / 
LAURENT GARNIER 


De Película secausemusic 
8/10 


Winning union of garage-psych 
and ш electronica 
LI Lionel and Marie 

= Liminana first bonded 
ЭҢ; with Garnierata 
М French festival in 2017, 
after which the lauded 
techno DJ/producer 
а one of their finest songs, 
“Dimanche”. Now they’ve joined 
forces for this conceptual road trip 
involving two teenage tearaways on 
the Spanish border. Initially inspired 
by the rhythms of Can, De Pelicula 
plays out like a modern psychotropic 
western, souped up on big beats and 
deep grooves, from the hard-edged 
thump of “Que Calor!” (with guest 
vocalist Edi Pistolas) to the baggy funk 
of “Promenades Obliques” and on to 
“Juliette”’s whispering weirdness, 
complete with huge distorted guitar 
break. ROBHUGHES 


MANIC STREET 
PREACHERS 
The Ultra Vivid Lament 


COLUMBIA/SONY 


8/10 


AnuneasyManics emerge from 
theshadow of thepandemic 









| h 
| 
Exploringan 
Afrofuturist 
universe: Camae 
Ayewa, aka 
Moor Mother 


The effect of 
Wm. storytelling on 
| = our lives — be they 
political narratives 
disseminated from 
on high or the 
fleeting memories of days long 
gone — is a concern that courses 
throughout the Manics’ 14th studio 
album. As James Dean Bradfield’s 
reverb-soaked vocals guide us 
over the throbbing pulse of regretful 





opening track “Snowing In Sapporo”, 


it’s clear we’re in for an introspective 
ride, though the more major-key, 
upbeat nature of many ofthe 
record's arrangements belie these 
melancholy undertones. Lead single 
“Orwellian” and “Don’t Let The 
Right Divide Us” tackle the truth- 


twisting political narratives head-on, 


while a notable highlight is album 
closer “Afterending”, a song of 
collective unity in theface of the 
pandemic's gloom. 

ANDREWPRICE 


PAT METHENY 
Side-Eye NYC 


BMGMODERNRECORDINGS 


8/10 


Guitar godreinvents himself 
withanew trio 

PAT Metheny’s long- 
| term synth-playing 
M ET 1181 | sidekick Lyle Mays 

| died last year, so 
one could see this 
live album as 
Metheny's attempt to create a 
completely different lineup. He 
enlists drummer Marque Gilmore, 
who switches effortlessly between 
swing, Latin and rock beats, but the 
real revelation here is 25-year-old 
James Francies, who plays Jimmy 





Smith-style Hammond on "Timeline", 


heavy rock organ on the Hendrix- 
inspired “Lodger” and mischievous 
Monk-style piano on a version of 
Ornette Coleman’s “Turnaround”. 
Throughout, Francies also plays 
such inventive basslines with his left 
hand that you barely realise there’s 
no bass guitarist. Metheny also has 
fun switching between guitars, 
synth-guitars and his automated 
“orchestrion” instruments. 
JOHNLEWIS 
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MOORMOTHER 


Black Encyclopedia 
Of The Air anm- 


8/10 


Philly-basedpolymath s deep 
andwide umpteenth 


Camae Ayewa's 
breakthrough 

LP, 2016's Fetish 
Bones, introduced 

a distinctive, often 
confrontational 
sound that suggested both Death 
Grips and Sun Raas kindred spirits. 
Black Encyclopedia... is less abrasive 
but no less urgently meaningful, a 
fusion of experimental hip-hop, soul, 
poetry and jazz-etched beatscapes that 
ebbs and flows around the concept 

of an Afrofuturist universe. Swedish 
producer Olof Melander returns for 
the 13 home recordings, which rework 
discarded material and feature guest 
vocalists. It's very much a set piece 
but “Rogue Waves”, a life-experience 
poem set against a flickering backdrop 
of astral jazztronica, and “Clock 
Fight”, its chattering and percussive 
polar opposite, are standouts. 

SHARON O'CONNELL 


KEVIN MORBY 
ANight At The Little 
Los Angeles 

DEAD OCEANS 


7/10 


Morby's four-track demos for his 
2020 album Sundowner 


On last year's 
Sundowner, Morby 
delivered one of his 
most stripped-back 
studio productions 
for awhile ina bid to 
capture the mood of his original home- 
recorded demos. Those four-track 
demos now get their own release in the 
form of A Night At The Little Los Angeles 
recordings, which come with alittle 
more crackle, wobble and intimacy 
than the final versions. Some songs 
are mere fragments (“Sundowner”, 
“Wander”) and there's an early version 
of standalone single *US Mail" in place 
of Sundowner’s stunner “Jamie”, but 
this is otherwise a beautiful and raw 
selection still bearing the scars and 
charms of creative birth. PETER WATTS 
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BOBSWEENY 


JEREMY COLE 


LITTLE SIMZ 


Sometimes І Might Be Introvert 


AGE 101 MUSIC 


8/10 


RAPissooftena 
study in braggadocio 
—the voice ofthe 
strutting peacock, 
thenarcissist with a 
hunger to conquer. 
E Rappers play the role 
of the alpha male or the queen bee - they 
brag, they boast, they rhyme endlessly 
about themselves. Butrap also attracts 
some nerdy, introverted types, drawn 

to the way in which rap uses poetry as 

a defensive carapace. One of them is 
Simbiatu Abisola Abiola Ajikawo — the 
north London actress, musician and singer 
who performs as Little Simz. Ajikawo was 
rapping from the age of nine and, withina 
few years, was creating her own mixtapes, 
initially influenced by Lauryn Hill and the 
Fugees. Hill would later become one of the 
many big names to invite Little Simz on 
tour and heap praise upon her, as have the 
likes of Jay Z, Kendrick Lamar, Nas, A$AP 
Rocky, Stormzy and Gorillaz. Despite this 
praise Ajikawo had trouble getting signed 
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to majors so she set up her own imprint, 
Age101, self-releasing a host of mixtapes 
and EPs before completing her first full- 
length ір 2015. Her third LP of wonderfully 
weird narrative hip-hop, 2019’s Grey 

Area, was an expansive, varied and often 
thrilling collection of brittle funk grooves, 
lavish string arrangements and minimal 
grime beats that earned her an Ivor Novello 
anda place on the Mercury shortlist. 

The follow-up, Sometimes I Might Be 
Introvert, isan even more ambitious 
conceptual album that finds her sharing 
her insecurities, praising her heroes and 
going ona fairytale voyage over 19 tracks. 
Ajikawo’s delivery owes much to her 
background in grime music: she rapsina 
tight-throated, London-accented drawl, 
with a jagged, percussive delivery. But, 
where grime tends to operate at a frenetic 
pace of 140 beats per minute, Little Simz's 
music tends to play at the more relaxed, 
sub-100bpm tempos you associate with 
funk; and, where grime tends to operate 
within arestrictive and minimal electronic 














SLEEVE NOTES 


1 Introvert 

Woman 

3 TwoWorlds 

Apart 

ILove You, 

| Hate You 

Little Q Part 1 

Little Q Part 2 

Gems 

Speed 

Standing 

Ovation 

10 |See You 

11 The Rapper 
That Came 
To Tea 

12 Rollin’ Stone 

13 Protect My 
Energy 

14 NeverMake 
Promises 

15 Point Andkill 

16 FearNoMen 

17 The Garden 
(Interlude) 

18 How Did You 
Get Here 

19 Miss 
Understood 
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=s 
Producedby: Inflo 
(with Miles James 
ononetrack) 
Recordedin: 
London 
Personnel 
includes:Little 
Simz, Little Cleo 
(vocals), Emma 
Corrin (spoken- 
word vocals), 
Inflo (guitar, 
bass, drums, 
keyboards, 
percussion, 
programming, 
backing vocals), 
Rosie Danvers 
(cello, orchestral 
arrangements), 
Miles James 
(guitar, bass 
guitar), Nathan 
Allen (drums), 
Kadeem 

Clarke (piano, 
keyboards), 
PaulBoldeau, 
Olivia Williams, 
Phebe Edwards, 
LaDonna Young, 
Desrinea Ramus, 
Patrick Linton, 
Ray Butt, Keano 
Cork, Qudus 
Adidas St Patrick, 
Caroline Adeyemi 
(backing vocals) 











sonic palette, Little Simz’s grimey, staccato 
patter is set against organic, live musical 
backdrops that explore multiple musical 
genres from around the African diaspora - 
from symphonic soul to Nigerian afrobeat; 
from black British gospel to electro funk. 

These backdrops are the work of 
Ajikawo's co-writer and producer, Inflo, 
aka Dean Josiah Cover, also the shadowy 
figure behind the London collective Sault. 
Inahip-hop context he’s particularly 
good at constructing grooves that sound 
like samples of classic soul songs. There 
appears to be only one actual sample 
here - a Smokey Robinson quiet storm 
soul snippet that provides the basis for 
the woozy celebration of love, “Two 
Worlds Apart" — but elsewhere, multi- 
instrumentalist Inflo creates readymade 
soulclassics, often lavishly arranged for 
full orchestra by cellist Rosie Danvers. You 
could swear that the spacious strings and 
Hammond that underline the feminist 
anthem “Woman” were taken from a 
Roy Ayers song, or that the choral intro 
to “Little Q” was sampled from Rotary 
Connection; you'd be forgiven for thinking 
that the bombastic backing to “Standing 
Ovation” came from one of Dennis 
Coffey’s Blaxploitation soundtracks, or 
that the digi-funk of “Protect My Energy” 
is sampled from some obscure '80s Jam & 
Lewis track, but all are the work of Inflo. 
There's a heavy West African groove in 
places too (anod, perhaps, to Ajikawo’s 
Yoruba heritage): on “Point And Kill”, 
Inflo enlists a four-piece horn section 
(featuring members of Kokoroko and 
SEED Ensemble) and British-Nigerian 
vocalist Obongjayar to create a slow- 
burning Afrobeat groove. It segues into the 
explosive *Fear No Man", where Ajikawo 
bobs and weaves confrontationally, a 
feminist Muhammad Ali, over anine-piece 
bata drum troupe. 

Where hip-hop lyricists are often 
egotists, singing entirely from their 
own point of view, Ajikawo’s lyrics 
constantly shift viewpoint. “I Love You, 
I Hate You” sees her singing about her 
absent father (“my ego won't fully allow 
me to say that Imiss you/A woman who 
hasn’t confronted all her daddy issues”); 
“Little Q” is narrated from the POV of her 
estranged cousin, the victim of a knife 
attack, somehow managing to empathise 
with his attacker (“I could’ve been the 
reflection that he hated/The part of him he 
wishes God didn’t waste time creating”); 
on “Miss Understood” she paints an 
apologetic story of how she fell out with 
her sister, intriguingly adopting her sister’s 
standpoint. Ajikawo also writes for other 
voices: the cut-glass RP tones of actor 
Emma Corrin - best known as Princess 
Diana in Series 4 of The Crown - serves as 
anarrator, an angelic presence throughout 
the LP. “Your introversion led you here," she 
intones on the epic opener, “Introvert”. 
“Intuition protected you along the way....” 
She serves as an astral guide, a Disney 
princess, reassuring theinsecure rapper 
that everything will be all right. 





NITE JEWEL 
NoSun 


GLORIETTE 


8/10 


Intimatelyrecorded, highly personal 
laments for afailedmarriage 


“I’m losing more 

than love”, Ramona 
Gonzalez sings 

amid a percussive 
mist of minimalist 
keyboard lines on 
“Show Me What You’re Made Of”, 

and it’s true. After her marriage to 
Grammy-winning engineer Cole MGN 
dissolved, she reduced her musical 
armoury to little more than Moog 
sequencer and keyboards, and her 
fourth album’s dramatically sparser, 
its unconventional structures recalling 
Julia Holter’s on the throbbing 
“Anymore” and wobbly “No Escape”. 
Her former R&B leanings remain 
audible in “To Feel It”, not least its key 
change, but she’s most compelling on 
“This Time”, whose haunted spaces 
are gradually filled with flickering 
keyboards and Ebow guitar. 
WYNDHAM WALLACE 


ON OUR OWN CLOCK 
On Our OwnClock 


MUSHROOMHOURHALF HOUR 


6/10 
Transcendent jazzjamming 
defies lockdown travel restrictions 


Before the pandemic 
B д struck, the South 
African and 









" БА Е 


б Senegalese musicians 
+ B" nh 
w eard here were 
= duetorecordan 


experimentalspiritualjazzalbum 
in Britain with a bunch of kindred 
spirits from London's burgeoning 
nu-jazz scene, including tuba player 
Theon Cross, saxophonist Alabaster 
dePlume (recently sampled by Bon 
Iver) and The Comet Is Coming's 
Danalogue. In the end they had to 
record separately in studios in 
London, Dakar and Johannesburg 
-although you'd never guess. 
Necessity is the mother ofinvention 
and there's an amazingly organic 
and gravity-defying feel to the jazz 
blowing, floating melodies, trip-hop 
beats and otherworldly vocals on 
tracks thatinclude the three-part 
“How To Make ArtIn A Pandemic”. 
NIGEL WILLIAMSON 


PUBLIC SERVICE 
BROADCASTING 
Bright Magic 


PIAS 


7/10 

Aspirit-tugging musical 
evocation of Berlin 

Its beenalong wait 
for the fourth entry 
in Public Service 
Broadcasting's LP 
discography, with 
the bowtie-sporting 
spods keeping themselves under the 
radar since 2017's third offering, 
Every Valley. Like its predecessors, 





Bright Magic keeps a clear concept 

in view, in this case the history of 
Berlin, butit forgoes their reliance 

on sound clips in favour of evocative 
voices, such as Andrea Casablanca, 
who humanises the driving new wave 
thrust of “Blue Heaven”. A broader 
sonic palette that includes more retro 
flavours of synth is also in evidence. 
The tracks range from the wiry and 
infectious (“People Let’s Dance”) to 
the outright transcendental (“Gib Mir 
Das Licht”), while some of the vocal 
effects evoke the sound of those early 
krautrock pioneers. 

ANDREWPRICE 


GERRY RAFFERTY 
RestinBlue 


7/10 


Demosdeftlyreworked in 
posthumous collection 


Considering his 
K ` 
ë D 
1 






a last album, 2009's 
Life Goes On, cobbled 
| together remastered 
Lu 727 tracks, Christmas 
carols and scant 
new material from a lost decade 
blighted by alcoholism, Gerry 
Rafferty's first posthumous record 
isa revelation. Refined from synth- 
heavy demos recorded between 
2006 and his death in 2011, then 
reworked by regular Rafferty 
cohorts to emulate the breadth 
and plushness of his '70s soft-rock 
peak, it's evidence that his melodic 
powers were undiminished even as 
he down-spiralled into tormented 
addiction songs like “Still In Denial” 
and “Full Moon”. Cultured piano 
balladry, anti-war blues, perky 
country rock and a rare nod to his 
Scottish heritage (a sublime *Wild 
Mountain Thyme") cohere in a worthy 
swansong, touchingly rounded off 
with reflective spiritual “Precious 
Memories" and а celebratory live 
“Stuck In The Middle...". 
MARK BEAUMONT 


DIANA ROSS 
Thank You 


DECCA 


7/10 


Anopen-heartedcomeback 
fromthe queen of Motown 

П i The good cheer is 

‚ infectious on Diana 
Ross’s first album in 
"EM "Ui years and her first 
pn. My Ж - new materialin more 
EC * 3 than 20. Working 
with producer Jack Antonoff and 
recording at her home studio during 
the pandemic, the soullegend sings 
rousing pop songs about gratitude, 
endurance and community with titles 
like “If The World Just Danced” and 
“The Answer's Always Love". It might 
come across as oppressively chipper 
ifthe beats weren't so relentlessly 
sparkly and if Ross didn't sound so 
committed to the sentiments. As 

with her best material, it's an album 
to lip-synch for your life to. 
STEPHENDEUSNER 
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СЕВВҮ ВАЕЕЕВТҮ 


Martha Rafferty on her father's ‘new’ album 


Enever stopped 
working,’ says Martha 
Rafferty of her father 


Gerry's final years. That was 
his lifeline. He always had a 
home studio set up and an 
engineer that he worked with. 
Theengineer would come 
every day and they'd sit down 
and pull ideas together.” 
Hence, while the Scottish soft- 
rocklegend's final decade 
produced only one album - 
2009's Life Goes On -his 
alcoholism hadn't robbed him 
of his muse; Martha discovered 
abatchof demos Gerry had 
been working on between 
2006 andhis death in 2011 
and, with the help of Rafferty 
mainstays including guitarists 
Hugh Burns andBryn Haworth, 
reworked theminto Rafferty's 
first posthumous album 

Rest In Blue. 


"Thenine original tracks on 
there he'd hadin some form 
or another since the late 70s," 
she says. “l took the demos that 
he'dleft before he died and 
stripped them back to the 
vocal, because he'd been 
plugging away for toolong 
and they'd been overworked. 
There were alot of layers, alot 
of synths, alot of versions. 
Imbued with the tone of his 70s 
era, does the finished album 
make for a fitting swansong? 
"think so. The quality of his 
songs never diminished. Не 
was always honest in his lyrics, 
there was no pretence about 
what he was experiencing and 
he tackles alcoholism - the first 
track on the album, ‘Still In 
Denial - and the state of his 
mental health in Full Moon’ It's 
areflection of what he was 
experiencing.” MARK BEAUMONT 


BRINSLEY SCHWARZ 
Tangled 


FRETSORE 


7/10 


The man (not the band)returns, his 

guitar-playing as eloquent as ever 
@ Schwarz’s second 

W solo album stays 

=< Close to the mellower 
МОН country-rock corners 

E of the records he made 
with the 1970s pub- 
rock figureheads who bore his name; 
a collection of robustly structured 
ruminations on affairs of the heart. 
Asmidgen of psych seeps into the 
guitar effects of “He Takes Your Breath 
Away”, there's a jangling riff running 
through the emotional debris of *You 
Drive Me To Drink", while the pop 
bounce of “You Can’t Take It Back” 
could have come from the sharp pen of 
his old bandmate Nick Lowe. The crisp 
vocals recall the perfect pronunciation 
of Al Stewart but it’s the eloquence of 
Schwarz’s guitar-playing that’s most 
striking. TERRY STAUNTON 






STURGILL SIMPSON 
TheBallad Of Dood & Juanita 


HIGHTOPMOUNTAIN 


8/10 


Simpsonembraceshis destiny 
asaconcept-albumballadeer 


Simpson's last couple 
ofalbums, though 
excellent fun, have 
feltlike placeholders 
—orthodox bluegrass 
revisits of his previous 
work. The Ballad Of Dood & Juanita, 
which features the same musicians, 
might be assumed to be what he was 
working on in the background, but 

not so - according to Simpson, the 
whole thing was written and recorded 
ina week. It's a story-in-instalments 
country record, and brilliantly realised, 
the likes of “Played Out" and “Опе In 
The Saddle, One On The Ground” as 
heartfelt yet droll as anything Simpson 
has done. The obvious debt to Willie 
Nelson's Red-Headed Stranger is 
acknowledged by getting Nelson to 
duet on “Juanita”. ANDREWMUELLER 
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PETER TOGGETH/MIKEL CEEKARLSSON 


JOSE GONZÁLEZ 


Local Valley 


CITY SLANG 


8/10 


FIFTEEN years on, 
José González is still 
primarily known, to 
thetune of 342 million 
Spotify plays, for his 
cover of *Heartbeats" 
| EEUU Dy fellow Swedes The 
Knife. Much ofits initial popularity was 
down to an appearance on Sony Bravia’s 
memorable ‘coloured balls’ TV ad — exactly 
the kind of ‘sync’ every emerging artist 
(and their publishing company) would kill 
for. The single duly made the UK Top 10 
and its parent LP Veneer went platinum, 
yet the introverted Gonzalez was never 
really cut out for mainstream success. 
Subsequent covers of Bronski Beat’s 
“Smalltown Boy” and Kylie Minogue’s 
“Hand On Your Heart”, in which he 
masterfully extracted all of the earnest 
desolation not immediately apparent 
in the shiny Stock, Aitken & Waterman 
original, only served to pigeonhole 
him as the guy who did mopey acoustic 
versions of synth-pop songs. Neither of 
his two solo albums since then - nor two 
even-lower-key LPs with Junip — did much 
to change the narrative, at times giving 
the impression he’d rather be finishing 
his biochemistry PhD than singing in 
public for a living. Butin the six years since 
Vestiges & Claws, during which time he’s 
become a father, Gonzalez has decided 
that navel-gazing is no longer an option. 
In contrast to his previous output, Local 
Valley is positive, engaged, almost rousing. 
Inspired by humanist philosophy — he 
cites Alain De Botton and Daniel Dennett, 
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SLEEVE NOTES | 


Ellnvento 
Visions 
The Void 
Horizons 
HeadOn 
. ValleLocal 
Lasso іп 
Lilla G 
. Swing 
10. Tjomme 
11. Line Of Fire 
12. En Stund Pû 
Jorden 
13. Honey Honey 
< 
Producedby: José 
González 
Recordedat: 
Studio Koltrast 
Hakefjordenand 
Studio Koltrast 
Linné, Sweden 
Personnel: 
José González 
(vocals, guitars, 
programming), 
Hannele 
Fernstróm 
(additional vocals 
andlyrics on 
“Swing") 


1. 
2. 
3. 
4. 
5. 
6 
7. 
8. 
9 








among others — the lyrics espouse a clear- 
sighted, internationalist worldview based 
on love and reason. 

Gonzalez made his atheist beliefs clear 
when revealing that the title of lead single 
“El Invento” (“The Invention”) referred 
to the historical function of God. But 
he is careful not to infect the lyrics with 
hectoring certainty, instead — according 
to the handy translation accompanying 
the song’s YouTube video - elegantly 
chastising organised religion for refusing 
to accept “the enigmas of the universe” and 
“the strangeness of simply being”. 

Itis one of several numbers sung in 
Spanish for the first time in a concerted 
effort to reconnect with Gonzalez’s South 
American heritage (his parents fled 
Argentina’s military junta in the mid- 
705), and the Latin feel spills over into 
the bouncy rhythms of several tracks. 
Gonzalez hasn’t introduced any new 
instruments or players to the mix, unless 
you count the programmed beats; with 
typical frugality, these all emanate froma 
£5 iPad app. The album is still him alone, 
in a mobile studio in his summer house 








_ north of Gothenburg, stroking nylon-string 


guitars and multitracking his own voice 
for company. Yet the changein atmosphere 
is marked. His always inventive finger- 
picking is more expansive and fluid, his 
vocals less vexed, his melodies more 
direct. Asa result, “Visions” might be 
the best song he's written since his 2003 
debut single “Crosses”. In it, a small choir 
ofJosés deliver a trembling manifesto 
for how our ongoing, universal quest for 
meaning should be what unites rather 
than divides us (“Imagining the worlds 
that could be/Shaping a mosaic of fates”), 
holding back the chorus until three- 
quarters in, to maximise its soul-stirring 
impact: “Together,” he/they sing with calm 
reassurance, “we are here together”. 
Equally peachy is the gentle bossa of 
“Lasso In”, but the real revelation here 
is “Swing”, an unabashed invitation to 
dance set toa highlife guitar figure and 
a thumping beat that González says was 
informed by Jamaican ragga, though it 
arguably ends up closer to reggaeton. 
Either way, at no point on his previous 
albums did José González ever seem in 
danger of exhorting you to “Swing what 
nature gave you/Swing and move like you 
don't care” but it's credit to the way he's 
evolved here that, nine tracks into Local 
Valley, it doesn't feel like a jarring move. 
A similar beat propels “Tjomme” (sung in 
Swedish, making Local Valley a trilingual 
affair) but ifthe urge to dance has worn off 
by end of the album, a lingering sense of 
loved-up dippiness remains. Final track 
“Honey Honey” finds Gonzalez singing 
about “sweet, sweet lips and your swaying 
hips” as birds twitter in the background. 
It might look a bit twee on paper, but 
in practice it’s reminiscent of how Van 
Morrison used to sublimate personal 
ecstasy into collective joy. These days of 
course, Morrison seems to be looking for 
someone to blame, whereas Gonzalez 
offers positive, practical solutions to our 
current malaise — along witha general 
sense of empathy and good feeling that’s 
all the more precious for coming froma 


| previously unlikely source. 
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José González on thinking about difficulttopics. 
framingdifficulttopics Sothechallengehas been 
less about finding things to 
Local Valleyfeels say and more about trying 
brighter and more to make poetry of theideas| 
inclusive than your encounter in the bookslread. 
previous work. Apart 
from becoming afather, Wasitachallengetotry 
whatelsehaschanged  towrite songs about 
since your last album? atheism without coming 
Becoming a father is across as didactic? 


probably the main reason, 
butl've been feeling that 
with each year Ihave fewer 
reasons to be obscure or 
enigmatic. Style-wise feel 
comfortable with what I'm 
doing, enough to feel free to 
add more influences tomy 
palette. Regarding the lyrics, 
I've been finding frames for 


Yes, andsometimes an 
impossible task depending 
onthelistener.But that's 
the beauty of art - it can be 
acollection of pleasurable 
stuff andconfrontative 
stuff at the same time. Also 
itsimportantto distinguish 
betweenideas andpeople. 
Thathelpsinreaching more 


listeners withoutthem feeling 
targeted. 


Youmentionthat 
jamming with Tuareg 
guitar-slinger Bombino 
wasaninspiration. 
Were youtemptedto 
record withhim- or 
indeed anyone else - for 
thisrecord? We intended 
to write andrecordduring 
his brief stayin Gothenburg 
but gothalted midway andit 
wasleftasagreatjam with 
unfinished sketches. Other 
thanthatl asked my girlfriend 
Hannele Fernstrómto sing 
on Swing" -itelevatedthe 
songfromgreatto ahit! 
INTERVIEW: SAMRICHARDS 


CONNIE SMITH 
The Cry Of The Heart 


FAT POSSUM 


8/10 


An "apparent" 60-year-old classic 
createdin the present-day 


Forget the staunch 
country music 
formula of recent 
years, Smith’s album 
No 54 relives her 

| artistic birth of 1963 
— and celebrates artists from Dallas 
Frazier to Bill Anderson to Kitty Wells 
— with verve and gusto. With both 
husband Marty Stuart and pianist 
Hargus “Pig” Robbins in tow, The Cry 
Of The Heart's precise subjects are, 
unsurprisingly, love and love lost. 
From heartbreaking balladry (*Spare 
Me No Truth Tonight") to tear-jerking 
honky-tonk (“Look Out Heart”), 
Smith’s vibrant, emotional voice 

is formidable as ever. The catchy, 
beat-and-strings hummer “Here 
Comes My Baby Back Again” 
highlights a strong outing. 

LUKETORN 


SNAPPED ANKLES 
Forest Of Your Problems 


7/10 


Electronic post-punk from 
ан dwellers 





Î London outfit have 
made infectious 
records of electronic 
=) post-punk-funk 
rooted in concepts around ecology, 
politics and the ever-changing nature 
ofourrelationship to spaces. Here 

new characters The Business Imp, The 
Cornucopian, The Nemophile and The 
Protester emerge from the trees to join 
in. However, woodland concepts aside, 
the band are most arresting when 
knocking out groove-locked rhythms 
with bursts of spluttering electronics, 
as on “The Evidence" and “Rhythm Is 
Our Business”, the latter sounding like 
some madcap fusion between Devo 
and The Fallifthey were trapped 

in a forest. 

DANIEL DYLAN WRAY 


THE SPECIALS 
Protest Songs 1924-2012 


ISLAND 


8/10 


Genre-busting protest covers LP 





| | dwellers: 
| Snapped 
| Ankles 








LAURA STEVENSON 





Finally putting her name onsomething... 


| T took 13 years for 

Laura Stevenson to 

“finally put my name on 
something. For the songs that 
would become her sixth 
album, the New York 
songwriter "took everything | 
had learned, about myself as a 
writer, and fromjust beinga 
student of music history, and 
tried to stretch and challenge 
myself to go places! had never 
gone before - lyrically of 
course, but also melodically 
and structurally”. 

Recorded with producer 
John Agnello in November 
2019 when Stevenson was five 
months pregnant, the album 
charts an earlier period of 
turbulence and trauma. Her 
daughter was born days after 








Following hard on 
the heels of 2019’s 
Encore is this timely 
collection of protest 
songs, curated 

= and performed by 

the three remaining Specials and a 
band that includes guitarist Steve 
Cradock. Highlights include Lynval 
Golding’s emotive reading of Big Bill 
Broonzy’s “Black, Brown And White”, 
a surprisingly rocky version of Zappa's 
“Trouble Every Day” and an ecstatic 
gospel-fused “Ain’t Gonna Let Nobody 
Turn Us Around”. The stripped-back 
production adds asense of immediacy 
and places focus on the fine vocals of 
Hall and Golding, plus guest vocalist 
Hannah Hu, who delivers a spine- 
tingling version of Talking Heads’ 
“Listening Wind”. 

PETER WATTS 


LAURA STEVENSON 
Laura Stevenson 


8/10 


Grace amid traumaonself-titled 
sixth album 


SPECIALS 







Shortly after finishing 
= 2018's The Big Freeze, 
-JDA Laura Stevenson gota 
| > call from a loved one 

=" facing “something 

E. absolutely 
unthinkable”. Her sixth album charts 
the turbulence that followed in all its 
rage, anxiety, bargaining and grief. 
Opener “State” is an attempt at a brave 


face – “in a state again, but I stay polite" 





America's first Covid stay-at- 
home orders were issued: the 
cosy domestic scene on the 
album's cover, based ona 
photograph of Stevenson at 
home, shows "а sweet, human, 
quiet and calm momentin the 
middle of some pretty intense 
chaos that was happening 
outside our door - and the 
recordhas some moments 
like that... 

“Life isn't all doom and gloom 
and horror, even when things 
are at their worst - there are 
those moments of waiting and 
there are eyesin the storm,” 
she says. “And some of the 
worst times | can remember 
have taken place on some of 
the most perfectly beautiful 
days.” LISA-MARIE FERLA 


— before exploding in a cathartic 
primal howl, “Continental Divide" a 
gorgeous alt.country-inspired prayer 
and “Moving Cars” a gut-wrenching 
confessional, tempered by cello and 
the warmth of Stevenson’s vocals. 
While much is held back, the intimacy 
is in the detail: a cooling kettle, alate 
summer meteor shower, a Diet Coke 
and acigarette as an ambulance pulls 
away. LISA-MARIEFERLA 


STONEGIANTS 
West CoastLove Stories 


5/10 


Brazilian electronica ueteran 
getsvocal 


| Amon Tobin made 

his namein the 
late’ 90s through 
arun ofinventive 
downtempo albums 
for Ninja Tune. In the 
years since, he’s widened his scope, 
scoring for film and video games and 
recording dreamy psychedelic folk 
under the name Figueroa. Stone Giants 
debuts anew pseudonym, dedicated 
to atmospheric electronic music with 
Tobin’s breathy vocals placed front 
and centre. It has its moments — see the 
elegant folktronica of “Best Be Sure”, 
or the woozy Beach Boys harmonies of 
“A Year To The Day” — but there’s not 
quite enough substance here to merit 
an album, and by the end you get the 
sense Tobin is shunting around pretty 
sounds in the hopea song magically 
comes together. LOUIS PATTISON 








SUBWAY SECT 
Moments Like These 
TEXT UND TONE 


8/10 


Mick Jones delivers triumphant 
return for punk original 


This limited release 
reunites Vic Godard 
with his 1981-era 

| swing band, and 

P comes with ephemera 
(a flexi of “Holiday 
Hymn” bootlegged by Alan Horne) 
which highlight the singer’s influence 
on Postcard Records. With Mick 

Jones producing (and lending sweet 
harmonies), the performances are 
briskly compelling, from a Link Wray 
rumble on *MIPP" to wiry funk on 
“Jelly Legs”. Vic croons delightfully, 
sometimes at the far edges of the tune 
(“Bossa Nova Baby”), often with wry 
introspection (“Commercial Suicide 
Man"). It sounds like a joyous lock-in, 
and there's even a pause for a pub quiz. 
ALASTAIRMcKAY 


SUPERSTATE 


Su perstate Z2 UNIVERSE 






7/10 


Graphic novel 
adventure for 
the Blur guitarist 
Graham Coxon’s past 
two albums were 

| soundtracks, but here 
he's S ERE 15 songs for 15 stories in 
agraphic novel, whose concept - the 
escape to heaven from a dying planet 
— was his own. Any soundtrack must 
be able to stand independently of its 
parent creation and Superstate can. At 
74 minutes it’s overlong, but remains 
buoyant thanks to a blend of mutant 
disco/soul, indie funk and wonky pop 
that avoids retro pastiche, though its 
moody moments owe much to UNKLE. 
It’s at its idiosyncratic best on “Lily”, 
which suggests Kate Bush singing 
Chinese karaoke in outer space. 
SHARON O'CONNELL 


ALEXIS TAYLOR 


Silence wa. 
8/10 


Hot Chip man's hymns to quietness 
Alexis Taylor’s 
solo career has 
Ха, increasingly sought 
| out states of grace, 

"— mostly in music 
itself. Here he wholly 
abandons Hot Chip's English electro 
for softly lachrymose chamber-pop, 
considering lockdown conflict, 
tinnitus's recent assault on his senses, 
and his irreligious rapture at gospel. 
“Dying In Heaven" is a maximalist 
ringer, a glowing, subtly glitchy ballad 
with the vaulting emotion ofa lost ’ Sos 
classic. Elsewhere, these mostly piano- 
based songs are mournful and tender, 
sparely arranged yet lushly inviting. 
"Consequences" is a minimalist 
"Thunder Road" for a year of going 
nowhere, stasis Taylor enriches 
with resonant atmosphere. 

NICK HASTED 
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NEW ALBUMS 


RACHELBRENNECKE;LAURA LEWIS 


ISHITA SINGH 





ARUSHI JAIN 





Under The Lilac Sky 


LEAVING 


8/10 


Creating something new from Indian classical 


music. By Jon Dale” 


| “UNDER The 
§ Lilac Sky", the 
closing track 
from Arushi 
Jain's album 
ofthesame 
name,isa 
sailing fine Moving througha 
series of gorgeously built patterns 
for modular synth that spiral 
around each other like double 
helixes, it’s acomposition that can 
place you in an entirely different 
emotional and psychic realm to 
the quotidian spaces of our daily 
surroundings, while still serving 
the everyday needs and desires 

of the listener. In Jain’s embrace 
both of modular synthesis and 
the Indian classical tradition 

that forms the backbone of her 
musical education, we can find an 
experimenter's eye for possibility 
and detail, alongside a sensitivity 
totime, place and mood: a drive 
towards the evocative through 
theritual and the sensual. 

It has taken Jain a little while to 
find her metier. Growing up in her 
extended family home in Delhi, 
she started singing with her family 
atage eight, embracing a collective 
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musicality that eventually would 
have her train vocally at both 
the Ravi Shankar Institute and 
Prayag Hindustani Music School. 
Relocating to the US for college, 
sheimmersed herselfin computer 
science, temporarily abandoning 
music. Eventually, though, 
shereturned to those roots via 
electronic music, studying at 
Center for Computer Research in 
Music and Acoustics at Stanford 
University, California, and finding 
her way, through trial and error, 
to modular synthesis. 

Itcertainly makes an abstract 
kind of sensefor an artist to 
cross back over from computer 
science to synthesis - they're both 
about getting under the hood 
and digging into the nuts and 
bolts ofthe thing. Jain's music 
and compositions are certainly 
grounded by a strong capacity to 
tease outthe possibilities proffered 
by her modular rack, something 
you can hear on the download and 
cassette releases she has quietly 
distributed over the past few years 
under the name OSE, such as 
2019’s lovely With & Without. That 
album, a set ofinterpretations of 





ragas, sets the parameters for what 
Jain achieves on her debut under 
herown name. 

Oneofthe many achievements 
of Under The Lilac Sky – beyond 
its arresting tenor, its everyday 
beauty - is therelationships 
thatJain develops between 
electronic music and modular 
synthesis, and the tradition of 
Indian (particularly Hindustani) 
classical music that she continues 
to draw from. It's a deep, symbiotic 
connection Jain is exploring, not 
atranslation or transposition 
so much as a ludic but deeply 
felt interpretation ofthe music 
thatthe artist grew up singing 
and studying. Some of Lilac Sky 
was composed for Jain's sunset 
performance at the Magnetic 
Fields Festivalin Rajasthan, India; 
with thatin mind, she has drawn 
sensitively from evening ragas of 
the Hindustani tradition, notably 
desh, khamaj and kafi. 

This contextis important for 
grabbing hold ofthe nuance of 
Jain's compositions here, but 
it’s not essential to be across the 
intricacies of Indian classical 
music to appreciate what she's 
doing throughout Lilac Sky. 
Opening with “Richer Than 
Blood", the album immediately 
embraces both the expansive and 
theintimate, with sky-strafing 
trails oftone shooting arcs across 
the stereo spectrum as Jain’s 
vocals slip between the folds of 
texture. It’s a particularly resonant 
opener for Jain: “The track itself 
is rather simple, on purpose,” she 
says, “just like my relationship 
with Indian classical music is. 
Simple, but deep." 

From there, the album moves 
through several distinct yet 


complementary approaches to 
modular synth sound design. 
"Look How Far We Have Come" 
sets mellifluous arpeggiations 
adrift, the lightness of their 

touch belying Jain's sturdy 
compositional gambit. On “The 
Sun Swirls Within You”, much 
like the album’s opener, Jain 

is singing a dadra (which she 
explains is a “light classical vocal 
compositional style") in raga desh, 
allowing the hypnotic warp and 
weft ofthe vocal ornamentation to 
pirouette across a thick, abraded 
drone. “I decided to sing this 

old composition without any 
traditional percussive aesthetics," 
she says, “and instead decided 

to pairitwith a drone and light 
percussive sounds composed of 
samples of my voice that were 
granulated and stretched to 
sound percussive." 

There's something deeply 
arresting about the way Jain 
allows these compositions to 
sit, patiently, and explore the 
multiple nuances of the caverns 
of tonology she’s teasing from this 
deceptively simple intersection 
of modular synthesis and voice. 
And while there are many current 
practitioners of modular synthesis 
her work could stand alongside, 
Jain also connects with a broader, 
at times subterranean history 
of electronics — the appealing 
blankness of AFRI Studios or 
Asmus Tietchens; the quizzical 
drifts of Miki Yui, and of Sonic 
Boom’s Experimental Audio 
Research project. However you 
hear it, though, Jain’s embrace of 
the power of texturology, coupled 
with her transliterations of 
Indian classical music, makes for 
profoundly affecting listening. 
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Arushi Jain: “This albumis 
meant to be anode to rituals” 


How did Under The Lilac Sky 
come together? Ithas avery 
specific, lambent, early- 
evening mood... | think alot 
about the rituals aroundlistening 
to music, and when the right time to 
listen to somethingis.| think this is 
because Indian classical music has 
embeddedinitthe concept of time 
and seasonality. For each raga, 
there's aspecific time of the day 
whenitis meant tobe performed 
or heard for it to shine in authenticity. 
Itharkens to this question of when 
is the environment around you the 
mostin tune with your own sound 
andbreath, andhowitsupports 
youin fulfilling your vision for the 
moment. This albumis meant to 

be an ode to those rituals, and 


meant to be heard while partaking in 
those rituals. 


What are the threads that 
bind modular synthesis and 
traditional Indian classical 
music, for you? Ihave a deep 
interestin Hindustani classical 

music - the traditional music of North 
India.I studied this music primarily 

as a vocalist while | grew up in Delhi. 
Today, my artis centered around 
exploring the rich historical catalogue 
and teachings of this music through 
modern-day analogue machines 
andinstrumentation techniques. l'm 
interestedin experimenting with the 
sonic identity that Indian classical 
hashadfor centuries... whathappens 
when this music is explored onnon- 
traditionalinstruments? Isitstillas 
beautiful? Isit still lndian classical? Or 
something new? INTERVIEW: JONDALE 





YANN TIERSEN 


Kerber mute 
8/10 


Digital scuffmarksmake the French 
composer's music all the lovelier 


— v Inthe two decades 
_ e since success with his 
== < , music for Jean-Pierre 
| f| Jeunet’s Amélie, 
ui IF  YannTiersenhas 
ی‎ i- often demonstrated 


a playful if occasionally counter- 
productive attitude toward his own 
ability to create music of great beauty 
and delicacy. For his first album of 
new material since 2019’s superb All, 
he uses digital means to deepen, layer, 
smear, distend and otherwise tweak 
the emotive piano figures that remain 
discernible in tracks like “Ker al Loch”, 
atypically plaintive piece that swells 
up into something resembling an 
Autechre remix of Tubular Bells. Asis 
so often the case for Tiersen’s music, 
the effect is mesmerising, no doubt 
even more so with the accompanying 
full-length film. JASONANDERSON 


MARTINA TOPLEY BIRD 
Forever | Wait awa: 
7/10 


Bleakly beautiful gothic electronica, 
recordedin Valencia, Baltimore 
andLondon 


Two years ago 
Mazy, the 24-year-old 
daughter that Martina 
Topley Bird had with 
Tricky, took her own 

; life after a psychotic 
episode. Most of this album was 
written before that traumatic event, 
but it’s impossible not to read some 
significance into its bleak, despairing 
lyrics. The default sonic setting might 
be described as “gothic trip hop”: 
Topley Bird whispers, indistinctly, over 
fluttering breakbeats, bleeps, drones 
and FX-laden guitars. But the best 
tracks — the squelchy buzzsaw metal 
of “Wyman”, the skeletal electro rap of 
“Game”, the symphonic drum’n’bass 
of “Collide” and the string-laden 
minimalism of “Rain” – each create 
their own unique sonic universe. 
JOHNLEWIS 


TOYAH 


Posh Pop DEMONMUSIC GROUP 
6/10 


Modern-daywebwonder checks 
in withthe past 








A2021internet 
1 " "918 sensation for her fun 
e. 2 Sunday lunch vlogs 
T» with husband Robert 
| š Fripp, Toyah Willcox 
strikeswhilethe 


high-profileiron's hot on a first album 
of new material in 13 years. Technology 
inspires the glam disco "Zoom Zoom" 
andits message of starting a revolution 
from home, the seemingly personal 
"Barefoot On Mars" addresses 
emotionally distant parents, and the 
goth-electro hybrid “Monkeys” isa 
rallying cry for America to clean up its 
post-Trump mess. Fripp adds strident, 
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MAT THEW E WH ITE 


"There were personal boundaries | needed to set 
toget the most out of myself" 





ATTHEWE White is a 
M collaborator by nature. 

But before he started 
working onhis third solo album, 
he realised he'd been overly 
deferential to others on past 
projects, so he decided to take 
full control for the first time. 
"Thisrecordhas only one 
agenda, and that's for me to 
express myself and to make 
the art! want to make,’ he says. 

He tracked the LP at 

Montrose Recording in 
Richmond rather than 
Spacebomb, the studio he d 
co-founded, bringing 
Spacebomb's house band, 
which he'd assembled, along 
for the ride. He then spenta 
month overdubbing lead and 
backing vocals by himself at 
K Bay. While he worked, White 


repeatedly sang ‘Judy’, his 
musical nickname for wife 
Merry, as aplaceholder, but 
some of the mentions made 
the final cut as singing her 
name reminded him of the 
charming intimacy of John 
Lennon's many lyrical 
references to Yoko. 

As for his foray into topicality, 
White explains, "The feelings | 
tried to express - anger, grief, 
sadness andhope - are 
honest.Sincelmade the 
record, there were significant 
protests and monuments were 
torndownin Richmond, 
somethingl didn't think I'd ever 
see. So, for me, this record has 
gained some nuanced 
poignancy it might not have 
had before the events of the 
past 18 months." BUDSCOPPA 


freeform guitar throughout (credited 
as Bobby Willcox), but it’s Toyah's 
personality to the fore, reassuringly 
familiar to dyed-in-the-wool fans of the 
mannered theatricality of her '80s hits. 
TERRY STAUNTON 


ADIA VICTORIA 
A Southern Gothic 


CANVASBACK/PARLOPHONE 


7/10 


Jasonlsbell Margo Price and 
Matt Berninger guest on an 
exiled woman's blues 


Adia Victoria 
composed her 

third album while 
walking the aisles of 
Nashville’s Amazon 
warehouse during 
lockdown, a modern-day, working 
blues wanderer trudging a road going 
nowhere, sinking into herself. The 
resulting song-cycle follows a young 
Southern woman who is written off 
as abad seed aged three, degraded 
and, by “Mean-Hearted Woman”, 
fighting back: “I gotitin me to burst into 
flame/Let the whole world burn, let the 
ashes rain". Victoria's at first sweetly 





inviting voice carries these Southern 
excavations along, finding much 
unquiet and unfinished business 

in stark tradition. NICKHASTED 


WHLUNG 


Vanities metopic 
9/10 


Idiosyncratic yet euphoric electronic 
pop ontriumphant second LP 


. After their 2019 debut 
sa Incidental Music 
^. — melded splashings 

ЈЕ x a B ofkrautock with 

d SP PP _psychtonesand 
UN тый”. bua grooves, the 
Тал -via-Manchester outfit have 
fallen in love with electronic music and 
the heady escape of the dancefloor. 
This is loaded with bouncing beats and 
sparkling melodies, resulting in the 
kind of idiosyncratic electronic pop 
you may get if you threw Pet Shop Boys 
and Wild Beasts into a studio. “Pearl 
In The Palm” pulses with an infectious 
shimmer as synths flutter and flourish. 
Similarly, the joyous chorus and 
sparkling synth lines of “Somebody 
Like” will propel any dancefloor 
Skyward. DANIEL DYLAN WRAY 
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MATTHEW E WHITE 
K Bay DOMINO 


8/10 


Indie auteur amplifies sonic 
signature on audacious third album 


Named after White’s 
home studio, K Bay 
probes the Richmond, 
VA-based artist’s 
teeming psyche 
while advancing 

his anything-goes record-making 
style. The rollicking opening salvo, 
“Genuine Hesitation” opens into an 
ecstatic image — “music’s playin’, 
Judy’s swayin’”. It’s the first of 
numerous references to his wife and 
muse, including the blissfully kinetic 
“Nested”, the carnal invitation “Let’s 
Ball" - aspot-on’7os-funk homage on 
which bass player Cameron Ralston, 
the armed warhead of White's killer 
band, shape-shifts into Bootsy Collins 
— апа the old-school stomper “Judy”. 
But White veers into Randy Newman 
Good Old Boys territory on the honest 
topical lament *Only In America", 

as heexposes both extremes of his 
bifurcated worldview. BUDSCOPPA 


EVANWRIGHT 
SoundFrom Out The Window 


SOLITAIRE 


7/10 


Bedroomslacker "keepsit down 
inthere!" 
= == Ifyou wonder why 
A Evan Wright's debut 
* Y isso quiet, askhis 
7 parents, at whose 
_ | New Jersey home he 
s finished recording at 
the M s height. Still, despite 
the muted instrumentation and a 
voice so hushed it's like Elliott Smith 
sighing — especially on closer “Ride” 
— his creaking basslines on “People” 
and the title track bring to mind Serge 
Gainsbourg's early 70s productions. 
There's also a Beck-like lo-fi quality to 
this, with booming drum machines 
ontheregretful "Turn The Other Way" 
and lo-fi synths brightening the mood 
on “IDM”. WYNDHAM WALLACE 


THALIA ZEDEK BAND 


Perfect Vision mru sockey 
7/10 


Lockdownfollow-up to 2018's 
Fighting Season 
2. 4E. чё Itseems fitting that 
Zedek finished Perfect 
Vision on the day 
„far-right extremists 
— ^ were storming the 

«wn US Capitol, for she has 
long Boon an eloquent spokesperson in 
the culture wars, defending the values 
of respect and diversity. With her voice 
sounding more like a cross between 
Nico and Patti Smith than ever, she 
laments division and bigotry on songs 
such as “Queasy” and “Overblown”, 
while musically she spans pedal-steel- 
laden country-rock (“Cranes”), punk 
menace (*From The Fire") and string- 
driven Velvets drones (“Tolls”). 
NIGEL WILLIAMSON 
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"Fromwhattoothor claw doesmurder spring?/Fromwhatfleshor blood doespassion?" 








VANDER GRAAF GENERATOR 


The Charisma Years 1970-1978 


VIRGIN 


"Imso far out...” Riots, mania and musique concrete from 
prog's most extreme group. By Tom Pinnock 


S Mark ESmith once 
told Peter Hammill, it 
wasn't Van Der Graaf 
Generator's lyrics that 
sparked his love for the 
band, or the specifics of 
their music, nor even their 
academic complexity. It was the sheer power of the 
thing that drew him in. “He said, ‘You just have to go 
with the power," recalls Hammill today. “Апа I agree 
with that. Mark did like an aspect of noise, something 
Van Der Graaf have always liked. Sometimes that’s 
just noise brutality, and sometimes it’s noise in the 
musique concrete style.” 

Even Van Der Graaf Generator’s detractors would 
be hard-pressed to deny their intensity. Here was 
a four-piece with often no electric guitar or bassist, 
just drums, organ (plus bass pedals), saxophone 
and a singer issuing the most 
infernal noises —choirboy coos, 
banshee wails and demonic 
grunts - from his slender 
frame. “He does seem like š 
anormal person,” organist we 
Hugh Banton said of Hammill | 
in a2016issue of Uncut, “but 
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music, angular rock and operatic drama. 

Theconstant was chaos - in the tumult 

of Guy Evans' savage drumming, in 

David Jackson's electronically processed 
saxophones and especially in Hammill’s 
untutored guitar and keyboard playing, an 
elemental counterpoint to Banton's scholarly 

skills on the organ. That Charisma allowed them to 

make such a mess unhindered was certainly heroic, 
if not fiscally wise. 

They reformed in 2005 for a fruitful final act, but 
here, collected for the first time across 18 hours, 

122 tracks and a disc of video performances, is Van 
Der Graaf's original voyage, a stop-start revolution 
beginning with hippie-ish sci-fi balladry and 
concluding with a live album that predicted the 
weirdest post-punk. 

We begin with February 1970's The Least We Can Do 
Is Wave To Each Other, opener 
*Darkness (11/11)" confidently 
floating in on spacey organ and 
wind noise. Very Floyd, and yet 
the Syd-less group themselves 
were just finding their feet 
in early 1970, while Genesis 
and Yes were still stumbling 


evidently he isn't..." > Р around. Perhaps the опу 
Formed as an R&B outfit THE . 3 group who'd already made a 
in Manchester at the height CHARISMA classic prog record were King 
of psychedelia, they soon YEARS Crimson. It’s apt, then, that 
began to concoct a menacing, y 19 7O-) 978 one section of the 11-minute 


very European mix of the 
avant-garde, curdled folk 
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“After The Flood” echoes the 
manic rush of “21st Century >> 
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Schizoid Мап” and that Robert Fripp would guest 
on December’s H To He, Who Am The Only One, 
and 1971’s Pawn Hearts. 

The latter is one of their masterpieces, three 
deranged tracks of vaulting ambition and 
strangeness. Twelve-minute opener “Lemmings 
(Including Cog)”, especially, is a gloriously ugly 
delicacy that must have sent less adventurous 
listeners rushing back to the shop to return their 
LP. “Man-Erg” begins as a grand piano ballad, 
before a thoroughly cacophonous section appears 
like sludge rising to a lake's surface. By the end 
of the song, the two sections are being played 
simultaneously. “Back Street Luv” this was not. 
Pawn Hearts peaks with the side-long “A Plague 
Of Lighthouse Keepers”. A modular tale of death, 
despair and redemption, it’s highly experimental, 
including one part where 16 Van Der Graafs play 
different songs at once. 

Such inspired madness chimed with the mood 
across Europe in the days of the Baader-Meinhof 
eroup and Brigadi Rossi. The group were 
frequently met by riots on the Continent, on 
one occasion driving their van through 
the glass wall of a venue to escape the 
mob. All this intensity led to a temporary 
split, and when Godbluff appeared in 1975, 
things were very different. Hammill, his 
hair shorn, was now playing electric guitar 
or violent clavinet, and the group 
were recording live, with none ofthe 
cut-up complexity of their previous 
work. Here were four long songs, 
tortuous and brutal, led as always 
by Hammill's crooning and 
screeching. *From what = eins 
tooth or claw does murder = 
spring?” he bellows on “The 
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Sleepwalkers”. 
“From what 
fleshand blood 
does passion?” 
At times his 
performances 
on Godbluff 
suggest David 
Bowie under 
the sway of 
the demonic 
forces he’d 
been drawing 
pentagrams to 
banish, though 
Diamond Dogs’ 
“Sweet Thing/Candidate/Sweet Thing (Reprise)” 
suggests the flow of influence went only one way. 
1976’s Still Life was a quieter affair, the title 
track informing us that death, though awful, 
is atleast preferable to eternal life, “ultimately 
bored by endless ecstasy". After the tepid World 
Record - *Meurglys IIT", a reggae-tinged epic 
about Hammill's favourite guitar, is not their finest 
21 minutes — Banton and Jackson left the band, 
no longer able to survive the financial penalty of 
being souncompromising. Things could have 
gone very wrong for Van Der Graafthen, with 
punk’s dust cloud appearing on the horizon, 
but the next two years saw a brave move further 
towards pummelling noise that put them in step 
with the coming storm. 1977's The Quiet Zone/The 
Pleasure Dome seems to invent Muse, while 78's 
Vital, an in-the-red live set with John Lydon in the 
crowd presumably picking up tips for PiL, is 
a highlight of the box, a distorted medley of 
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“Lighthouse Keepers" and “The Sleepwalkers”, 
white-hot. 

Sprinkled among these album tracks are 
radio sessions — including an amusing Top Gear 
interview in which Hammill reveals that an early 
member left to join blues-rockers Juicy Lucy, and 
an electrifying Peel session from the Godbluff 
era. Other treats include an early studio version 
of “Killer”, a first mix of “Theme One”, and “The 
Boat Of A Million Years”, atypically breezy B-side 
about Ra’s solar barque. 

Live In Rimini 1975 is worthwhile, mainly 
because it includes the Hammill solo tracks “(In 
The) Black Room...” and “A Louse Is Not A Home”, 
intended for the scrapped Pawn Hearts follow-up, 
but the quality is grainier than a '70s macrobiotic 
diet. Much better is a crystal-clear 1976 set from 
Paris’ Maison Mutualite, one ofthe classic 
lineup's last stands. They'retight, especially on 
the closing “Killer” and “Man-Erg”, but there's 
alwaysasensethat they're teetering on a knife 
edge - that chaos, again. 

Though it's not new material per se, the jewels 
in the box are the four new stereo remixes of their 
core albums, H To He..., Pawn Hearts, Godbluff 
and Still Life, which enhance the clarity and sense 
of space in the music. H To He...’s “Killer” and 
“The Emperor In His War Room” are fuller, more 
vibrant, while “A Plague Of Lighthouse Keepers” 
reveals new instrumental layers and improves 
the crossfades between sections. Godbluffis 
alternately harder hitting and more intimate: 
during the hushed intro of “The Undercover Man”, 
it’s asif Hammill is right there whispering іп your 
ear, the type of hallucinatory voice that so often 
afflicts his damaged protagonists. 

The Charisma Years isn’t a revelatory box - there 

are only afew gems here that haven’t already 

been brought to light elsewhere, 
notably the Parisian live set. Itis, 
though, acomprehensive survey of 
arevelatory group. Listened toin the 
wrong mood, Van Der Graaf Generator 
can sound ridiculous, the lyrics 
—_ overdone, the distorted saxes painful, 
Hammill’s astounding vocals too 
extreme; but, entered into wholly, 
this is music with a gnomic 
power, that can incite riots and 
assorted psychic disturbances. 
As Mark E Smith would attest, that 
power is hard to resist. 
— Extras:8/10. 5.1 Surround Sound 
mixes, liner notes, video clips. 






А SECRET HISTORY 


c How Peter Hammiill's solo work provided the flipside to Van Der Graaf Generator 





| PETER HAMMILL 

1», Fools Mate 

| М CHARISMA, 1971 

The singer's first solo albumis 
a breezy collection of short 
songs that wouldn't have 
worked with Van Der Graaf - though Banton, 
Evans and Jackson appear throughout. 
Highlights include ‘Vision’, a piano hymn 
included in the Charisma box as part of a 1971 
Sounds Of The 70s session. 

7/10 
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PETERHAMMILL 
Chameleon In The 
Shadow Of The Night 
CHARISMA, 1973 

Though most of this post-split 
albumis dominated by acoustic 
guitar, Tarot-influenced epic '(In The) Black 
Room/The Tower features all of Van Der Graaf 
and would have been a centrepiece of their 
planned Pawn Hearts follow-up alongside 

“A Louse Is Not A Home", from 1974's The Silent 
Corner And The Empty Stage. 8/10 








Í stardust, Hammill's fifth album 
ыы i ЧА finds the songwriter taking on 
ther persona of depravedrocker Nadir for aset 
of short, sharp, Roxy-ish songs. A quiet middle 
section ruins the impact, but the louder 
moments would lead to Van Der Graaf's 
reformation, Godbluff and more. 
8/10 


Q&A 





Peter Hammill: 


Thisidea of chaos - wasitsomething 
youalways wanted to explore in Van 
Der Graaf Generator? 

Itwasn'tinitially, but once we got going, it was 
something we embraced. It was a good thing 
we did, because it was going to come our way 

in any case. We would head off on tour and not 
really know what was going to be coming at us, 
and quite alot did come at us. Italy was the most 
extreme, although almost anywhere we went 
there was a kind of slightly strange element. 

But it did contribute in some way to our forceful 
approach to the music, hence this thing of chaos 
being endemic in the existence of the group. 


What were youlistening toand 
reading when you were making 
theserecords? 

Once we got going, I stopped listening to a lot 
of rock music, and I think even back then I 
began to listen more and more to classical 
music. Certainly I wasn’t listening much to 
any contemporaries of mine, maybe to more 
straight-ahead American stuff than British. 
Iwas a big sci-fi buff at the time, which I’m not 
so much these days, so in the early days Га be 
reading a lot of sci-fi. 


Thisis extreme music - wasit 
psychologically taxing tocreate? 

Not really, because the feeling was this wasa 
lucky state to be in. Soin that sense, there was 
aresponsibility to try and do it to the best of 

the abilities. It was what felt I was born to do, I 
suppose. The music was quite dark, anda lot of 
the times the lyrics reflected that as well. So the 
songs fell into my hands, rather than my trying 
to drive towards anything in particular. 


When did youget to know 
RobertFripp? 

Iguess we knew each other by '69 or so, 
certainly. He was definitely a fellow traveller. 
We are survivors in a way, particularly in terms 
of not just doing stuff that's the past. We're 
definitely focused on now and the future. 


Godbluff is apivotalrecordhere.ls 

it conceptual? Atleast two songs 
mention a "тоог", andithas this 
blustery outdoor feel... 

Outdoor and on the run! Originally, they were 
four separate songs, but once we recorded them, 
it seemed that they did actually fit together in 
some kind of piece. We had the feeling that, 

in real time, the album occupies 15 seconds. 
There’s a lot of one’s life flashing before one in it. 


Youcut your hair short for Godbluff. 
When did you become aware of punk? 
I guess it would have been ’77. It’s a bit 
ridiculous that anyone would havea problem 
with punk, because things — the big stages and 
the 43 keyboards and so on - had gone a long 
way away from what I regarded, and still regard, 
as being an essential part of bands, which is just 
belting out threeor four chords. Even within 

our work, there are quite a few tunes where we 


“Wedid 
everythingto 
thelimitsofour 
abilities’:Peter = 
Hammill in 1974 
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emerge from the key changes and just play three 
or four chords. So I certainly felt sympathetic 
[to punk], and never threatened by it. We had 
already begun playing in a furious, furious way. 


Vital does seem to predict the post- 
punk of the next year and so on... 

I mean, Idon't want to take too much credit for 
the development of music in the late '70s! We 
aligned with certain stuff going on there. 


Do youknow the work of those artists 
whorevere you? For example, have 
youheard much of The Fall? 

Oh yeah, I've heard The Fall, and Iknew Mark. 
At one point he did say maybe it would be ап 
interesting ideaifI produced them. The mind 
boggles! I think he was interested more in the 
sound I had on [1978 solo album] The Future 
Nowrather than the Van Der Graaf thing. Mark 


PETERHAMMILL 


was a good chap. Not uncomplicated, but there 
we go. He told me that he spent a lot of time in 
Manchester listening to Islamic noise radio 
Stations, and his angle was that that was the 
same thing as I was doing on The Future Now. 
That’s quite interesting, [if] you regard music as 
being something that’s justin the air. Because I 
hadn’t been listening to any Manchester Islamic 
stations! [laughs] 


Whatrecords stick out for youin The 
Charisma Years? 

Pawn Hearts was the pinnacle of the first period, 
and Godbluff set us off, convincingly, on the 
second. I retain a lot of affection for The Quiet 
Zone, which is obviously somewhere outside. 
We did everything to the limits of our abilities 

at each stage. If you do that with a degree of 
honesty, it stands you in credit, and hopefully 
that credit is what shows through here. We never 
compromised or sold out and I think there's a 
measure of satisfaction to be taken out of that. 


When youreleased Do Not Disturb 

in 2016, you all saidit would be the 
last Van Der Graaf album. Is that still 
the case? 

I know, we did [say that], and it may still well 
be. We did have the consciousness for the first 
time doing Do Not Disturb that it might well be 
the last one we do. Now years have gone by and 
Iwouldn't guarantee it, though I haven't got 
anything written, and we have no plans yet. 
INTERVIEW: TOMPINNOCK 
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Ginko/Electric Ursa (reissues, 2012, 2014) 


NO QUARTER 


FTER studying environment 
ethics and playing in coffee 
shops around Athens, Georgia, 
Joan Shelley returned to her 
native Kentucky in the late 
2000s and embedded herself 
in the Louisville music scene. She found a place 
among a motley assortment of players steeped 





in punk and post-punk but bent on reassessing the 
region’s old-time traditions. They held all-night 

jam sessions that were lively and jubilant, and they 
helped sharpen Shelley’s playing and songwriting. 
First as one-third of the trio Maiden Radio (which 
also includes Julia Purcell and Cheyenne Marie Mize) 
and later as a solo artist, she imported the scene’s 
communal values into her own songs, making a 











handful of records that showcase others’ 
contributions as prominently as her own. 

Her 2010 debut, By Dawnlight, remains 
out of print, but these vinyl reissues of 
her second and third solo albums reveal 
an artist coming into her own, casting a 
wide net for sounds and styles even as 
she homes in on her own voice. Released 
in 2012 and 2014, respectively, Ginko 
and Electric Ursa are adventurous, even 
fearless, as Shelley crafts songs that are 
sturdy, melodies that sounds like they’ve 
been sung for centuries, and lyrics that 
gesture toward emotions just beyond 
expression. Every artist goes througha 
similar learning process, but few doit as 
swiftly or as productively as Shelley did 
nearly a decade ago. 

“You stand like a ginko tree, tall, proud 
and wise,” she sings at the beginning of 
Ginko, immediately offering a compelling 
image that no doubt draws from her 
environmental ethic studies. At once 
homey and exotic, quizzical and even 
carnal, it sounds like a line from an old 
Appalachian folk tune about doomed 
lovers, but Shelley doesn’t quite know 
what to do with it. The percussion rattles 
ominously, and she riffs dreamily on that 
phrase - “You stand like... you stand...” — 
butsomething feels just out of reach. 

However, with every song on Ginko 
(which has never before been pressed to 
vinyl) Shelley eases into her songs. Her 
backing band includes Purcell and Mize, 
as well as producer Daniel Martin Moore 
and guitarist Joe Manning, and they lend 
these songs а folksy austerity, even as they 
make forays into parlour pop on “Your 
Doll” and Appalachian art-rock on the 
epic “Unbound”. Not every song hits its 
mark, but there’s a sense of freedom and 
excitement, as though Shelley can’t wait 
to indulge every musical whim. 

“Sure As Night”, with its dusty country 
liltand determined vocals, is her first 
classic, a love song that finds salvation in 
acertain kind of ruination: “Now the only 
thing to fear at night is that you'll never fall 
in love again.” Shelley explores a similar 
idea on “Sweet Dark-Haired Man”, with 
its shuffling drum rhythm and whistled 
solo: “You can lead me lead me lead me 
on,” she sings, as though embracing the 
inevitable heartbreak. Even if she’s still 
experimenting with her sound, Shelley 





Electric Ursais 
aremarkable 
step forward 
both sonically 
and lyrically 





zeroes in on her subject matter: the self- 
nullifying sacrifices you make in the name 
of love, whether it’s romantic, spiritual, 

or musical. 

Electric Ursa, Shelley’s first for No 
Quarter Records, opens with her fronting a 
full post-rock band. Nodding to local acts 
like Slint and For Carnation, “Something 
Small” delivers one of her most dramatic 
hooks, complemented by Manning’s 
rumbling guitar solo and Sean Johnson’s 
stoic drum shuffle. Not only does she hold 
her own against the dissonance and din, 
but she pushes against these heavier 
sounds, as though they’re just another 
form of regional folk music to her, like an 
old-time jam or an Appalachian ballad. 

This album is aremarkable step forward, 
both sonically and lyrically. Shelley settles 
into these songs so easily that nothing 
feels like an experiment. She and her 
friends combine so many sounds and 
styles so gracefully that the seams never 
show. Everything just works, which means 
this is an album full of rich moments and 
unexpected flourishes. A stuttering organ 
thrums underneath “Rising Air”, adding 
a tension to the cascade of piano notes. 
The hymn-like “Remedios” doesn’t even 
need lyrics to convey its sense of quiet 
wonder, just Shelley humming softly and 
her steady banjo notes. And the closing 
title track sounds like a field recording, its 
lo-fi quality wicking out fine gradients of 
emotion from her voice. If Ginko was about 
sacrifice, Electric Ursais more concerned 
with the opposite. It’s not about losing 
yourself, but about finding yourselfin 
small moments and small joys, whether 
it’s the high spirits of good friends or the 
gentle pluck of an old banjo. 























somuchmusic, andljustlovedit all. 


SLEEVE NOTES 


GINKO 
1.Ginko 

2.lce 

3. The Pain For 
Your Pleasure 
4.Siren 

5.Sure As Night 
6.Into The Sea 
7.Sweet Dark- 
HairedMan 

8. Your Doll 

9. The Door 
10.Unbound 
11.By The Ohio 


ELECTRICURSA 
1.Something 
Small 

2.Rising Air 
3.First Of August 
4.RiverLow 
5.Remedios 
6.Long Way To 
Night 

7.Moss & Marrow 
8.Electric Ursa 











Catherine Irwin of Freakwater. 


Joan Shelley: "Why would 
you play just one style?" 
You're experimenting with 
new sounds andstyles on 
these twoalbums. There'sa 
musical wanderlustto them, 
as though youre testing 
things out. 

I wasinmy early twenties and had 
too much energy for soft folk music. 
l'dassociatedit with the Judy Collins 
records my mom had, and that didn't 
appeal to me then.l waslistening to 


Why would you play just one style? So 
Iwas doing alotof different things, but 
didn'thave the focus to edit. 


How did theLouisville music 
sceneinformthese twoLPs? 
l'djustreturnedtoLouisville, and 
there wasalotgoingon.l was 
goingto old-time string-bandjams, 
although alot of those people were 
former punks.l waslistening to alot of 
Bonnie "Prince" Billy and was excited 
tobeinthesame place ashim and 


Is thereasongthatstands 
out to youas significant 
inretrospect? 

"Sure As Night" was the first time | 
played with Nathan Salsburg. When 
|wrote thatsong, |feltlikel had found 
the key that was most natural for 
my voice. It felt so much better, like 
itwasn'ttrying tobesomething 
different. So for the nextrecord, 

it was: More like that!" 

INTERVIEW: STEPHENDEUSNER 
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BUENA VISTA 
SOCIAL CLUB 
Buena Vista Social Club 


10/10 


Expanded 25th-anniversary 
edition of Grammy-winning 
Cubanclassic 
! The combination 
of Ry Cooder’s 
|e meticulous and 
|" "m ldynamic production, 
FI — "Macastofveteran 
4 — musicians who 
seemed to have emerged from a land 
that time forgot, a clutch of classic 
songs from the pre-revolutionary 
golden age of Cuban music and a 
suitably nostalgic feature film by Wim 
Wenders served to make Buena Vista 
Social Clubthe best-selling world music 
album ofall time. Many ofthe ageing 
musicians involved have since passed 
on, butas you would expect with such 
timeless music, everything still sounds 
as beguilingly evocative a quarter of a 
century later, whether it's thesmoky 
atmospherics of Compay Segundo's 
"Chan Chan", thesweetly soulful 
bolerosinging ofIbrahim Ferrer or the 
exquisite Latin jazz piano playing of 
Rubén González. 
Extras:9/10. A generous 11 new songs 
notincluded on the original album, 
alternative takes of eight more tracks 
anda 40-page book, updating and 
expanding this reviewer's 1996 
liner notes. NIGEL WILLIAMSON 


JOHN COLTRANE 
Another Side Of John 
Coltrane crart 


8/10 


Earlysidemansteps, mostly with 
Miles and Monk 


John Coltrane's 
journeyman mid- 50s 
hasbeenexamined 
___, before, but this 
collection focuses on 
audible growth under 
Milesand then Monk. He's in Miles' 
quintet on “Round Midnight”, briskly 
busy next to the trumpeter’s shadow- 
streaked, romantic weariness, and 
bulling through already hurtling music 
elsewhere. Then Miles sacked him, and 
Monk became his finishing schoolina 
transformative, unrecorded residency 
at New York’s Five Spot. Studio > 














a Мы. 
i 


OCTOBER 2021 °: UNCUT. 41 


PAULNATKIN 





ARCHIVE ` 


evidence includes “Monk’s Mood”, with 
the pianistin his world ofslanting angles 
and stride survivals, and Coltrane 
imbibing his sense of time and spaceina 
Slow, dreamy duet. “Epistrophy” is tense 
and nervous ensemble playing, Monk 
meets Munch. Coltrane’s challengingly 
dense streams on “Trinkle, Tinkle" 
would soon be termed "sheets of 
sound”. By 1961, back with Miles, he's 
firmly on his own path after a strenuous 
discipleship, and six years from death. 
There's alot of great music here. 

Extras: 6/10. Liner notes, two extra 
tracks on optionally coloured vinyl. 
NICKHASTED 


BILLY FURY 
Three Saturdays With Billy 


TOPSOUNDS 


7/10 


Archiveradio sessionsrecalling 
past glories 


~ Although Fury released 
Agr adozen singles on 

uu Parlophone between 
1966 and 70, none 
troubled the charts 
anywhere nearas high 
ashisrunofhitson Decca during the 
first half of the decade. He remained, 
however, aregular visitorto BBC studios, 
and this compilation brings together 
ninecuts from appearances on Radio 
One'sSaturday Club, plus audio ofa 
guest spot on Simon Dee's TV show Dee 
Time. He'sstill capable of melodramatic 
grandeur ona brace of less familiar 
songs written by soon-to-be household 
names; David Bowie's "Silly Boy Blue" 
hastheepicsweep of The Walker 
Brothers, while The Bee Gees’ “One 
Minute Woman" is cut from the same 
country-esque cloth as “Massachusetts”. 
The above feature the lush strings of 

The Alan Tew Orchestra, butit’s back to 
basics on Chuck Berry’s “Sweet Little 
Sixteen", Fury letting rip in the style of 
his earlier rock’n’roll recordings. 

Extras: None. TERRY STAUNTON 


EMMYLOU HARRIS & 

THE NASH RAMBLERS 
Ramble in Music City: The Lost 
Concert (reissue, 1990) момеѕисн 


9/10 


The RamblersreadyEmmylou for 
her finest decade yet 


Sensing aneed fora 
reset in her extensive, 
musically expansive 
career, Harris simply 
reversed course. 
Employing an A-list 
of bluegrass experts, from dobro ace 
Al Perkins to fiddler Sam Bush, her 
newly acoustic terrain stretched back 
decades into America’s roots, yet 
covered songwriters of the day, too — 
Rodney Crowell, Townes Van Zandt et 
al—allina decisively progressive style. 
“Wayfaring Stranger” is the perfect 
signifier; as apropos about humanity 
now asinits 19th-century origin, 
ahaunting mix of Harris's soaring 
soprano and spiralling instrumental 
responses glide itinto the surreal. 
Then again most every track, from her 
"705 song of optimism, “One Of These 
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Days”, to The Drifters’ gorgeous soul 
masterpiece “Save The Last Dance For 
Ме”, gets to the heart of compassion. 
Extras: 6/10. Brief liner notes by 
Emmylou Harris and Nashville 
legend Peter Cooper. LUKETORN 


THEHAWKS 


Obviously 5 Believers seventeen 
7/10 


Proto-indie from Stephen Duffy's 
lost Birminghamjanglers 
W umm 5 MIME Between Duran Duran 
and Tin Tin, Stephen 
elle РУ Duffy formedaband 
| Ш originally called 
Obviously 5 Believers, 
before changing their 
name to The Subterranean Hawks 
and then just The Hawks because, 
Duffy jokes, it was easier to fit on the 
cassette tapes. They releaseda solitary 
single – “Words Of Hope" in 1980 - but 
made other recordings, which are now 
released for the first time on CD and 
vinyl. The Hawks cameout of post-punk 
—there’s a Keith Levene tone to the 
fabulous “Big Store”, “What It Is!” and 
the deadpan “Serenade” — but otherwise 
sound alittle like Birmingham’s answer 
to the Bunnymen. The psychedelic 
tinge to “A Sense Of Ending" and jangle 
of “Bullfighter” suggests The Hawks 
would have fit neatly into the coming 
indie moment - “Something Soon” even 
reintroduces the harmonica to British 
popacouple of years before *Hand In 
Glove". After The Hawks split in 1981, 
Duffy kept the tapes and then collated 
this collection following a promise to 
fellow Hawk Dave Kusworth shortly 
before Kusworth’s death. 
Extras: 7/10. Sleevenotes by 
Stephen Duffy. PETER WATTS 


LCD SOUNDSYSTEM 
TheLong Goodbye:LCD 
Soundsystem Live At Madison 
Square Garden (reissue, 2014) 


DFA 


9/10 


AKA TheLong Goodbye That 
Didn'tLastLong 


Though a reunion five 
years after his loudly 
trumpeted farewell 
lefta sour taste, James 
Murphy’s subsequent 

| admission that he 
merely intended to stop performing 
because "singing's my nightmare" rings 
true. Emerging to “Dance Yrself Clean""s 
skeletal rhythms, his vocals arenasal 
and lightly off-key, until the band erupts 
four minutes in. After that, though, 
there's no looking back over three almost 
faultless hours of what was once known 
as punk funk. With Murphy now avital 
ringleader, backed by a mighty chorus 
of voices, “Get Innocuous!” provides the 
first of many rowdy climaxes, while “All 
My Friends" invites Joy Division to the 
party and Arcade Fire – in person – add 
to “North American Scum""s breathless 
anarchy. Ifan epic “New York, I Love You 
But You're Bringing Me Down" leavesus 
wanting more, we'd getit sooner rather 
than later. 

Extras: None. WYNDHAM WALLACE 




















METALLICA 
Metallica(The Black Album) 


(reissue, 1991) BLACKENED 
7/10 


None more black 


For their self- 

titled fifth, the 

Bay Area metal 
legends thoroughly 
streamlined their 
sound, untangling 
their knotty arrangements and 
emphasising hooks and choruses. 
Working with producer Bob Rock - 
who'd get the blame for their antiseptic 
2003 flop St Anger - they even indulge 
in afew slower songs, the equivalent 

of thrash ballads. It paid off: “The 

Black Album’, as fans called it, was a 
commercial behemoth and one ofthe 
heaviest albums ever to top the charts. 
Thirty years on, the deep cuts stand 

out more than the well-known singles: 
“Through The Never” rampages ata 
frantic pace, and “The God That Failed” 
foregrounds Jason Newsted’s excellent 
bass playing (after he was essentially 
erased from 1987's ... And Justice For All). 
Extras:8/10. A slew oflive tracks and 
rarities, including finesets from Russia 
and London. Best ofall, the grimy demo 
of “Sad But True" recalls the visceral lo-fi 
attack of their early LPs. Also available: 
a53-track tribute to the record, featuring 
Kamasi Washington, Jason Isbell and St 
Vincent, among others. STEPEHENDEUSNER 


BUCK OWENS 
IWouldn tLiveIn New 
York City (reissue, 1970) 


OMNIVORE 


9/10 


Pickof abatchof essentialreissues 
bytheBakersfield maestro 


Therearenine 
albums in the Buck 
Owens reissues series 
Omnivore are releasing 
between August and 
October. Originally 
released between 1968 and 1974, 

they capture Owen as an established 
country megastar. His signature 
Bakersfield sound, all swinging bass 
andtwanging Telecasters, was widely 


Backto 
bluegrass: 
Emmylou 
Harris, 1990 








imitated. He was co-hosting his own 
TV variety show (“Hee Haw"). All 

these albums are great — obviously — 
but 1970's glorious I Wouldn't Live In 
New York Cityis distinguished by its 
thematic consistency and determined 
eccentricity. Every song on itis named 
afteracity – someretrieved and 
re-recorded from previous albums, all 
illustrated with pertinent sound effects. 
Tolend vérité to the title track, Owens 
recorded his lead vocal on a Manhattan 
sidewalk, while “Reno Lament” 
features casino noises, “Londontown” 
stars Big Ben and *Houston Town" 

has Apollo mission chatter. 

Extras: 6/10. New artwork, liner notes. 
ANDREW MUELLER 


SOFA | 
Source Crossfire 
CONSTELLATION 


8/10 


Brooding 90spost-rockfrom 
Canadianfour-piece 


Before Ian Llavsky co- 
founded Constellation 
Records — home to 
Godspeed You! Black 
Emperor among 
others — he played 
guitarin Sofa, a Canadian outfit whose 
slamming, sludgy post-rock was like 
across between Slint and Killing Joke. 
Thislimited-edition release stemmed 
froma planned reissue of their 1997 

CD Grey (the first ever release on 
Constellation), now taking the form of 
adouble album - the first Sofa music 

to appearon vinyl. The first LPisa 
re-sequenced version of Grey, which 
puts all the fast songs on one side and 
the slow ones on the other. The second 
LPtakes tracks from two earlier cassette 
releases, Record and Town Unsafe, 
again dividing them into fast and slow 
sides. The crunching “Сотта” offers 
an early indication of the sheer power of 
Sofa’s more aggressive approach, while 
the slower burn of tracks like “Current”, 
“Medicine Hat” and “Regret” 
demonstrate their subtler approach to 
balladry, bringing a lot of texture, a lot 
of angst and more dark than light. 
Extras: 7/10. Liner notes, pull-out 
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Insyncafter the 
bitter Taste split: 
Gallagher and 
Gerry McAvo 


Rory Gallagher 50th 
Anniversary Edition 


WHEN Taste 
broke up in the 
autumn of 1970, 
Rory Gallagher 
went through 
the mixed 
emotions that 
follow any divorce. There was pride: 
their finalfestival appearance at the 
Isle Of Wight alongside Hendrix and 
TheWho had been spectacular and 
their last studio album, 1970's On 
The Boards, had fused Gallagher's 
driving blues-rock with jazzier, more 
experimentalinfluences and taken 
the band into the UK albums chart 
for the first time. 

Yet there was frustration and anger, 
too. There was enmity with Taste's 
manager Eddie Kennedy, who had 
signed a recording deal with Polydor 
that gave him ownership of the band, 
with Gallagher and the other two 
members of Taste individually under 
contract to him as employees. 

There were also tensions within 
thetrio, as drummer John Wilson 
and bassist Richard McCracken 
increasingly came to resent 
Gallagher taking the limelight as 
guitarist, singer and songwriter. 
After Taste had played their final 
gig, Wilson savaged Gallagher in the 
music press, claiming the band had 
broken up owing to the guitarist's 
greed and arrogance. 





Neither were traits that anybody 
who knew Gallagher remotely 
recognised and it was typical of 
his generosity and modesty that he 
refused to respond. He preferred to 
look forward rather than back and 
Taste had turned so sour that he 
refused to play the band's material 
in his live sets for the rest of his life. 

Keeping his eyes on the horizon 
meant going solo and a new deal 
with Polydor, negotiated with the 
assistance of Led Zep manager 
Peter Grant, who stormed into the 
office of Polydor's MD, ripped up the 
offered contract and told him, “Give 
Rory adecent fucking deal." The 
outcome was a six-album deal on 
substantially more generous terms. 

Gallagher wanted a fresh approach 
but was still wedded to the idea of a 
power trio, and a new rhythm section 
was required to back him. According 
to one story, Robert Stigwood tried to 
persuade him to play with Jack Bruce 
and Ginger Bakerin a putative Cream 
MarkII. Gallagher rejected the 
idea of being shoehorned into Eric 
Clapton’s fringed boots, but he did 
try working with Noel Redding and 
Mitch Mitchell, both of whom were 
at a post-Hendrix loose end. In the 
event he found what he was seeking 
closer to home in drummer Wilgar 
Campbell and bassist Gerry McAvoy 
from Deep Joy, an Irish band that had 


ves £ 


supported Taste at the Marquee. 

By the time Gallagher’s eponymous 
solo debut finally appeared in May 
1971, it was almost 18 months since 
Taste’s final studio album and the 
songs were tumbling out of him. 

It’s not hard to see references to the 
break-up of Taste in the lyrics of 
songs suchas “I Fall Apart” and “For 
The Last Time". But it’s the breadth 
and nuance of the material that is 
most striking. “Laundromat” boasts 
a classic Gallagher blues-rock riff, as 
does “Sinner Boy” with its stinging 
slide guitar. But thereafter things 
get gentler and more introspective, 
in the manner of the more acoustic- 
tinged material on Led Zeppelin III. 

Heavily influenced by his 
admiration for Davy Graham, Bert 
Jansch and John Renbourn, “Just 
The Smile” would not have been 
out of place on a Pentangle album. 
"Can't Believe It's True" has a West 
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Coast vibe, a Jefferson Airplane jam 
maybe. On the acoustic down-home 
blues of “Wave Myself Goodbye" and 
“Tm Not Surprised” - inspired by 
Gallagher's discovery ofthe 1930s 
recordings of Scrapper Blackwell 
and Blind Boy Fuller - the rhythm 
section is banished and replaced by 
the boogie-woogie piano of Atomic 
Rooster’s Vincent Crane. “It’s You" 
is pure country and oozes with 
Gallagher's love of Hank Williams. 
This anniversary edition expands 
the album's 10 original songs 
somewhat gratuitously to more than 
50 tracks. Muddy Waters’ "Gypsy 
Woman” and Otis Rush’s “It Takes 
Time” are ferocious excursions into 
electric Chicago blues. The gentle 
folk-rocker “At The Bottom” heard 
in four almost identical takes and on 
which Gallagher blows some lovely 
harmonica, eventually appeared on 
the 1975 album Against The Grain. 
For the rest it’s mostly alternate 
takes of songs on the album, several 
of them breaking down and few, if 
any, departing radically from the 
versions that made the cut. 

The final disc of radio sessions 
offers further iterations of six of 
the songs on the 1971 album plus 
a preview of “In Your Town”, a 
stomping slide-guitar showcase that 
would appear six months later on 
Gallagher’s second solo set, Deuce. 

By coincidence Gallagher and 
Clapton both released their self- 
titled solo debuts within a few 
months of each other - and in terms 
of blues-rock guitar-slingers seeking 
to expand their signature sound, 
Gallagher's effort at this distance 
stands up as more coherent, 
consistent and focused. More than 
aquarter century on from his death, 
he's missed more than ever. 


=G OS A Es 


Gerry McAvoy o 





" toelation 


OCTOBER 2021 : UNCUT · 43 


BARRIE WENTZELL;REGINE MCAVOY 


BRENDANFITZPATRICK 


© ARCHIVE 


! REDISCOVERED 


Uncovering the underrated and overlooked 
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Heartworm 


NEEDLEMYTHOLOGY 


8/10 


Bleak and powerful reissue from Dublin’s lost boys 


ON the face of it, Whipping Boy 
could have been huge stars. 
Formed in Dublin during the 
late ’80s as Spacemen 3/Loop/ 
Mary Chain devotees, by the 
time of their second album, 
they had become accomplished songwriters 
and musicians, with a major label deal behind 
them. Heartworm presented a strong package 

– melodies, edge and verve – but what it didn't 
have was timing. Released in November 1995, it 
gotlost somewhere between (What's The Story) 
Morning Glory? and Different Class. Heartworm 
mapsan inward trajectory, where narrators 
have "lost my faith in all things good", childhood 
reveries are framed by “what might have been” 
andrelationships have run aground, leaving 
them *a bitter love, a broken love". Evidently, this 
was not the stuff of Britpop triumphalism. 

Fast forward 26 years and the spirit of 
Whipping Boy now partly resides in Fontaines 
DC - another Dublin band who havea similarly 
urgent, sardonic energy and another darkly 
charismatic frontman. Although, to some 
extent, the success of Fontaines helps give this 
Whipping Boy reissue aleg up, Heartworm 
isallitsownthing. Opening track "Twinkle" 
sets out the band's stall: tight, propulsive 
melodies, sheets of feedback shivering through 
the chorus and a characteristically elliptic 
portrait of characters on the brink. The narrator 
is ^waiting to be bled" and similar examples of 
toxic co-dependency and emotional vampirism 
recur throughout the album. During the chorus 
of “Tripped”, for instance, Fearghal McKee 
intones “she tripped, she tripped” over and over 
again before he admits, “You know you were the 
only one”. The complexities of such morbidly 
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unhealthy relationships peak on “We Don’t Need 
Nobody Else” where McKee monologues, “I hit 
you for the first time today... Christ, we weren’t 
even fighting”. Inthe background, the song 
explodes with its own kind of violence. 

Elsewhere, there is much brooding on what 
was. “When We Were Young” presents itself 
as arousing moshpit anthem buoyed along by 
a litany of teenage pursuits – “Babies, sex and 
flagons, shifting women, getting stoned/Robbing 
cars, bars and pubs, rubber johnnies, poems”. 
But the nub of the song lies in its opening lines, 
“When we were young no-one died/And nobody 
got older”, abrilliant piece of foreshadowing 
that McKee circles back to at the end of the song 
where he sings of “What might have been/When 
we were young”. On “Personality”, “people grow 
old, they get bored/They forget to take a risk” 
and end up “in the dark we'll all be waiting/With 
nothing left to hold”. 

For anyone looking for a chink in all this — 
spoilers — sorry, but it doesn’t come. Album 
closer “Morning Rise” is swathed in strings, but 
it finds McKee repeating “And it goes on”: the 
circle will not be broken. 

Heartwormis a bleak record, but a powerful 
one - expertly played by the band, especially 
guitarist Paul Page who turns on a dime from 
delicate cascading guitar lines to feedback 
squalls, and McKee, of course, an astute 
chronicler of darkinteriors. Had Heartworm 
come out earlier, perhaps this album of ragged 
songs and heartworn melodies might have been 
bigger. We can only imagine. 

Extras:8/10. A second LP or CD of B-sides, 
previously unreleased demos and live tracks, 
plus sleeve notes. 

MICHAEL BONNER 





SPIRITUALIZED 


Ladies & Gentlemen We Are Floating 
In Space (reissue, 1997) rarpossum 


9/10 


Space-rock shoots for the stars on Jason 
Pierce's sprawling masterpiece, back onvinyl 


Culminating with the Dr John- 
assisted “Cop Shoot Cop”, whose 
ferocious noise, subsequently 
blissful comedown and 
memorable soundbite — “There’s 
aholeinmy armwhere all 

the money goes" — defined its hallucinatory 
qualities, Jason Pierce’s third Spiritualized 
album was first released in 1997 disguised 

as medicine, its CD in a foil blister pack. The 
antidote to Britpop's revelry, it nonetheless 
discovered blinding light amid darkness, with 
the opening, lullaby-like title track assimilating 
Elvis's “Can't Help Falling In Love" and 
redemptive gospel tropes aplenty elsewhere too, 
notleastthe monumental *Come Together" and 
sanctified “Cool Waters". “Electricity” roused 
rock’n’roll demons and “The Individual” sank 
into a cathartic cacophony, but “I Think I’m In 
Love” defied gravity, while the elegiac luxury 

of “Broken Heart” was ofa kind later exploited 
by Max Richter and Johann Jóhannsson. An 
extravagant work of heartbroken salvation, 

this remains the finest realisation of Pierce’s 
prodigious ambitions. 

Extras: None. WYNDHAM WALLACE 


SUPER FURRY ANIMALS 
Rings Around The World (reissue, 2001) 


SONY 


8/10 


Packed 20th-anniversary edition of much- 
missed Cardiff crew's magnum opus 


After three albums with 
Creation and a self-released 
Welsh-language LP, Mwng, 
Super Furry Animals took The 
Man’s money and splashed 
iton their most extravagant 
record as Epic briefly indulged the band’s wildest 
creative whims. Rings Around The World phased 
out the weirdness of Guerrilla in favour of lush 
West Coast pop, and famously features Macca 
munching celery and John Cale on piano. An 
elaborate multimedia release at the time mixed 
іп 5.1 Surround, this 20th-anniversary edition 

is laden with unreleased material, though the 
bulk of it - album demos and a baker's dozen 

of remixes — isn’t essential. More appealing are 
the four unfinished studio outtakes that show 
how rave and glam were the building blocks of 
the band's sound. With its “put your hands in the 
air” vocal, “John Spex” could bea Fatboy Slim 
cut, likewise the glowstick riff of “Miami Vice”, 
an early version of “Slow Life”. “Sanitise” isa 
treacly strum featuring a gravel-voiced Gruff and 
a T.Rex starburst chorus. 

Extras: 8/10. Deluxe 3CD with 33 unreleased 
tracks including remixes, demos and B-sides. 
PIERSMARTIN 


SUPERGRASS 
Init For The Money (reissue, 1997) вме 


9/10 


‘Grass fed beef:the Oxford quartet's louder 
second, remastered and expanded 


| Debut LP I Should Coco might 

| have cemented Supergrass's 
image, butit's hard to argue 
againstits follow-up being 
their finest album. The vibe is 
moodier, darker, more Led №» 
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Mingus 

сїгса 1966: 
sorrowful 
bequty and 
blindingrage 


CHARLESMINGUS 





The Black Saint And The Sinner Lady/Mingus Mingus 
Mingus Mingus Mingus (reissues, 1963, 1964) 


IMPULSE! 


9/10, 8/10 


Prime Mingus back on primo vinyl 


WHERE Monk was 
mysteriously interior and 
Coltrane beatific, Mingus was 
volcanic, a big, turbulent man 
who notoriously punched the 
embouchure and prospects 

of his trombonist Jimmy 
Knepper to bits, and regularly 
blew his own career stormily 
-_off-course. His autobiography 
Beneath The Underdog saw 

ы "4 his music subsumed by 

wild pornographic excess, even a composing 
sanctum in a plush New York pad paid for by 
thetortured pimping of willing lovers. Where 
smack and a wounded liver were the crosses 
Coltrane's genius bore, libido and temper were 
Mingus's, snagged at root on American racism's 
barbed-wire, which sometimes made him feel 
that even playing jazz was a defeat, compared to 
the major classical writing his skin colour (and 










NinaSimone's and Billy Strayhorn's) denied him. 


His music’s surging peak in 1957-65 sublimated 
this painful, erratic, wholly committed life into 
passages of churning ecstasy, near chaos and 
sorrowful beauty. Tenderness and yearning 
spirituality were this furious man's grace notes, 
asstrong as gentleJohn Coltrane's. 

These two vinyl reissues are part of Universal's 
jazzimprints' new high-end, high-priced range. 
Mastered from analogue, with luxurious sleeves, 
they actually offer vinyl fetishists’ mythic 
warmth and fidelity for an extra tenner, so this 
is as good a way as any to sink into Mingus. 
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Mingus’s own exhaustive liner notes to The 
Black Saint And The Sinner Lady (1963), setting 
out his compositions’ ambition, castigating 
his pianist and bemoaning his arranger’s fee, 
asking the listener to “throw all other records 
of mine away except maybe one other”, then 
leaving his psychiatrist to describe the album, 
gives a pungent, early taste of the man. The 
album is asong-suite, with the opener “Solo 
Dancer” entering on a swarm of saxes, the 
sound choppily tidal and almost inchoate, but 
achieving a turbulent coherence that partly 
defines its composer. “Group Dancers" is 
fragmented, clashing dance music, its Spanish 
guitar meant to recall the Spanish Inquisition; 
Mingus's lonely, intimately personal classical 
piano solo lingers longer. 

Mingus Mingus Mingus Mingus Mingus (1964) 
is more approachable, revisiting themes from 
the revered Mingus Ah Um (1959), with Mingus’s 
bass high in the mix. On Ellington’s “Mood 
Indigo”, he finds in his previously unheralded 
instrument airy melody and pianistic 
introspection, as mournfully slow and delicate 
brass completes a version of riverine, languid 


bliss, finding the familiar tune’s perfect essence. 


“1 x Love" sees the clarinet floating across a 
sensuous arrangement, and the smooching 
saxes breathily full and sweet, in a dreamily 
intoxicated tune. “Theme For Lester Young" is 
Mingus'srenamed standard “Goodbye Pork 
Pie Hat", wherethe beautiful love behind his 
blinding rageis clear to hear. 

Extras: None. NICKHASTED 





Zeppelin gallop than Coco's whimsical Caravan 
trip, but the heaviest tracks (“Richard III", “Sun 
Hits The Sky”) are still imbued with youthful 
exuberance. Britpop tropes are of course present 
— glammy stomps, horns, acoustic ballads — but 
as a whole it feels more like a punky, overdriven 
update of Traffic and Jimi’s Experience, and 
quite unique. Meanwhile, more experimental 
moments such as the ever-surprising title track 
and genuinely madcap “Sometimes I Make You 
Sad” keep things on the weird side. 

Extras: 9/10. A lovely bunch of bonus discs, 
including B-sides and curios — the extended 
early versions of “It’s Not Me”, the title track and 
“Sun Hits...” are killer - and concert recordings 
that confirm the early ’ Grass as (no exaggeration) 
one of rock’s greatest live outfits. 

TOMPINNOCK 


VARIOUS ARTISTS 
Choctaw Ridge: New Fables Of The 
American South 1968-1973 ace 


9/10 


Near-perfect compilation of 60s and 70s 
country storytellers 


ie The way Martin Green and Saint 
za — — Ейеппе Bob Stanley tellit, 

w through the selections and liner 
notes for Choctaw Ridge, Bobbie 
Gentry’s “Ode To Billie Joe”, a 

| tautly written, finely pointed 
story-song that made it to the US No1 spotin 

1968, kicked the doors open for Southern country 
singer-songwriters who could spin a damn good 
yarn. There'saring oftruth to that — Gentry's 

hit certainly sounds sui generis — and the songs 
they've pulled together on Choctaw Ridge make 
good on the promise implicit in “Billie Joe", a great 
song as portal to condensed, striking, visually 
arresting narrative. Dolly Parton’s “Down 

From Dover”, a crystalline tale of long-distance 
romantic betrayal, is the tip of the iceberg here; 
from Chris Gantry through Rob Galbraith, Jeannie 
C Riley, Michael Nesmith, Jim Ford, it's a stunning 
index of country at its most visionary. 
Extras:8/10. Typically pithy liner notes. 

JONDALE 


VARIOUS ARTISTS 


Country Funk Volume lll 
(1975- 982) LIGHT IN THE ATTIC 


9/10 






Conway Twitty and Dolly Parton are 
two of the honky-tonkers heating up 
thedancefloor 







О As Ken Burns demonstrated in 
his 2019 doc history, American 
country music's claims of rustic 
authenticity have always been 
‘complicated by its tendency 
to gobble up other styles and 
traditions as need be. That notion most certainly 
applies to the strut-inducing songs collected on 
LightIn The Attic's spotlight on what may bethe 
most surprising hybrid to emerge from Music 
Row. Whereas earlier installments focused on 
forays by Nashville stars into country-fried soul 
and R&B, the latest celebrates the dancefloor 
incursions that were part and parcel of the 
urban cowboy phenomenon which paralleled 
disco’s horny conquest of Middle America. Just 
as Striking is the unmistakably carnal nature 
of Conway Twitty’s “Night Fires” and Travis 
Wammack’s “Do Me", two songs whose titles 
make it perfectly clear what's expected to 
follow all that sweaty line dancing. A Barry 
White-worthy slow jam released for the first 
time here, Tony Joe White's "Alone At Last" 
raises the temperature on a collection that's 


already running mighty hot. 
Extras: 5/10. Initial run available in 
red- and blue-swirl coloured vinyl 
edition. JASON ANDERSON 


VARIOUS ARTISTS 
Kiosque Of Arrows 2 


BUREAUB 


8/10 


Top-flight excavation of eccentric 
Em New Wave 


[s ИШ: 8) Detlef Weinrich 
LA Ч doesn’t give much 


away, but when he 
does you're usually in 
k | for a treat. As Tolouse 
— Low Trax, he makes 
inscrutable disco, while as a resident 
at Dusseldorf's Salon des Amateurs, 
he plays the kind of casually decadent 
obscurities found on this enchanting 
compilation. Although they come 
from different countries, periods and 
scenes, the 11 tracks on Kiosque Of 
Arrows 2 — there was no first Kiosque; 
the 2is ared herring - share a certain 
damaged, romantic approach to 
pop. Weinrich’s skill as a curator is 
to weave an invisible thread through 
time, looping together lesser-known 
'80s British acts Techno Twins and 
Venus In Furs with Italy's equally 
peculiar The Stupid Set and DsorDNE 
and, from Spain’s contemporaneous 
minimal synth scene, Macromassa 
and Javier Segura. From these first 
six songs alone, the effect is delirious 
and beautiful. You'll want to know 
everything about each artist — only 
to discover that Weinrich has already 
picked their best track. 
Extras: None. 
PIERS MARTIN 


VARIOUS ARTISTS 
Rip It Up: The Best Of 
Specialty Records 


RAFT 


8/10 


EarlyrockandR&Bfroman 
underrated 50s label 

S °. Little Richard was 

e ati dead set on signing 

au P with Specialty 
EM iy 2-5 Records, and in the 
T early 1950s he wrote 
perme dozens of letters to the 
Hem founder Art Rupe, demanding 
to be signed. He refused to entertain 
the idea of working with another label, 
such was Specialty's reputation for 
releasing the most groundbreaking 
R&B, jump blues, doo-wop, gospel 
and rock'n'roll ofthe era. All ofthose 
styles are captured on Rip It Up, 
which commemorates the label's 75th 
anniversary. Rupesigned Little Richard 
and made hima star, and he's joined 
onthis tracklist by peers Lloyd Price, 
Sam Cooke, Roy Milton and others. 
Capturing the label’s remarkable legacy 
inamere 18 tracks is folly but Rip It Up 
succeeds by emphasising excitement 
over exhaustiveness, whether it’s the 
staggering rhythms of Jimmy Liggins’ 
“Drunk” or the exuberance of Lloyd 
Price’s ageless “Lawdy Miss Clawdy”. 
Extras: 6/10. Liner notes by musician/ 
historian Billy Vera. STEPHENDEUSNER 












VARIOUS ARTISTS 
Smithsonian Anthology 
Of Hip-Hop AndRap 


SMITHSONIANFOLKWAYS 


8/10 


129 songs telling the intricate story 
ds an Ени artform 


From its humble 
_ beginnings inthe 
"y Bronx, where kids 
' Бе held parties in 
zm. empty tenements 
ie 23$ andspunrecordson 
old turntables, hip-hop has become 
the dominant sound in pop music. 
This matter-of-factly titled doorstop 
traces that complicated history over 
a mere nine CDs - a truly Herculean 
task. Presenting hip-hop as an urban 
folk culture, the curators weighed 
songs for cultural impact as much as 
quality, which presents a warts-and-all 
history thatincludes Vanilla Ice but 
not Kendrick Lamar, MC Hammer but 
not Madvillain. However, Anthology 
manages to unspool many fascinating 
stories at once: turntable scratching, 
once integral to theform, was gradually 
replaced by slicker studio beat-making, 
and the prominence of neighborhood 
rap crews such as the Funky Four 41 
faded as solo rappers such as LL Cool J 
emerged. The set follows hip-hop as it 
expanded beyond New York to inspire 
lively scenes all over the United States 
on its way to conquering the world. 
Extras: 8/10. Extensive liner notes 
by a phalanx of scholars and critics, 
including Chuck D, Jeff Chang and 
Regina Bradley. STEPHENDEUSNER 


VARIOUS ARTISTS 


Utopic Cities: Progressive 
Jazz InBelgium 1968-1979 


DBAN 


7/10 


Enigmatic bop exiles andnative 
mavericks people avibrant scene 








ra Like Dban’s tribute 
i to Belgium bebop's 
L Р stubborn stevedore- 
tL sax hero Jack Sels' 
= | Minor Works, this 





> record revives a 
culture on near-forgotten, intriguing 
characters. Pianist-percussionist Phil 
Raphaél, forinstance, who played 
with Charlie Parker in New York before 
materialising in '60s Brussels and 
making his sole recording, Stop, Look, 
Listen (1972), whose operatic swirl and 
blues chops vanished on release, like 
its maker. Scene hotbed Liége hosted 
exiles such as Chet Baker and Art 
Taylor, as wellas Vietnam-broken Lou 
MacConnell, here playing Coltrane's 
“Naima” with an acolyte's faith in 1979, 
just before addiction killed him. But 
though seeded, like most European 
jazz, by US teachers, Koen De Bruyne's 
dramatic "Pathetic Dreams", with 

its piercing brass, Ethio-jazz-like 
mystique and choral vocalese, shows 
theability to push farout taking native 
root. Belgium's hybrid nature, striking 
sparks between Flemish and Walloon 
halves, makes it ajazz stronghold even 
today, a path partly forged here. 
Extras: None. NICKHASTED 
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ROGER WEBB 
Bartleby - Original Motion 
Picture Soundtrack Trunk 


6/10 


Vintage filmscore gets first-ever 
release onconnoisseur crate- 
digger label 


A haunting cult 
curio from the end 
oftheSwinging '60s, 
director Anthony 
Friedman's 1970 

am film Bartleby is a 
cryptic, Kafka-esque fable based on 
a short story by Moby Dick author 
Herman Melville about an office clerk 
with debilitating depression. The 
plaintive, lyrical score was composed 
by Roger Webb, a songwriter and jazz 
band leader whose work has been 
performed by the likes of Shirley 
Bassey, Bette Davis and Rex Harrison. 
Never released before, these 11 cuts all 
sport generic titles, blending lightly 
funky lounge-jazz with chamber 
orchestral arrangements in a pleasing 
but fairly conventional manner. Webb 
was Clearly working in the shadow 
of more féted contemporaries like 
John Barry, Quincy Jones and David 
Axelrod but there are teasing hints of 
more experimental ambition here too, 
from the avant-classical suspended 
string passages in "Bartleby 1" tothe 
psychedelic harp swirls in “Bartleby 
4”. Wistful melancholy is the default 
mood, reaching asublime peak on 
the sumptuous, slow-waltzing 
lament “Bartleby 6”. 
Extras: None. STEPHENDALTON 


PAUL WELLER 
Wake Up The Nation: 10th 
Anniversa ry Edition омслѕ:дмо 


9/10 


Weller's 10th studio albumremixed: 
one sd hisvery best 


B Paul Weller followed 

M up the inventive 22 
Dreams with one of 

ES his finest solo albums, 
the spiky Wake Up The 
Nation, arecord that 
confirmed his creative renewal was the 
real deal. This 10th-anniversary version 
was remixed by Weller and regular 
collaborator Jan “Stan” Kybert last 
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COMING NEXT 
MONTH... 


UTUMN always brings a 
A strongclutch of new LPs, 

soin the next issue we'll 
be looking at promising returns 
from Clinic, Wild Beasts’ Hayden 
Thorpe, Yes, Grouper and Howlin 
Rain, plus LaLuz's self-titled 
album and Shannon Lay's Geist. 
The cupboards are bulgingin 
the archival section, too: 
highlights include Bob Dylan's 
Springtime In New York: The 
Bootleg Series Vol 16 (1980- 
1985), Faust's 1971-1974 
boxset and a 30th-anniversary 
deluxe reissue of Violent 
Femmes Why Do Birds Sing?. 
TOM.PINNOCKGUNCUT.CO.UK 











year butis now being released on vinyl 
for the first time with different cover 
art. The changes came about because 
Weller wanted to tidy up the sound, 
even if civilians will be hard-pressed 

to notice any significant difference. 
Wake Up The Nation always sounded 
busy and faintly chaotic, with Weller 
teaming up with Kevin Shields for “7&3 
Is TheStriker's Name", while Bruce 
Foxton came back on board for *Fast 
Cars/Slow Traffic". Throughout, Weller 
sounds like he's having fun, pushing 
boundaries and on the edge of losing 
control, with tracks such as “Trees” 
spiralling through multiple moods 
within a modest four-minute 

running time. 

Extras: 4/10. Restyled cover 

and packaging. PETER WATTS 
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“Ce Vegotin ler tells mamas ıe Thomson - 


Y Cooder first came to Havana in the 1970s. Enchanted by the 

music he had heard while crate-digging in obscure New York 

record stores — “compilations put together from old performances, 

people who were either dead or not working any more" - he and 

his wife Susie travelled by boat to the Caribbean island. 

“Tsaw that music was such a big part of their daily lives," Cooder 

tells Uncut, from his home in Southern California. “We saw Nico 
Saquito in a park. He was really old by then, with his little trio – playing 
under a palm tree, for heaven’s sake! I thought, ‘OK, that means I could come 
here, seethese people, and get to know them.' It wasn't too long after that 
trip that our son Joachim was born, so all travelling was offfor a while. But 
Ihad this idea to go back." 

Ittook 20 years for Cooder to return. On March 26, 1996, accompanied by 
Cuban bandleader Juan de Marcos González and British producer Nick Gold, 
he assembled an impromptu group of Cuban musicians at the historic 
EGREM/Areito studios at 410 Calle San Miguel, Centro Havana, to record 
standards from the trova and filin repertoire. The majority ofthe group were 
veterans ofthe golden age of Cuban musicin the 1940s and '50s. Some had 
fallen out of favour since Fidel Castro's communist revolution of 1959. Castro 
regarded their music as *bourgeois, probably fascist and exploited by 
American gangsters and corporations", says Cooder. “Which of course is 
totally wrong. You can’t legislate or govern music out of people - but it's true 
that, being a dictatorship, they could make life hard for the players." » 
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“llearnedalot": 
Ry Cooder on 
working with 

І theBuena Vista 
| Social Club 
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In the space of a week at EGREM, with Cooder 
producing, history was both made and reclaimed. 
The resulting album, Buena Vista Social Club, 
became one of the landmark recordings of the 20th 
century. Released in September 1997, it sold eight 
million copies and made unlikely international 
stars ofits artists. Wim Wenders’ 1999 documentary 
was nominated for an Academy Award. A number 
of successful offshoot albums followed. 

It changed the lives of everyone involved, 
including Cooder. His career already included a 
stint in Captain Beefheart’s Magic Band, recording 
with The Rolling Stones, several solo records and 
acclaimed work as a soundtrack artist, notably the 
ambient desertscape he composed for Wenders’ Paris, 
Texas. He has collaborated with everyone from The 
Beach Boys to Ali Farka Touré, yet Buena Vista Social 
Club stands apart. Reflecting on its “lucky” beginnings 
and extraordinary legacy, heregards it as a matter of 
cultural preservation. "It's like Louis Armstrong 
passing. The end of an era. You can't go back. A little 
window opened for just a minute, and we got in there 
and did great things — and then the window closed." 


UNCUT: Do yourecall the first conversation you 
had about the project? 

COODER: Nick [Gold] had this idea. Because Cuban 
music had migrated, West African guitarists had 
absorbed that style into their own way of playing. If he 
brought some of these guys over, they could play with 
the trova players, particularly Eliades Ochoa, and this 
combination would be interesting. He said, “Do you 
want to do this with me?” I said, “Of course, let's do it." 
But it didn’t happen that way. Thankfully. 


You don’t think it would have worked? It seemed 
to me that whereas the Cubans play their clave time, 
the West Africans were playing straight four time, 
regular time — so there was a basic rhythmic 
difference. I wondered about that. I thought, ‘How’s 
that going to go?’ We didn’t find out because the 
Africans never came. Nick picked us up at the airport, 
it’s 10 o'clock at night and real dark - there's not much 
electric light at night. We were driving into Havana 
and he said, “Well, the Africans didn't make it." “Oh 
really? What do you want to do?” Hesaid, “We have 
the studio booked, we have some of the [Cuban] 


CHRISTIEN JASPARS; SUSAN TITELMAN 
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Compay Segundo: 
_“theoldestis always 
themostinteresting" 


musicians booked.” I said, “Let’s goin and see what 


happens.” I’ve come to think that fate took a hand. It 
worked better that way. It was more coherent. 






Whatlogistical problems did you face? Cuba is 

a do-it-yourself society. You had to bring everything. 
You had to bring guitar strings, you couldn't get any 
there. At one point I asked somebody if there was an 
extension cord for an amp. "What's that?” they 
asked. Iexplained and somebody called somebody 
who called somebody, they took apart the socket 
from their apartment, made one and brought it 
down. It took a bit of doing. The EGREM studio was 
beautiful but very old and the equipment wasn't so 
well maintained. The grand piano had been there for 
umpteen years. When Rubén González came in, he 
said, “Oh, I remember this piano!" From way back. 
Itwasareally good piano. The only trouble was, it 
rained all the time while we were there, so they had to 
set buckets out and start moving the piano, which was 
on wheels, to avoid the leaks from the roof. 
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WINDOW 
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How did you organise the sessions? Time means 
nothing in a place like Cuba, but I will say people 
came to work on time. That was understood: “We have 
alot to do, we don’t have much time.” We would get 
there around nine. Me and Joachim would mess 
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Treasure trova: j 
inside Havana's 
EGREMstudio 
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around playing grooves and getting an idea ready. 
Then they would start to come in. Cachaito would be 
first because he lived nearby. Joachim always wanted 
to play James Brown grooves at him! Cachaito could 
play into James Brown like you’ve never even heard, it 
was unbelievable. It didn’t occur to me until later trips 
to have the tape machine on all the time. The Buena 
Vista group was big, so you couldn’t really improvise. 
It had to be organised and have some structure. You 
couldn't just goof. 

Once everybody was in the room and everything was 
working right, it was just natural. You know it's going 
to be good because they play so good. These are 
masters. Cachaito on bass, Rubén on piano, Eliades on 
guitar. Compay Segundo finally decided he would join 
in. He was very old and he wasn't sure ifit was going to 
be OK. He walked over one day from his house, took a 
look around, listened to the playback, saw that it was 
good, that everybody was happy, and said he'd like to 
be part of it. As soon as he was on board, I felt like we 
had almost a full house. The oldest is always the most 
interesting, because they have knowledge that the 
younger generation just can't have. 


How were the songs chosen? Compay, of course, 
wanted to do all the tunes that he'd written! “Chan 
Chan" being one ofthem. He would lead that off 
because it was his song. If somebody played something 
he didn’t like, he would stop and go, “No, no, 
incorrecto." He might turn to the bongo player and say, 
"Thisis the pattern." Everybody was respectful of that, 
even though he was funny and bossy. A little dictator! 
But he was right. This is where the old-time knowledge 
is really critical. It was up to me to listen and see what 
people were going to come up with and what they 
wanted to do. I knew tunes that I personally liked, but 
really it was up to them to do the ones they wanted to do. 
That’s the lead you follow. Not speaking in English, we 
had acouple of different interpreters until we found the 
right one. There wasn’t a language barrier. Musicians 
operate differently. It’s very simple: you just play. 


Ibrahim Ferrer personified the fairytale aspect 
of the entire project. How did you find him? We 
needed a tenor voice, a bolero singer. Nobody could 
say for sure who that might be. Then somebody asked 
somebody who asked somebody, and they came up 
with this name: Ibrahim Ferrer. “Well, where is he?” 
“He sells lottery tickets down on the docks.” [Laughs] 
So they got him and brought him in. He comes in kind 
of sheepish, unsure and alittle timid. We ask him to > 


"Ithought, Thisis 
до!а...":Ву Cooder 
onfirsthearing 
IbrahimFerrer sing 





Soundandvision: 
Ry Cooder and 
Wim Wenders 


a am... 


Wim Wenders on making the 
Buena VistaSocial Club documentary 


Y and lhad known each other since 

the late 70s.In 1997 we made End 

Of Violence together and it just so 

happened that Ry had come back 

from his first trip to Havana. | found him 
strangely unconcentrated while recording 
the score. He'd often just sit and look into the 
distance, so eventually | asked him what was 
wrong. He said, "In my mind l'mstillin Havana. 
| probably just did the best work of my life 
there.” He gave me anunmixed rough tape of 
the first Buena Vista Social Club sessions. That 
evening! drove home and put the cassette into 
my car's player. Whatlheard blew my mind. 

Heinvitedmetojoinhim with my camera 
next time he went. A few ao 
months later, Ry called Y= isti mig 
outofthebluetosay that E 
next weekhe was going to 
Havana.He had givenme 
one weekl|had no crew, 
no financing, nothing. In 
ahurry,lgotaminimal 
crew together. The five 
ofusleftfor Havana, not 
knowing what wasinstore 
for us.Logistically, we 
facedonly two problems: 
electricity andfood. 
Sometimes there was 
noelectricity for hours. 
TheEGREM studio hadits 
ownlittle generator, so 
therecording machines 
wouldstillrun along with a 
few lights. The musicians = = 
basically playedin the 
dark or at very low light 
levels. For our film we needed more light, so 
with the help of the Cuban Film Institute we got 
an old generator truck andparkeditin front 
of the studio. But that truck often gave up, so 
we tried to invent scenes every day that we 
could shoot outdoors. The other problem was 
food. The crew and the musicians workedlong 
hours.| wanted us to eat with the musicians, 
not atthe hotel. It turned out to be a full-time job 
tohave enough foodon the table, twice a day. 
Simple things: rice, chicken, beans... The only 
thing that was easy to get wasrum. And cigars. 
For the first two days, the atmosphere was 

rather tense. Ry hadintroduced our little team 
to the musicians and declared that we'd 
betherefor therecordings. The musicians 
weren'tsosure that was a good thing. They 
didntknow usatall.Everything changed on 
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. the third day. Atlunch, the musicians went into 
. thelobby to eat, while the film crew organised 
. ourselves for the afternoon. Jórg [Widmer ], 
my Steadicam operator, took Cachaíto's 

. stand-upbassandstartedtoplay.Some Bach 
_ tune. The engineer hadkept the microphones 

. open, so the musicians heard music in the 

. loudspeakers and wondered where it was 

. coming from. One by one, they came back into 
. the studio with their sandwiches and chicken 

. wings, and watched Jórg play. The whole 

‚ bandstood around him and finally applauded. 
. Fromthereon, we were totally accepted. 


Isaw these musicians as stars from 


` the beginning. They were larger than life, 
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incredible characters. 
They were proudoftheir 
songs, their tradition 
andtheir talent. Evenif 
the worldhad almost 
forgotten them, they 
believed in themselves 
and their music. Their 
humility and humour 
made itimmediately clear 
thatI'd film them like I'd 
filmed “movie stars like 
Peter Falk, Sylvia Sydney 
or Heinz Rühmann. 

After we shotin Havana, 
'dbeen editing for some 
time when Ry called: "Wim, 
—  itsfinally happening! 

They'll all be together in 
Amsterdam to rehearse 
for two days and then give 
two concerts. You must film 
this" lt was a blast. These 


. old guys, who'd never been on stage together, 
| were suffering from such heavy attacks of 

. stage fright we thought we'd never get them 
onstage. Only rumdid the trick in the end. 

. Butonce they played that first note of "Chan 

. Chan’, that stage fright was gone. Weeks 

. later,Ry andNick called again. They had 

. actually got visas for all the musicians for one 

. nightin Carnegie Hall. That was arealmiracle. 
‚ Somebody at the US State Departmenthad 

. pulledsomestrings - this was still the Clinton 
presidency - and madeit possible. We filmed 

. frantic rehearsals in New York and one 

| glorious night at Carnegie Hall, where the 

. band was receivedlike The Beatles. It was 
really likeadream.|slowly realised that even 

. ifl'dstrictly made a music documentary, lhad 
| possibly shot qa fairy tale instead. 
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step up to the microphone to sing something. He 
said he didn’t sing any more. “Yes, but when you 
did sing, what did you like to sing?” “Dos gardenias 
para ti..." Ithought, ‘Oh gosh, this is gold. Now 
we've got something for real.’ A microphone voice 
likethat, they don't grow them any more. 


Your guitar is central to the record. Did 
playing in Cuba stretch your abilities? You 
bet, it'slike going to masterclass. When me and 
Joachim left, we were better. I certainly know that 
I was. It clarified a lot of things. I knew what clave 
time was, but I hadn’t played it much. When these 
cats are sitting there, you have to get withitina 
hurry. I had to adapt. I learned a lot. Man, just to 
be around these guys. It would be not unlike 
sitting down with Louis Armstrong or Bill Monroe 
or Meade Lux Lewis. 


Did the government interfere at all? They 
didn’t bother with us. I think at first they figured 
it was just a bunch of gringos coming down to 
take the music and leave, who cares? We weren’t 
supposed to talk politics, that was understood. 
We were warned about that. One of the 
interpreters said something, because they were 
afraid I was going to get into it and they didn’t 
want to be interpreting that! I said, “I’m not going 
to bother with that, that’s not what we’re here for.” 


Did you see much of Havana during the 
sessions? Compay had a job in the evenings, 
playing with the quartet in this hotel bar, and he 
invited us to come down. Me and Susie went over 
to see him. They were perfect. The electricity went 
out, it was pitch dark in the bar, but he kept on 
playing - what did he care? He didn't need a 
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Pianist Rubén 
= González (left) 
- andbassist/ 


| composer Orlando ET 


E. "Cachaíto" López 


Producer Nick C 7o) [o [e]: n 


| the desk with guitarist Ё 
andsinger Eliades 


Ochoa(topright)and == 


singer lbrahim Ferrer 


Чы, la 
„ Speakingthe 
З samelanguage: 
Compay Segundo 
withRy Cooder 


microphone. In the pitch dark I'm listening and 
thinking, ‘This is the most amazing thing I’ve 
ever experienced.’ That whole evening was 
unforgettable. I felt like I was living 80 years ago. 
Mostly we worked. The whole thing took eight 
days at most, counting everything. It was tiring. 
You have to be on it like an octopus. I’d go back to 
the hotel at the end of the day and just collapse. 


What was the 
significance of the album 
title? One day Compay said, 
“You know, there was a 
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you think we have a record?” “Oh, probably!” So 
we both agreed to put it out. It took some editing, 
some polishing. It took a bit of work. Then the 
question was, ‘Who is going to release this in the 
US?’ There was an executive at Warner Brothers 
who told me when I first took it there, “It’s no use 
to us, it’s in Spanish. We do pop music.” That’s 
what took time, to get Nonesuch [on board] in 
America. That was Nick’s 
deal. Then it came out and it 
was like, Whaaaat? 


When did you realise that 


neal e per NEVERDID | Biyu 
musicians went " relax QU ITE FIND audience? Susie and I used 
and talk, have a anes The WH É mis TH Е to drive toa little town up 
building is gone now. north of Santa Barbara and 


“That’s true,” said Cachaito. 
“My father used to go there, 
and my uncle.” Nick Gold got 
all excited! “Well, where was 
it? Can you find it?” This is 





CLUB WAS” 
* 
RY COODER 


eat lunch. We went into an 
Italian restaurant, sat down 
and I heard the record 
playing somewhere. It’s 
— the kitchen help. They're 








what he’d been waiting to 

hear, I think. They never did 

quite find where it was. That was a funny thing 
іп the movie: one guy thinks it's down there, 
another guy says it was over there. That 
happened all the time. It's mythic, you see. 


More than a year passed between the 
sessions and the album release. What 
happened in the interim? At the end, Nick 
went back to London, we went back to Los 
Angeles. He called me one day and said, “Well, 
what do you think?” I said, “I don’t know. I ike it, 
but that doesn’t mean anything." He said, “Do 


playing it in the kitchen. 

Then the management put 
itonin the restaurant area. So you had both ends 
of the spectrum in this ritzy Italian restaurant 
playing the record. I said, “OK, this isa hit. If that's 
what is happening then we're solid, we're gold." 


How do you account for its extraordinary 
impact? It’s beautiful music! The Cuban repertoire 
is athing of great beauty. It’s like a Fabergé egg. 
This isn’t some kind of primitive thing — not that 

I object to primitive music! – but it's so tuneful, so 
melodic, and these people were so great at it. It was 
something that really hadn't been heard outside#* 
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| Adream come true: 


the Club outside 
Carnegie Hall, 1998 


Cuba except by Cubans. Also, the famous historic 
Cuban records were impossible to improve upon. 
We needed something a little different to say, “This 
is our record, our contribution.” And that, I think, 
was about the combination of people. These guys 
had different styles that they were known for, and 
the interesting thing was that it was a combination 
of musicians who would not necessarily have 
played together otherwise. That was nice because 
we gota little bit of a different sound. 

The Carnegie Hall show in 1998 was clearly a 
dream come true for these artists. New York was a 
storybook place for them. They had no expectations 
to ever go there, let alone be part of this huge thing. 
Allthe ex-pat Cubans came in from New Jersey and 
went crazy. I was in the back watching and they 
were flipping out. Then they brought the flag down. 
That was the big deal. 


Whatis the legacy of Buena Vista Social Club 
in Cuba? All ofasudden, there was this enormous 
wave of tourism. That means money. The Clinton 
administration made it somewhat possible. The 
touristis always right. They have their mojito and sit 
inthe bar and you give them what they want. It was 
very good for the musicians, they were working. 
That’s important. But a police state is a police state. 
Youcan callitanything you want, but it's a police 


ОтагаРогїиопао 
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stageatCarnegie Hall 
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state. I remember Ibrahim told us that he was 
summoned to an event where Castro was. He was 
brought there at three in the morning. Castro looked 
him up and down and saw this watch that Ibrahim 
had bought in an airport somewhere. He took it off 
his wrist and said, “Mine!” Holy shit! Ibrahim said, 
“Oh, he gave me the watch back, but his point was 
clear.” So they had to live with that. 


Did success change the artists involved? When 
the cats started wearing their baseball caps 
backwards, you knew the change had come! 
Seriously. The lure of the big world out there, they 
wanted to be part of it. Everybody does. Does that 
mean gold chains and backwards baseball caps 
and Adidas shoes? Yes, to a certain extent. It also 
means better food and better opportunities. 

At the same time, the older guys were the same 
people. Later on, after Ibrahim had been 
established as an international star, they came to 
LAtodoashow. They came down to our house for 
something to eat, we didn't have enough food, soI 
went to the grocery store and took Ibrahim with me. 
It’s aritzy grocery store in a ritzy neighbourhood. In 
the checkout line this tall, affluent, very elegant 
middle-aged woman was in front of us. She turns 
around casually, sees him and does a double take. 
Her hands go to her face and the tears come. She 
couldn’t speak. Ibrahim didn’t get how odd and 
incongruous and unlikely that was. In Mexico, 
they wouldn’t let him go! They kept the bus from 
leaving. People were insane about him. The guy 
played in soccer stadiums, for Christ’s sake! 
That was a problem for him. He was a very 
modest man and he came to understand that 
fame is double edged. I think it was hard on him. 


Many ofthe principal musicians involved 
are now dead. Twenty-five years later, it’s 
clearer than ever that you captured the end 
of something precious. There are no longer 
people like that. When they were in the room you 
could record a sound that hadn't been heard for 
some time and it was pretty obvious that it wasn’t 
going to be heard again. You weren't going to do 
this year in year out. It was a one-time thing. (b 


A 25th-anniversary deluxe edition of 
Buena Vista Social Club is released by 
World Circuit on September 17 
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Buena Vista's Big Six 


Orphanedat12, from 
the 50stohisretirement 
|. in 1991, Ferrer sang with 
Los Bocucos; whenthe 
call came from Cooder 
- hewasshiningshoes 
m selling lottery tickets. His version of 
“Dos Gardenias’ was a highlight of the 
record and concerts. Ferrer subsequently 
recorded several solo albums and toured 
extensively, winning a Grammy in 2004. 
He diedin 2005, aged 78. 





The veteran trova guitarist, 
singer and composer 
formedone of Cuba's most 





— — Compadres, in the 50s. He 
wrote the album's unofficial anthem, "Chan 
Chan’, alegendary tune in Cuba. He diedin 
2003, aged 95. 


Nephew of celebrated 
bassist Israel Cachao' 
López, and a member of 
severalHavana dance 

= bands as wellas the 
National тил, Orchestra. After Buena 
Vista Social Club he made asoloalbumand 
continued to tour with the band. He diedin 
2009, aged 76. 





Inthe 60s and 70s, the 
J distinguished pianist 
played throughout Cuba 
and South Americain big 
у bands and with cha- 

. — cha-cha pioneer Enrique 
Jorrin. Having retired, he was tempted 
back to work by Gold and Cooder. His 
album Introducing... Rubén González was 
recordedintwo daysimmediately after the 
band sessions. He died in 2003, aged 84. 








) Now 90, the granddame of 
Cuban singers performed 
А with Nat King Colein 
1953 andhosted her own 
TV seriesinthe 70s and 
‘80s. Her album showcase, “Veinte Años”, 
wasrecordedinasingle take between 
sessions for asolorecord andleaving to 
tour Vietnam. She later released several 
Buena Vista-related records and toured 
with the band. 


In2010 the celebratedson 

Y guitaristmade AfroCubism 
. | with Malian musicians, 
partly fulfilling the initial 
aimofthe project. He and 
Portuondolater toured 
with the Orquestra Buena Vista Social Club, 
bidding an affectionate adios to the project 
with a farewell tour in 2015. 
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The No 1 success of Encore proved 
THE SPECIALS remain a vital force - but 
ууһа аге Terry Hall, Horace Panter апа 
Lynval Golding doing for, well, an encore? 
Taking а stand against the heavy 
atmosphere’ of the last 18 months, they 
have recorded aset of protest songs 

by artists as diverse as Frank Zappa, 

Big BillBroonzy and Chip Taylor. 

“All we can dois try and raise 
awareness, they tellPeter Watts. 
“That's our role.” 

Photo by SHANE O'NEILL 


HILE others used lockdown 2020 to learn baking, 
sewing or foreign languages, Terry Hall spent it 
pursuing more esoteric interests. In a year of 
plague and paranoia, Hall began collecting 
protest songs. He started emailing back and forth 
with Horace Panter and Lynval Golding, his fellow 
Specials, who were locked down in Warwickshire 
and Seattle respectively. By last summer, the trio 
had come up witha long list of around 50 songs. 

“Protest has been such a key word in the last two years,” says Hall 
from his garden in Islington. “I wanted to see what kind ofimpact 
they had. What you can achieve, what they mean. Do these songs 
change things? I’m not sure they do, but they do have a role in making 
people aware of issues. We didn’t really see it as an album, it was 
, more like an interim project where we could talk to teach other and 

throw around songs. Then we thought we’d record some songs and 
и see what happens.” 

They ended up with the 12 which feature on Protest Songs 1924-2012 
-therapid follow-up to their 2019 album Encore. As you might expect 
foraband who have caughtthe national mood on more than one 
occasion, Protest Songs 1924-2012feels likethe right album at the 
righttimeby therightband.It combinestwo things The Specials have 
been doing for decades: recording cover songs and making music 
witha message. Few bands are as adept at working with other 
people's material – as Hall notes, they didn’t really write that much 
for their 1979 debut, while Encore had three covers. Almost every J 
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THE SPECIALS 


The Specials, 
July 2021 
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The Specials at the 
Hope & Anchor, north 
London, 1980: (l-r) 
HoracePanter, John 
Bradbury, Terry Hall 
andLynvalGoldinc 


Specials tune, original or cover, seems 

to carry some form of a social message. The band 
themselves are the physical embodiment of a political 
ideal - inclusive, progressive, vocal, committed. 
"They represent something positive about Britain 
and offer a commentary on what's shit about it," says 
guitarist Steve Cradock, who played on Encore and 
Protest Songs. "They've always made protest music 
and they've always done it in an effortless and 
important way. They stand up for things and they 
make people think.” 

The album’s 12 songs include civil rights anthems, 
folk and reggae songs, but there are also moments 
that will surprise the listener — who ever expected 
they’d hear The Specials covering Frank Zappa? “We 
had broken a few musical moulds with Encore and 
people seemed to cope,” says Panter. “So we broke a 
few more with this one! Musically I stretched myself. 

I played double bass, electric stand-up bass and eight- 
string bass. Most of the songs were quick takes. If we 
had to do more than five we left and came back to it the 
next day. We didn’t fuck about.” 

Singer and guitarist Golding had spent the summer 
at home in Seattle, attending BLM protests and 
watching with delight as statues of slave traders and 
Confederate generals fell one by one on both sides of 
the Atlantic. On Encore, his song “BLM” outlined in 
intimate detail the daily indignities he and his father 
had experienced as black men in the UK and America. 
On Protest Songs, he pours that emotion into powerful 
readings of Big Bill Broonzy’s “Black, Brown And 
White” and Marley’s “Get Up, Stand Up" - songs that 
in many ways represent the moral heart of the album. 

"We've always been a protest band,” Golding says. 
“We were one of the first multiracial bands and Joe 
Strummer was responsible for us going on the Clash 
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HURACE PANTER 


tour. That was a tough, but we grabbed the chance as 
we wanted to show people what we were dealing with 
and to educate them. That’s what we did. I used to DJ 
with Jerry [Dammers] in Coventry and there were 
certain records that Jerry chose. I’d say, ‘Jerry, nobody 
is going to dance to this.’ And he’d say, ‘Lynval, we 
have to educate them.’ And the man was right, he is 
right. That's what The Specials is all about." 


HEN The Specials returned to active service 
in 2008, it took them a further 11 years before 
they released a note of new music. That's not 
to say they didn'ttry, though. In November 
2015, the band convened at the Belsize Park home 

of drummer John Bradbury, where they demoed 
several songs - including Talking Heads’ “Listening 
Wind", from Remain In Light, which finally appears 
on Protest Songs. 

“By then, there were four of us left,” says Panter. 
“Brad, Lynval, Terry and I. We said, 'Let's make an 
album as we are all facing the same way, finally.' That 
was the last time I played with Brad, because a couple 
of months later he died. So when we recorded this, it 
feltlike we had his memory in mind." 

Despite this setback, the band persevered. 
Bradbury's seat was taken by Kenrick Rowe, who's 
also played with PJ Harvey. He was introduced to 
TheSpecials by Danish keyboard player Nikolaj Torp 
Larsen, who joined for the 2008 reunion and is now 
what Hall describes as “our silent fourth member”. 
With Steve Cradock on guitar, The Specials finally 
wentinto the studio to record Encore. It followed 
the template set by More Specials way back in 
1980 by combining musical variety with political 
commentary. As well as “BLM” there was 

"Embarrassed By You", which updated the 
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theme of “A Message To 
You, Rudy”, and the 
woman-empowering 
“10 Commandments”, 
which utilised the vocals 
of Saffiyah Khan, who 
had been photographed 
confronting an EDL 
protestor while wearing 
a Specials T-shirt. It felt relevant — but did people 
still want new Specials material? The answer was 
emphatic: the record went to No1. Which raised anew 
question: how do you follow an Encore? 

As it transpires, for this latest project, the band 
originally intended to record a reggae album — 
Golding was especially eager to record in Jamaica 
with local musicians. Sessions were scheduled in 
the UK in February 2020 to pool material. “We started 
inthe studio maybe 18 months ago just kicking 
around some ideas," says Hall. “But then, because 
of Covid, everything came to a halt and we had to lock 
ourselves away." 

While Panter, Golding and Larsen all tested positive 
for Covid, Hall was sequestered indoors. He and his 
son covered the windows in NHS posters as they 
waited for lockdown to end. “I was bewildered for a lot 
of the time last year,” he says. “My young boy guided 
me through that in a funny way because I had to do 
home schooling and that took up a lot of time. When 
[had time to reflect, I decided Га rather not reflect. I'd 
rather watch a goat climbing a tree on YouTube.” 

Although Hall doesn’t touch on it directly, his fellow 
Specials suggest he struggled to write lyrics within the 
claustrophobic and anxiety-inducing lockdown 
environment. “I have a vague idea of how Terry 
works,” says Panter. “He has these notebooks with 
pages and pages and pages of lyrics and out of that 
will come something like four lines. It’s a very 
convoluted process and he needs freedom from 
distraction. He almost has to leave the country, but 
during the pandemic he couldn’t do that. Living in 
London, he had to contend with the paranoia and the 
plague and that heavy atmosphere.” 

This is when Hall began thinking about protest 
music. Protests for and against Brexit and Trump had 
been taking place almost weekly since 2016 — resonant 
for a band like The Specials who emerged during the 
era of Rock Against Racism and the Anti-Nazi League. 
Digging deeper, Hall felt this was a family tradition: 
his great-grandfather had been on the Jarrow march in 
1936. In 2020, thousands of Britons were joining BLM 
and Extinction Rebellion protests — while across the 
Atlantic, Golding was attending protests in Seattle. 
Everything from the murder of George Floyd to the 
removal of the statue of Bristol slave trader Edward J” 


; and 
uide you track by track 
through their new album 


PANTER: This wasacivilrights anthem. 
Theoriginal versionis by the Staples 
Singers andhas areal groove. Oursis 
abitmoreRL Burnside." 


HALL: ‘I've always wanted to record a 

Leonard Cohen song. гп not entirely sure 
what the protestis, but it felt like he's protesting 
something. It was great to be able to sing 
aLeonard Cohen song and the song felt 

quite aptin its message.” 





TheStaple 
Singers, 1965: 
"areal groove 


doombutit does talk about protesting what 
your neighbour is doing. |like it because it 
was really funny. The story is that you have 
aneighbour who keeps borrowing things 
andnot giving them back anditreally 

gets on your nerves. Youcan take this as 

a metaphor or it can just be about having 
anannoying neighbour.” 


PANTER: “The first album 


laver bought was Freak 

Out,solhave known 
HALL: "| took this as my own this song for 50 years. 
personal protest song Arte When we decidedto 
becauseldon't mind failing. . 3 = doprotestsongsthis 
It was the same as Fuck All о = fustcametomind.|twas 
The Perfect People". That's a "e MY NEXT DOOR NEIGHBOR . writteninLA duringthe 
personal view of life, it's saying E^ ا‎ В SU Watts riots in 1965 andit 
really don't care what you say Ms er a reminded me of what was 


about me, this is how lliveand 
this is whatlam, I've gone 
beyond caring." 


GOLDING: “This says 
everything, it's what 

itis. We know that 

black people like my 
father had to work so 
much harder and do 

more overtime to make up 
their wages just because they 
were black." 


GOLDING: “The sound was very much inspired 
by the gospel church - that was the feel we 
were going for. This is a spiritual and it's one of 
those songs that make me want to shout and 
sing like in an old evangelical church." 


HALL: "I didn't know this song and! was 
astonished by it. How many times can you 
say fuckin a song? It was brilliant. | get some 
personal pleasure about beingin our sixties 
andhavingparental advisory stickers on the 
fronts of our records." 


HALL: ` This one doesn't mention impending 
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SM DIRS WHO WANT TO BE HEROES 


happening in Americain 2020." 


Byrne intend this as a protest 
EME SIZI songbutit deals with topics of 
ТТ Imperialism, so that seemed 
prescient. Terry is a big Talking 
Fleads fan andlovedthesong 
but didn't want to sing it; he 
said he was too close toit." 


EOD McKUEN 


is vit qid DF 


GOLDING-"I's simple and very beautiful. 
Ithoughtthis was the perfect song for 
Coventry's City Of Culture. It says everything 
about Coventry, anindustrial city built by the 
people - black, white, whatever - everybody 
wholivedin that city madeit.” 


PANTER: That was asong that Terry brought 
when we were doing our original reggae 
albumin February. It originally came outin 
1963recordedby The Gateway Trio but was 
re-released during Vietnam and became 
prescient. It's about militarism, and that's 
alwaysrelevant." 


GOLDING: 'Onesongl wantedto do was Get 
Up, Stand Up’, the Marley song, and that was 
easy to convince the others about. The version 
we doisbasedonPete Tosh's acoustic version. 
That was asong|felt very strongly about." 
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Colston affected them deeply, as you’d 
expect. But at this point, collating protest 
songs was more like a distraction, an 
intellectual exercise to keep the trio 
connected. Over time, however, the 
direction of travel became clear. 

The original long list included “Eve Of 
Destruction”, “Give Peace A Chance” 
and “Kick Out The Jams” - although 
none of these made the final cut. Each 
band member, they discovered, had 
а slightly different notion of what 
constituted protest. Unexpected songs 
began to surface. Panter was eager to 
have another stab at “Listening Wind”; 
he also introduced Frank Zappa’s 
psychedelic rocker “Trouble Comin’ 
Every Day”, about urban riots. Golding 
wanted to record “Get Up, Stand Up” 
by the Wailers as a hymn to resilience. 
Hall brought “Soldiers Who Want To Be 
Heroes”, an anti-Vietnam War song, to 
the original February 2020 sessions. 
This now acts as the sole bridge to that 
lost reggae album. 

Hall also came up with civil rights-era 
classics “Freedom March" and "Ain't Nobody Gonna 
Turn Me Around", but digging deeper found himself 
drawn to songs of personal protest like Leonard 
Cohen's "Everybody Knows", which he found he could 
make his own by changing the key. He discovered '60s 
folk singer Malvina Reynolds’ “I Don’t Mind Failing In 
This World” and Chip Taylor’s ecstatically ribald 
“Fuck All The Perfect People”, written in 2012 after 
Taylor had visited inmates in a prison. They studied 
lyrics and listened to different versions to whittle 
down the list. If there was a single sentiment in any 
song that the three did not agree upon, the tune was 
cut. Equally, they didn’t want anything too obvious 
unless they could bring something new or valuable to 
the interpretation. 

In late summer last year, between lockdowns, the 
three met in person to confirm the plan. They'd kicked 
around the idea of recording in a barn to get a unique 
atmosphere, but eventually decided to head back to 
Eastcote, the studio by the canalin North Kensington 
where they'd recorded Encore. Four weeks were 
booked for April 2021. 
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Wailersin London, 1973 


HEN the trio decided to record a covers album 
of protest songs, Nikolaj Torp Larsen - their 
musical director — suggested they kept the 
recording as simple as possible to create a 
unifying sonic environment. A rule was devised: each 
musician was only allowed one overdub across the 
whole album. It didn’t quite stick, but the sentiment 
was grounding. 

"It's a fucking great rule!” says Steve Cradock, who 
was present for the first two weeks of recording. “The 
way people record these days, you have endless tracks 
and it can go on forever and something can get lost 
through that. But this does sound like a group playing 
in aroom. The choices of songs are really eclectic. The 
fact they are all protest songs are the only thing that 
holds it together, along with the way it was recorded.” 

Cradock suggested the final mix was in mono, 
something that acted as a further guide to the feel — 
even if the group eventually decided to mix in stereo. 





The stripped-back “lockdown” vibe puts focus on 
ү \ ү Д | Í | | | | \ Í melody and lyric. Hall particularly enjoyed working 


Songwriter 
andpolitical 
activist 
Malvina 
Reynolds 
circa1970 





with other people’s material. A late finisher, some of the 

lyrics for Encore were not completed until the backing 
tracks were recorded - but in this case, everything was already there, 
the song’s sentiment clear. “I find sometimes when Iam working on an 
album there's a missing verse or a line that isn't quite right,” he says. 
“But here all I had to concentrate on was singing and that really freed 
me up.Icould doa guide vocal without having to think about whether 
awordis right. Ihadn't used my voice for a year, so it was like a 
liberation. Ijust wanted to sing. That's what I do after all: Ising songs." 

Golding, meanwhile, supplied lead vocals to “Black, Brown And 
White” — a song written in the 1940s about racial bias that is as relevant 
today as it was when it was written. “Whatever Lynval sings, he wants 
to bring personal stuffinto it,” says Larsen. “He’s talked about his 
experiences, getting attacked, getting abused, the victim of some 
horrific racial abuse. I don’t think anybody who has been through that 
can sing these songs without putting something personal into it. He 
said he’d been to some BLM protests and was pleased to see so many 
white people there. It felt there were other people finally standing up 
and acknowledging what somebody like him had been through.” 
Golding also delivers a soulful rendition of Marley’s classic, “Get Up, 

Stand Up" - recorded on the same console used for Exodus, no less — 
based on a Pete Tosh acoustic demo. With only Cradock accompanying 
Golding on acoustic guitar, it’s stripped-back qualities are a perfect 
example of the album's aesthetic. “There’s nothing cluttered,” > 


OCTOBER 2021 > UNCUT‘ 61 





MICHAEL OCHS ARCHIVES/GETTY IMAGES; MICHAEL OCHS ARCHIVES/GETTY IMAGES; STEVE CRADOCK 





JOSH CHEUSE; DAVID CORIO/REDFERNS; SHANE O'NEILL 


E ы 


THESPECIALS 


Fewer Specials: 
Golding, Halland 


# Panter release 


Encorein2019 


confirms Golding. “There are no complicated 
instrumentals to getin the way in the message, it’s 
entirely about the song. This was about lockdown and 
being at home listening to music. Just play it and listen, 
no distraction.” 

“Everybody Knows” is one of the few songs with a 
production style similar to Encore. Others, like the two 
Malvina Reynolds numbers, are almost like nursery 
rhymes in their melodic simplicity. For “Listening 
Wind”, The Specials reached outside the band for 
support. Larsen’s arrangement was inspired by the 
Spiritual reggae of Count Ossie & The Mystic 
Revelations Of Rastafari. Panter suggested they use 
Rastafarian nyabinghi hand drummers, encouraging 
Kenrick Rowe to bring in Brixton-based West Indians 
Michael *Bammie" Rose 
and 92-year-old Tony 
“Groco” Uter. Deciding 
they wanted afemale 
vocalist on lead, they 
called on the services of 
Hannah Hu, a 23-year- 

old singer from Bradford 
whose previous 
experience included 
touring with Primal 
Scream. Hu ended up 
singing backing vocals 


on other songs, 
"Listening including Cohen’s 
Wind" singer “Everybody Knows”. 
HannahHu “Т knew the Talking 

Heads album but I'd 


never really listened to 
that song before, it felt like a hidden gem,” Hu says. 
“It’s so haunting and cinematic. Digging into the 
lyrics, it was really deep stuff about imperialism. 
It might not be my story, but I can use my voice to tell it. 
It’s like a chill in the backbone of the album, the 
destruction that comes from politics.” 

The Specials have always managed to combine this 
sort of heavy politics with music that has a serious 
strut, and Protest Songs contains songs that are 
humorous and elevating and music that is moving and 
upbeat. It might not sound much like their self-titled 
debut - but it doesn't sound a whole lot like Encore 
either. Larsen describes itas “brave”, while Cradock 
says it's “wildly unexpected". What it isn't, is ska. 

“Newsflash: it ain't 1979," says Panter. "We have 
finally given ourselves licence to make our own 
musical mark. We couldn't have made this record if we 
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MONO? 


“Кбесатеа big 
talking point... 


T thestart of sessions, Steve 
A Cradock proposed thatthe 

album be mixed in mono to 
creqte qsuitobly vintage and 
claustrophobic atmosphere. That 
influenced the recording style with 
almost no reverb and few overdubs. 
Initial mixes were done in mono 
before alate decision was made 
to mixin stereo. We wanted to do 
arecordin mono, but with record 
companies now you cannot record 
in mono with Spotify and Amazon,” 
says Golding. “So we're making 
arecord for Spotify and Amazon 
now? In the end we had to caveina 
little bit. So instead we made sure it 
was closely recorded, with usall sat 
down and playing together.” 

“Itbecame abig talking point,” 

says Larsen. “Going back and 
forth with thelabel and streaming 
services. We were all trying to 
second guess how it would be 
received. We didn't doitin the end 
but some of the older people at the 
label were excited about the idea, 
so wemightdoqspecidledition, 
qlimited-editionmono mix." 





Jerry Dammers 
qtaRock Agqoinst 
Racismshowin 
Leeds, July 4,1981 





hadn't make Encore. It was a joyous experience 
because we hadn't played together for such a long time 
and there was all this amazing talent in the room. We 
had just done 'Ain't Gonna Let Nobody...’ and the 
engineer said it was the most joyous bit of music he'd 
recorded for along time. All that pent-up emotion 
came out. It was a celebration." 


HEN TheSpecials take Protest Songs on the 

road, they will be accompanied by Cradock, 

| Larsen and Hu. But the soul of the band will 

continue to be Hall, Panter and Golding. “It’s 
the three of us,” says Panter. “We were the ones who 
travelled in a transit van in 1978 and opened for The 
Clash. We recorded ‘Gangsters’ in Horizon Studios in 
1979. That was us.” 

For Golding, Protest Songs is an extension of what 
The Specials have always done: explore different 
genres and stand for something positive. That goes 
right back to 1977, he says, when he and Dammers 
formed the first version of the band. “Sometimes 
people ask what The Specials sound like and I list 
some songs – ‘Stereotype’, ‘International Jet Set’, ‘Sock 
It To Em JB’, ‘Holiday Fortnight’ - they are all different 
and they are all good music. The Specials has always 
been avery musical band and I have to give big-time 
credit to Jerry. We just continue what we would have 
done with Jerry. No matter what we go through, the 
spirit of Jerry isin this album. Trust me." 

During the past 18 months, Terry Hall has observed 
rather than participated in protest. This was more to 
do with his fear of catching and transmitting the 
virus than any disagreement with the message or 
movement. Since Brexit escalated the culture wars in 
2016, he is conscious that The Specials remain very 
mucha part of that conversation, cutting through the 
din with amoral clarity that continues to inspire. 

“A protest song can’t always embrace such ambiguity,” 
says Hall. “All we can dois try and raise awareness with 
the people who buy the record. We can’t tell people how 
to live, but hopefully they will hear a song like ‘Black, 
Brown And White’ and they'll get it. They'll get what 
people go through and realise that itisn’t right. Гуе 
always thought that this is our role. Because we are a 
popular group, we know there's a chance a lot of people 
willlisten. Our gigs are like our protest march. It's 
pretty obvious where we stand politically. It couldn't be 
clearer. That's our protest, that's how we handle it." (b 


Protest Songs 1924-2012 isreleased by Island 
Records onSeptember 24 
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“Insome placesit's 
religious... :Musgraves 


seesthelighton 
her latest album 
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KACEY MUSGRAVES 


By confronting Nashville conservatism, she became the outspoken 
queen of “galactic country” — but how will magic mushrooms, 
“insane spiritual welfare” and a rose-strewn bed that resembles 
“some Brian Wilson shit” help KACEY MUSGRAVES sort out her 
next “Big Bang explosion of ideas"? She tells Stephen Deusner, 
“Sometimes I contradict myself from one song to the next..." 





WO days before she 
entered the studio to 
record her new album, 
Kacey Musgraves drove to 
a house outside Nashville, 
put on a blindfold and 
took a dose of psilocybin 
mushrooms. Her only 
sensory stimulation was 
aspecial playlist curated 

| by neuroscientists at 
Johns Hopkins University to trigger different 
emotions and guide the listener through the 
journey. “Music has never sounded so good than 
it did when I was in that state," she says. “You 
notice every nuance of every note. You react 
viscerally to it. And that served as alot of the 
inspiration for the new record." 

Listening to the regal melodies of Vivaldi's 
"Concerto For Lute, 2 Violins" early on the playlist, 
"Iremember thinking, ‘Why the fuck did I do 
this? WhatamIeven doing here?' But then you 
move out of that place of anxiety and grief." By 
the time Musgraves heard Strauss’s dramatic “Tod 
Und Verklárung (Death and Transfiguration)”, “I 
was ripped open. I was sobbing like a child. And 





that felt good. I needed that." Toward the end, 
around the time The Beatles burst in with *Here 
Comes TheSun", *I moved into this more hopeful 
place of gratitude and warmth and thankfulness 
for therelationships you do have, for the angels 
you have in your life." 

Going into that experience and making herself 
so vulnerable scared her, but “I knew there would 
be some kind of reward at the end of it. When you 
face whatever demons you have, it instantly 
makes them smaller." The demons she was 
confronting were connected to her recent divorce 
from a Nashville artist named Ruston Kelly, who 
wasthe inspiration behind the open-hearted love 
songs on her 2018 studio album Golden Hour. 
Their separation after three years of marriage 
understandably left her feeling hurt, confused, 
and traumatised. Most days she barely felt she 
could get out of bed, let alone make a new record. 

It'sa very different kind oftrip for Nashville — 
which is less known for songs about psilocybin 
and wellness — yet there’s an outlaw edge to her 
experience. Musgraves is hesitant to say too much 
about the couple who guided her through her trip: 
“With the way the laws are in Tennessee, I don’t 


| wanttoblowtheircover!Theyopenuptheir № 
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GEORGE SALISBURY 


KACEY MUSGRAVES 


home to people who are looking to turn 
their pain into something beautiful. 
They’re doing some insane spiritual 
warfare, and it’s still crazy to methat a 
plantthat has been used for thousands 
of years for therapeutic reasons could 
ever be considered a felony." 

“Kacey makes a stand without it being 
all about her," says Wayne Coyne, who 
worked with Musgraves on the Flaming 
Lips' 2020 album American Head. 
"There's a lot of people out there who 
take a stand on things, but it really is 
just another platform by which you get 
to see their ego. With her, I don’t get that. 
I get a feeling like, ‘Hey, I believe in these 
things very passionately.’ That can bea 
hard road to walk.” 

Just a few days after she took that 
blindfold off and saw the world in 
new colours, however, Musgraves 
experienced what she calls a *Big Bang 
explosion of ideas” concerning the new 
album she was working on. At the time 
all she had was a cache of about 40 songs 
- more than she'd written for any of her 
previous albums - but she didn’t havea 
title or a concept that might help her 
make sense of them. “One day the word 
TRAGEDY just popped into my mind. 
Big, bold capital letters. It hit me like 
lightning: ‘What if my album was 
structured like a modern tragedy?’ 
Everything about this new album was 
1,000 per cent connected to that trip.” 

Musgraves began researching tragedy 
as an art form, from Shakespeare to 
Italian operas: what did those sad stories 
all have in common, and why had the 


form been so popular over centuries? “It’s ТЕБЕ 
setting the moodat 

| U NorthStar Studios, 
with а character as they experience а Ше- Ш ТТЕ 


because it’s cathartic to go on ajourney 


altering event. You see them resolve their 

story. Sometimes you have a five-act 

structure, but the simplest and most straightforward is 
three: exposition, downfall, and resolution." 

With its Shakespearean narrative, kaleidoscopic 
whirl of sounds, and melancholy vibe, new album 
reportedly to be called ‘Star Crossed’ is her most 
nuanced, her most accomplished, her farthest out. 
There are psychedelic freakouts, sinewy R&B grooves, 
big pop choruses, hip-hop beats. There's some N'Sync, 
she says, butthere's also some Sade and some Neil 
Young. “Musically, it's a big patchwork quilt of all my 
inspirations and influences. On some fronts I hear 
more country influences than I did on Golden Hour. 
But then I don’t hear country at all on some other 
corners of the album.” 

And then there was the Johns Hopkins playlist, 
which perhaps exerted the greatest influence on these 
new songs. “I wanted to weave a classical overtone 
throughout modern sounds. In some places it’s 
religious — a lot of choir moments. I genuinely feel 
like I got closer to God during this experience, God 
meaning Goddess or Life Force or Positive Energy Flow 
or whatever the fuck you wanna call it.” 


VERY creative is different,” says 

Musgraves, taking a sip of iced coffee. It’s 

early afternoon, but she’s still wearing 
leopard-print pyjamas, lounging on a white couch in 
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her white den at home in Nashville. “I know people 
who have their next four albums planned out. They 
know the titles, they know what kinds of songs they’re 
going to record. I’ve never worked like that. It comes 
when it comes, so you have to be patient. You aren’t 
owed a visit by the muse. She can visit or not visit. It’s 
fucked up that I work in a career where you're banking 
on inspiration that isn’t owed to you." 

Her patience has paid off. A mix of fantastical and 
focused, Spacey Kacey, as she calls herself, has 
become one of the biggest crossover successes in 
Nashville, with a string of increasingly ambitious 
albums that remake and remodel country music in her 
own image. Bucking the genre’s political and musical 
conservatism, she dapples her country songs with 
sparkly ’7o0s disco beats, sleek '80s synths, catchy 90s 
pop hooks and shimmery 2000s indie rock guitars. 

After she performed The Flaming Lips’ “Do You 
Realize??” at Bonnaroo in 2019 [see panel, p68], Wayne 
Coyne called her up to see if she wanted to sing on the 
band's upcoming album, American Head. They texted 
ideas back and forth for a few months, and *one 
morning I sent her a photo of a donut that Га gotten 
from Tim Horton's. Here's what I’m doing: I’m eating 
this donut. What are you up to? And she sent me backa 
photo of what I thought was a chicken McNugget, but it 
was actually her gallbladder. She was in the hospital 


Playback time: 
healingcrystals 
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having it removed. She sent me a photo of it therein the 
dish in the operating room. That's really what sealed it 
for me. That's howIknew she was our kind of people." 

And yet she remains a country artist at heart, 
anchoring these sounds to carefully crafted songs full 
of acute emotions and clever wordplay. “She’s taking 
her core roots - where she came from in Texas — and 
she's growing them in every direction," says Buddy 
Miller, who recorded some of Musgraves' songs for the 
TV show Nashville and worked with her on the Cayamo 
Cruise in 2015. "She's gota voice that draws you in 
even asit draws on so much ofthe past. She's steeped 
inthe history of country music, but she's carving out 
her own niche." 

Bornin the improbably named town of Golden, 
Texas, shestarted performing on stages around the 
Lone StarState when she was just eight years old. 
Before she was even a teenager, she had recorded an 
album with her band the Texas Two Bits, while at 14 
she recorded and self-released her solo debut, 2002's 
Movin’ On, a collection of classic country songs that 
showcased her surprisingly acrobatic range and her 
motormouthed auctioneer's delivery. But when she 
moved to Nashvillein the late 2000s, she sold herself 
primarily as a songwriter, landing a publishing deal 
long before she signed a record contract. 

"Even then Kacey was a writer's writer," says Luke 
Laird, who co-wrote and co-produced her Nashville 
debut, 2013's Same Trailer Different Park. “She was 
always looking for ideas for songs. When you worked 
with her, you knew she was going to dig in. She already 
had a strong radar for what's good and what's going to 
work for her. And she's influenced by all kinds of music, 
which was impressive. When we made her first record, 
she was listening to a lot of Black Rebel Motorcycle Club 
as well as all these songs written by Harlan Howard." 


ITH its evocative smalltown details and 

references to pot and stronger drugs, Same 

Trailer... helped to establish her as a star in 
the new wave of outlaws rejecting the musical and 
political conventions of country music, alongside 
Sturgill Simpson, Brandy Clark and Jason Isbell. 
Around that time, she started working with a wide 
range of artists, including country-rockers The Zac 
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Brown Band, Alabamaindie- 
pop band The Brummies, 
festivalfavourites Judah & The 
Lion and R&B singer Miguel. 
Adapting her voice to a variety 
ofstyles has expanded her 
rangeasasinger and 
performer, but having her 
namelisted alongside so many 
different kinds of artists has 
helped her cross over from country music into the 
mainstream. 

“It’s always a fun challenge to see how I can fit 
into a different genre ог how I can make it fit into my 
world,” she says. “It makes for some 
really memorable moments. I’ve 
always said to myself, ‘Pll collab 
with anyone as long as the song is 
good. Ifthe song is great, who gives 
ashit who itis.’ A good song isa 
good song is a good song.” 

She took the lessons and the 
sounds of those various pairings 
and put them all on her 2018 
breakthrough. Golden Hour 
sounded like the culmination of all 
her experiments, a collection of mirrorball-country 
tunes that gracefully blended a range of styles – she 
refers to the album as “galactic country”. She brought 
neon cacti and light-up suits out on 
the road with her, along with some 
unlikely openers, including Natalie 
Prass and Soccer Mommy. 

“We did a UK tour right after 
Golden Hour came out, and Kacey 
was playing a country set to an 
older crowd," says Soccer Mommy 
guitarist/singer Sophia Allison. 
“We started a US tour with her the 
week after the Grammys and it was 
crazy — bigger venues and more of 
a pop show with lots of young 
peoplein the audience. She was off doing interviews 
and press and stuff, which is understandable. She just 
couldn't be around as much." Butshestillinvited >= 
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. While it's not her debut - she 

| self-releasedseveral albums 
E ` asateenager backin Texas- 
Same Trailer, Different Park 

| isthealbumthatestablished 
і her as anew breedof 














—_ b. Р EY | = a Nashville outlaw. Co- 
„ш P | s K, ` AA ET Ё produced with Luke Laird, it's 
E - Кыш, k.A p abreezyrecordfullofsharply 


observeddetails and smart 
turns of phrase.Standout "Follow 
Your Arrow’ is both aheartfelt LGBT 
anthem and adetermined mission 


statement.8/10 





Musgraves continued 

to define and distinguish 

= herself asaNashville artist 
IE with this follow-up, whose 
title track promises that 
she's ‘always higher than 
my hair". She rails against 


the country music "Good 


< Ol Boys Club" that keeps 
her and other women artists off the 
airwaves and finishes up with an 
existential duet with Willie Nelson. 
8/10 











Holiday records canbe 
ashill, but Musgraves 
has aballdecking 

the halls with country 
swing, cheery pop, 
and vintage exotica. 
She sings with Willie 
again, but the real 
standoutis her duet 
with fellow Texan 
LeonBridges on the 
bittersweet Present Without A Bow’. 
While nother most compelling artistic 
statement, at the very leastit's better 
than Last Christmas’. 7/10 
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Musgraves fourth and 
mostsuccessful album 
. won all the awards and 
establishedher as one 
of the most adventurous 
artists іп Nashville, 
simultaneously looking 
backwards to find 

the future of country 
music in discoball beats, 
vocoders and 80s 
synths.Evenassherhapsodises 
aboutlove andhappiness, she 
peppers her songs with moments 
ofintense melancholy. 10/10 
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Inside Kacey Musgraves 
collaboration with 
The Flaming Lips 


DIEHARD Flaming Lips fan, 
A Kacey Musgraves covered their 

2001 hit "Do YouRealize??" on 
the Golden Hour tour, culminating in 
asunset performance at Bonnaroo. 
"lH never forget singing that song for 
acrowdasfar asthe eye cansee, right 
as the sun was going down, she says. 
"Everyone wasjust levitating.” 

Says Wayne Coyne, “Iwas getting 
texts аї11 o'clock at night - Kacey s 
playing your song! And|thought, 

‘Hey, wouldn tit be greatif she could 
singharmonies on acouple of songs? 
And then, Steven[Drozd]and|got 
alittle bolder and thought maybe 
welljust make a song where she's 

the singer. We were just daydreaming, 
but she said yes." 

Thebanddrove allnight from 
Oklahoma City to Nashville and met 
Musgraves at the historic Sound Studio, 
where Robert Plant and Alison Krauss 
were simultaneously recording their 
new album. In just a few hours, the 
unlikely allies produced "God And 
The Policeman”, which sounds like 
an outlaw country song seton some 
distant moon. Coyne plays Waylon 
Jennings to Musgraves’ Jessi Colter. 
"Im the outlaw character in trouble with 
thelaw, andshe's the good-hearted 
womanin love with a good-timin' man." 
. Coynealsorecorded Musgraves 








Allison on stage every night to duet on a cover of 
N'Sync's “Tearin’ Up My Heart”. 

Andthen came the second act: the downfall. Her 
marriage, which had inspired Golden Hour, was 
fraying, and Musgraves and Kelly divorced in July 
2020. It casta pall on her greatest success. “There was 
a period of time when I was dreading having to sing 
Golden Hour songs again, because I didn’t feel like I 
could relate to that album any more,” says Musgraves. 
“But as Гуе gone along and gotten further into my 
healing process, I feel less affected by those thoughts. 
I’m glad that the magic of that album doesn’t have to 
die with that relationship.” 


FTER her guided mushroom trip and Big Bang 
JA эмеш of ideas, she brought the three-act 

tragedy idea to her co-producers and co-writers, 
Ian Fitchuk and Daniel Tashian, who were intrigued 
but not surprised by the idea. After working with her 
on Golden Hour, they were used to her imaginative 
approach to writing and recording. “We had a pile of 
great songs about the end of that relationship and 
some others that were jut random bits of life,” says 
Fitchuk. “One day she came in and announced, ‘I 
understand the arc of this story and I have a title and it 
requires us to write a new song.' Honestly, those are 
the moments you pray for." 

“Kacey really is one of those people who can navigate 
from the heart,” says Tashian. “She just goes for what 
she feels enthusiastic about, and I’m not sure alot of 
artists even understand that option is open to them." 

Musgraves booked sessions at NorthStar Studios, 
which had formerly belonged to Ronnie Milsap and 
still retained its homey 70s vibe. She brought a lot 


ofstuff from home, packing books about tragedies 


and healing, crystals of assorted colour and power, 
countless framed photographs, even a comfy couch. 
She hired a masseuse to give her and her crew some 


"Everyone wasjust 
levitating" Musgraves 


atthe 2019 Bonnaroo 
festivalin Manchester, 
Tennessee, June 2019 









good energy. She brought in a harpist to play calming 
arpeggios during breaks in recording. 

And she also brought in a huge four-poster bed with 
Roman columns, which she had recently bought. “I 
was talking with Daniel about the bed and said, ‘How 
fucking cool would it be to bring itinto the studio. We 
could dress it up, and lay down on it while we're tracking 
vocals. That's some Brian Wilson shit right there!" 
Once they'd installed it at NorthStar, Musgraves hired 
a florist to decorate it with white roses and foliage, and 
she arranged the lighting to giveita vibe somewhere 
between mid-' 70s boudoir and Pre-Raphaelite painting. 
"It was so fucking beautiful!” she says. “It looked like 
Fantasia... or heaven. I would lay on it and track my 
vocals, although I quickly found out that laying down 
and singing isn’t as easy as you might think." 

Even while lounging among the flower and 
draperies, Musgraves was acutely aware of its 
symbolic meaning, especially considering she was 
recordings songs about the dissolution of her 
marriage. “Kacey is such a visual artist,” says Tashian. 
"That bed was like an art piece that kept evolving. It 
became this decaying sculpture, because the roses 
were slowly wilting as we were making the record. We 
could have had them swept up and thrown in the 
dumpster, but Kacey kept them even though they were 
dying. Honestly, it was alittle depressing. But decay is 
anatural process, you know." 

“There was a sense of catharsis recording these 
songs and purging alot of those emotions and 
experiences that we had both lived through and 
wanted to move on from," says Fitchuk, who was also 
going through a divorce and had also taken a guided 
mushroom trip. “That's different than sitting around 
playing these beautiful love songs. It requires you to 
put forth a different kind of energy that doesn't feel 
likea party allthe time. On the other hand, nothing is 
ever offthe table with Kacey, musically speaking. You 


can’t take that approach with every artist because it 
can end up all over the place. It can be a mess. But I 
trust her compass and I trust her ability to see the 
throughlines. I knew it would all come together." 

Its nota breakup album per se. Only one or two 
songs explicitly describe the crumbling of her 
marriage and none attempt to assign blame to Kelly. 
Instead, these songs document the aftermath, as 
Musgraves struggled to make sense of and make peace 
with the separation. “The album explores the huge 
range of emotions that I’ve felt. I don’t think you can 
look back on any relationship and say it’s all good or 
it’s all bad. No-one is all good or all bad. That's why it 
was important for me to include all of those feelings on 
the album. Sometimes I contradict myself from one 
song to the next, but to be fair, that's how the healing 
process goes. It's not linear. One day I would feel really 
positive and validated and hopeful, and the next day 
I would think, ‘What the fuck have I done?’” 


follow up Golden Hour, to the extent that she 
plans anything at all. She didn’t want to make 
a breakup album on the heels of Golden Hour, but these 
songs and that guided trip led her in that direction. The 
subject was, ultimately, inescapable: She couldn’t 
not write about it. “My most known album was this 
beautiful exclamation of falling in love and here lam 
next with this divorce record! I felt embarrassed. But 
it’s real. You can experience those highs and lows. Pain 
and love are universal. I had to remind myself that I’m 
lucky I got to experience a love that was so strong it 


T HIS was not how Musgraves had planned to 





KACEY MUSGRAVES 


explored what defined herself outside of her marriage 
and her career. “You can feel like you’re on top of the 
world in your career, but at home you feel like you’re 
crumbling. I began examining why Гуе made the 
choices I’ve made and how Гуе gotten into certain 
patterns in my life. How can I change that for the 
future? DoIeven deserve to be loved?" 

Thenew album hits its climax with what may be the 
most cathartic flute solo ever set to tape, courtesy of 
veteran Nashville session player Jim Hoke. Every note 
in thosefirst two acts leads up to that moment; it's 
the resolution of the tragedy. “It just hits you over the 
head with happiness!" Musgraves says with a laugh. 
"People justlaugh out loud out of happiness whenever 
I play it for them. It feels like a little treat at the end of 
the record. There aren’t а lot of clean-cut, black-and- 


There's white feelings in any tragedy. There's always a lot of 
| grey area to explore, alot of contradictions." 
always This is not an LP about despair and sadness. 
Just as Golden Hour sprinkled a bit of melancholy 
@ lod of into songs about love and happiness, the new album 
| finds moments of hope and healing within the larger 
tragedy. “I don’t think I can help but sprinkle some 
or e sadness in with even the happiest ideas or sprinkle 
some happiness in even the saddest ideas. There's a lot 
area | qb of beauty in sadness and there's a lot of sadness іп 
| зё beauty, because beauty is fleeting. Good times, 
explore friendships, marriages — it doesn’t last forever. I always 
find a lot of sadness in even the happiest times. Butit 
makes you more present in the moment. If I’m doing 
something I enjoy, I like to zoom out and remind myself 
it’s going to be over soon. So take it all in. I’ve met 












resulted in a marriage, and I think I was brave to follow that. But the somebody and I'm happy. I do feel like I’m on a blessed path now." ® 
seasons changed, and now I'm writing about something else." 
The past year has been a period of determined self-reflection, as she Kacey Musgraves new albumis released later this year 
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— Kacey onher four- 
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The Making От... 





Richard Ш 





ETWEEN starting and 
finishing “Richard III”, 
Supergrass enjoyed a close 
encounter with Steven 
Spielberg. The director had 
plans to make a TV show with the band, 
envisioning the Oxford trio as '9os version 
of The Monkees. By the time the interested 
parties metin Hollywood, however, 
Supergrass had already begun writing a 
fresh narrative for themselves. Even in its 
embryonic state, “Richard III” was dark, 
intense and abrasive. “I think there might 
have been a bit of, ‘We ain't no Monkees! 
We ain't no silly little pop band! Check 
this out" says singer and guitarist Gaz 
Coombes. “We've got more than that, and 
we're heading in different directions.” 
Released three weeks before the second, 
superlative Supergrass album, In It 
For The Money, “Richard IIT" evolved 
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into a blistering statement of intent. 
Thunderous and vaguely malevolent, 
blending punk, garage rock, Zeppelin 
and post-grunge scuzz, its creationisa 
layered tale involving not just Spielberg 
but a burgundy Ford Escort, Scooby-Doo 
theremin, mohawks, Mexican standoffs 
and, in the words of bassist Mick Quinn, 
the “devil’s chord". 

Following the success of debut album 
IShould Coco, the band (augmented by 
Coombes' brother Rob on keyboards) were 
intent on taking greater control. Producing 
themselves alongside Coco engineer John 
Cornfield, they returned to Sawmills, a 
remote Cornish residential studio on the 
banks of the River Fowey. Recording on 
and off for several months, “Richard Ш” 
was the first track they tackled. It started 
life as a four-track cassette demo, written 
by Coombes in his bedroom. 


“It'sademocratic 
band!": Supergrass 
іп1997 - (1-г) Danny 
Goffey, Gaz Coombes 
andMick Quinn 


“Ifound this bassline and put it to this 
beat, in this Stoogesy kind of way, and it 
sounded really cool,” he recalls. “At one 
point I was going from A to E, playing with 
atwo-chord thing throughout the verse. 
The head spaceI was in, Iwas enjoying 
finding a chord progression that was really 
nice, and then slipping one chord down 
asemitone, just to make it a bit weirder. I 
remember slipping that second chord a 
semitone and it worked: A major to E flat." 

"It's a bit wrong,” says drummer 
Danny Goffey, “But it makes sense." 

Released on the last day of March 
1997, more than a year after the previous 
Supergrass single, “Going Out”, “Richard 
III" reached No 2in the UK charts. It was 
both a triumphant comeback and a new 
beginning. “Great chords, great hard- 
edged track,” says Rob Coombes. “It 
was rock’n’roll!” The king is dead. 

Long livethe king. GRAEMETHOMSON 


GAZ COOMBES: І did the demo on my 
little cassette four-trackin my bedroomin 
Cowley Road. I was living with about eight 
people: Danny was in there, I was with my 
girlfriend. I was listening to alot of Iggy 
Pop, a lot of Zeppelin, rock’n’roll records. It 
was written on bass, the guitar came later. 
For an evening, it was drum machine, the 
bassline and this weird organ thing. 

MICK QUINN: It had the verse and chorus, 
and the feel of “Something’s Gone Wrong 
Again” by Buzzcocks, witha driving 
keyboard sound in the background. 

GAZ COOMBES:I remember going to this 
rehearsal room, opening up the boot of 
the car, and saying to the boys, “Come 
and listen to this!” I put it on the cassette 
player in my dodgy burgundy Ford Escort 
and let them hear it. Then it was, “Let’s go 
inside and play it.” We brought it together 
in rehearsal, there and then. 

QUINN: We had a week’s rehearsals before 
we went into the studio and I added the 
middle eight section. I did this reverse 

















bassline on it; the whole thing 
sounded like it was off time. 

GAZ COOMBES: I remember 

Mick starting off that middle eight 
with a bassline change. Then it 
would have been something we 
would have just jammed together. 
Ihad the chorus melody from the 
demo and a couple of lyrics flying 
around. It was a bit heavier than 
Coco. We'd been listening to more 
American music such as the Pixies, 
and Nirvana's MTV Unplugged was 
a big record for us during those 
sessions. That sound was creeping 
ina bit, there was less angular, 
cleaner guitars. We were going a bit 
more expansive, sonically. 

DANNY GOFFEY: Definitely hints 
of Nirvana. It's a really heavy riff. I 
wanted to do more Buzzcocks and 
Jam-style British stuff, but it seemed 
like the other two were listening to 
more American music. I wasn't sure 
whether that was exactly the right 
thing to do at the time - but, you 
know, it's a democratic band! 

ROB COOMBES: We didn't have a 
set way of working — it was a song- 
by-song thing. *Richard III" wasa 
bit more organic: let's just jam it and 
see what happens. 

QUINN: We had gone back to 
Sawmills on our own. [Coco 











“There was a lot of pressure 

to recreate what we had done, 
and we felt we had a few more 
things to sa 
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producer] Sam Williams was great 
but quite hands-on, and we wanted 
tostretch out more. There was a 

lot of pressure to recreate what we 
had done, and we felt we had a few 
more things to say. The only way we 
were going to do it was without any 
external pressure. 

GAZ COOMBES: Sawmills was а 
beautiful place to be. Quite idyllic, 
really. You just felt like you'd left the 
planet for a bit and gone somewhere 
else. We were completely cut off 
from everything. 

QUINN: “Richard III” was the first 
backing track we put down on 

our first day there. We were just so 
blown away with the backing track 
that it spurred us on. The same as 
when we did "Alright" as a backing 
track, it just felt bulletproof. It set 
the scene for the whole record. We 
finished that first week with about 
10 backing tracks and took the 


tapes away with us. In that period, 
we got the phone call from Steven 
Spielberg. We flew out to LA two 
weeks after that. 

GAZ COOMBES:Spielberg had said 
that "Alright" was his kids' favourite 
video – and he loved it too. Ithought 
itwas a big compliment to everyone, 
to bespotted by Spielberg. Let's go 
and check it out, see what the deal is. 
NIC GOFFEY: The “Alright” video 
was deliberately over the top, a bit 
ofa piss-take of Britpop culture, 

but alot ofthe time it was taken 
asread that they were just silly 
cheeky chappies. 

DOMHAWLEY: Spielberg had gone 
quite far down the line of doing an 
HBO TV series with the band. We 
had explained, “They’re not The 
Monkees, they’re a rock band who 
do pop songs as well. If they were 
going to do something it wouldn’t 
be asanitised thing.” 


GAZ COOMBES: It was a mad 
little visit. I was sat next to him 

as we were going through our 
favourite Twilight Zone episodes. 

It was a bizarre bonding exercise. 
It was the wrong road for us at that 
point. We were really focused on 
the next record. Ifanything we 
came back from the States with 
even more confidence. 

QUINN: It was extremely flattering 
but at the stage we’d just been 
given the keys to our own car and 
we felt like we were on a mission 
to make this record. I remember 
while we were out there, listening 
to the “Richard IIT" backing track 
and humming that theremin part. 
We'd got hold of a pocket theremin 
at the start of the sessions, and I 
remember thinking, ‘It would be 
good to mess around with some 
Beach Boys/Scooby-Doo sounds.’ 
We all tried to play the melody on 
the theremin and it was almost 
entirely impossible. Bits of it were 
Sam, bits of it were me, bits of it 
were Gaz. 

DANNY GOFFEY: We didn’t really 
know how to get it working. The 
theremin is a bit like magic. You 
don’t touch it! It felt fresh. Itwas 
fun to try not to sound too derivative 
to the music we loved, and add > 
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Strangeones: 
the ‘Grassinthe 
Netherlands with 
Prodigy-inspired 
crops, July 1997 


some of our own Spice and personality. 
We all had that in common. 
ROB COOMBES: The older I get, the 


fonder my memories are of John Cornfield. 


He was so cool, the way he dealt with 
everything. He was so talented at getting 
good sounds. 

QUINN: We spent a lot of time flailing 
around and jamming, which is a great 
thing butit can get frustrating. "Richard 
III" always feels a little half-finished to 
me. A tiny bit. 

DANNY GOFFEY: It was harder without 

a producer. It was freer but a bit more 
taxing in terms of decision making. 

That was the first time where it became: 
‘Who is the strongest personality to 

get their ideas through?’ We might sit 
around not talking to each other for 

a day because of something that was 
happening. I was living in Camden and 
going through this mad thing of some 
sort of fame – I was a bit more up for it 
than the others. Sometimes the band 
wasn’t as welcoming as they could have 
been to people. I remember my girlfriend 
Pearl, now my wile, getting sent home 
from a session when she was five months 
pregnant. But that's all water under the 
bridge. We were all fairly hedonistic. 

I do remember taking a whole lot of shit 
out on my drum kit, making it as wild as 
possible without losing the plot. 

QUINN: Traditionally, lyrics always came 
late with us. It was like trying to revise 
for your exams. No-one wanted to doit. 
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We had some 

summer shows 

over the period of 

making the record 

and we'd play the tapes. 

I remember our tour manager 
came up with, “I spent too much time 
drinking red wine and wearing vermillion”. 
Fantastic line! The lyrics came much later. 
GAZ COOMBES: 1 really love the lyrics. 

It felt like Oxford at that time. Not all the 
songs were written about being a teenager 
in our local town, but that one for me 

was the trials and tribulations of being 

a teenager — waking up feeling a bit shit 
but then attacking the day. With a lot of 
the songs, before they had lyrics, we were 
naming them like kids: Susan, David, 
Gary. This was Richard. I don’t know 

how it became “Richard III”, we were just 
being a bit irreverent and surreal. There 
was no incredible academic mind behind 
any of this! But it worked. 

QUINN: “Charles IT” was another. There 
might have been a “Henry VIII”. I think 
“Get Away” was the proper working title. 
DANNY GOFFEY: We finished recording 
late in ’96, and went off and did the Big 
Day Out [in Australia| with The Prodigy. 

It was a mad, mad time. I remember 
talking to Liam [Howlett] and playing 
him “Richard III", and him saying it was 
one of his favourite riffs he’d ever heard. 
They were so hardcore and punky, 1 
thought that was a lovely compliment. 

I went into their world slightly. Ishaved 
























my hair into a Mohican. We came back 
and our management freaked out. For 
the video, we decided just to cut it off. 
GAZ COOMBES: The commitment from 
us in that video I really liked. It's a really 
intense performance from the band, 
really raw and honest. 
NIC GOFFEY: We were so close to the 
band, and that couldn’t help but be 
reflected in how we dealt with the 
video. I think the reality of being rock 
stars had hit them and now they were 
dealing with it. That song was just full 
of tensions — tensions between them and 
the world, almost. 
HAWLEY: It felt like there was a little bit 
of an atmosphere going on sometimes 
that we could tap into. Everything came 
from the atinasphere of the song, 
and there was a bit of darkness 
toit 
DANNY GOFFEY: 
There were some 
underlying tensions. 
Nothing strong, but 
I think Nic and Dom 
picked upon thatand 
pushed thatin the 
video, with smashing 
lights, Mexican 
standoffs and stuff! 
GAZ COOMBES: “Richard 
IIT" wasn’t a massive fuck-you 
to "Alright" — we retained that 
playfulness all the way through. It 
was more about saying that this is also 
what we do, and there's so much more to 
come. It was a reaction to Coco but not 
arepudiation. 
DANNY GOFFEY: That was always going 
to be the first single but I do remember 
the US record company really going for 
“Cheapskate”. That was the one they all 
thought was going to bea massive hit, 
but we were like, “No, ‘Richard IIT has 
something memorable and different.” 
GAZ COOMBES: We battled for 
“Richard IIT" in America. But we were 
a young new band and couldn't get 
through. It was unfortunate that it didn't 
hitfirstinthe US. 
DANNY GOFFEY: It's always good fun to 
play, especially if we ever get to play in 
smaller venues. It's quite a snarly little 
thing; sometimes it gets a bit lost at big 
festivals but it's always brilliantin a little 
club. There's something about the chords, 
the way Gaz's guitar sounds, we're all just 
locked in. It blows the cobwebs away. 
QUINN: The devil's chord gets an instant 
reaction. It's satanic! 





InIt For The Money (Remastered 
Expanded Edition) is released 
via BMG on August 27 
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Join us at the bar in The Millers 
Arms, before genial host 
Pye Hastings takes us on an 
evocative tour of CARAVANS 
old haunts around Canterbury. 
Along the way, Sam Richards 
hears how wigwams, Brussels 
sprouts and a bypass near 
Sevenoaks helped them 
become the enduring, if 


unlikely, heroes of prog. “The 
problems of the world didn't 
really affect us... We lived in 
our own little bubble." 


UDOS isa ritzy oriental restaurant situated 
just outside Canterbury's historic city walls 
on sleepy Dover Street. Peering through its 
lime green frontage at the pink orchids and 
foo dog statues inside, it's hard to imagine 
thatthis place was once the crucible ofthe famous 
Canterbury Sound. Only if you're looking for it might you 
spot a small Banksy-style mural of Robert Wyatt, once 
the drummer and vocalist for local R&B trailblazers The 
Wilde Flowers, who played this venue many times in its 
former life as rock'n'roll den The Beehive. 

We've been led here today by Pye Hastings, whose time 
in The Wilde Flowers briefly overlapped with Wyatt's. 

"It was a heaving little place in its day," heinsists. 

"Very low ceiling, jam-packed full of people, hot sweaty 
atmosphere, great fun. We got paid about two quid. We 
thought, ‘This is the life" This wide-eyed attitude was to 
propel Hastings into his next project. On April 6, 1968, to 

a bemused but generally appreciative Beehive crowd, the 
remaining members of The Wilde Flowers completed their 
butterfly-like metamorphosis into the whimsical, free- 
flowing quintessential Canterbury band: Caravan. 

“We were very innocent about what the world had in 
store and what was going on," admits Hastings, who 53 
years later remains the band's singer, guitarist, chief 
punning lyricist and slightly reluctant figurehead. *We 
never read newspapers, we focused on doing our own 
thing. The problems ofthe world didn't really affect us. 3» 
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Canterbury calling: 
Caravanin 1970 - (I-r) 
RichardCoughlan, 
: ` Richard Sinclair, Pye 
\ Hastings, David Sinclair 
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You pay more attention 


to it nowadays because 
as you get older you 
= ittleplacsin realise that it's 
“> itsday":Pye importantto look after 
Connerly The d» what you've got. 
Beehive)in Whereas when you're 


Сапеғриг young, you don’t givea 


damn, do you? We lived 
in our own little bubble.” 

While fellow Wilde Flowers alumni Wyatt, Kevin Ayers and Mike 
Ratledge formed Soft Machine, seeking new psychedelic horizons 
in London and beyond, Caravan stayed put, weaving the landscape 
and history of their surroundings into their music, lyrics 
and artwork. “Ifa Canterbury Sound ever actually existed," 
says Wyatt today, “it was surely Caravan in full flow.” 

Although Hastings claims they desired success as much 
as any other group of starving young musicians, they never 
compromised to get it. Shy and gawky, without an obvious 
frontman, dedicated to their musical craft and flippant 
about almost everything else, Caravan were content to let 
the world come to them - and, eventually, it did. Hastings 
would baulk at the idea of having his own mural, but he 
proudly relates that the music scene he helped to create 
is now the second reason cited by tourists for visiting 
Canterbury behind the Cathedral, knocking poor old 
Geoffrey Chaucer into third place. 

“There is a purity and an openness to their music that 
makes it feel new, even now,” confirms Brooklyn-based — ——— E 





| The Wilde Flowers: rm D n i mim. s y. 
Brian Hopper, Robert Wyatt, E E f 
ur Richard Coughlan, Hugh = = РЬ, 

2 Hopper; (inset) Wyatt 
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DON’T smoke, I’m an old wino,” chuckles 

Hastings, settling down for lunch anda large 

glass of pinot grigio. We're now in the Millers 
Arms, “a rough old pub” back in the '60s but these days 
amore salubrious dining spot than Caravan's old haunts, 
The Seven Stars and The Olive Branch (renamed The Old 
Buttermarket), where Hastings remembers composing 
lyrics in the bow window. With his crumpled blue shirt 

and plummy mumble, his ginger mane now cropped 


SCOTT ROBINSON; SAMRICHARDS 


Caravan fan Steve Gunn, whose recent Uncut Album 
Of The Month Other You is audibly in thrall to the 
Canterbury Sound. “There is playful humour and 
surprise in the music, which I’ve found inspirational. 
The blend of jazz, songwriting, distinct drum rhythms 
and studio experimentation was a revelation. The 
musicianship is advanced, but not overly serious — 

a wonderful balance.” 

“They could write the hell out of a 19-minute song,” 
adds White Denim’s Steve Terebecki. “All of the metre 
and tempo changes were seamless. Musical ideas that 
were complete 180s felt purposeful and completely 
natural. And Pye Hastings has one of the best and most 
sincere voices in prog.” 
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апа grey, there’s something of the saloon-bar 
Attenborough about him. He’s good company, ifa 
slightly nervy presence, quick to tell a bawdy joke but 
more uncomfortable when it comes to talking about 
himself. Geoffrey Richardson, who’s played viola 
with Caravan since 1972, describes Hastings as an 
"unlikely" rock star: "He's a gentleman, very 
courteous. He can be firm, but basically he's a very 
gentle guy. Aninteresting mixture of grit and 
forgivingness — it must be a Scottish thing!” 

Hastings moved from the edge of the Cairngorms to 
Kentasa child, partly because his older sister Jane, a 
model, had married gambling scammer John Aspinall, 
the owner of Howletts Zoo. In 1964, as her marriage 


Caravanin 1968: 
followingin the wake 
of The Soft Machine's 
experimentalism 





foundered, Jane took up 
with a charismatic 
diplomat’s son from 
Herne Bay named Kevin 
Ayers, original frontman 
of The Wilde Flowers. Pye, 
too, was initially smitten. 
“He was blond and good- 
looking and played 
bluesy-type guitar, and all 
the girls were swooning 
over him. I thought, ‘I 
quite fancy some of that.’ 
So he showed mea few 
chords and within two 
weeks I was hooked, 
gone. Га found what 

I wanted to do.” 

When The Wilde 
Flowers played their first 
ever gig at Whitstable’s 
Bear And Key Hotel in 
January 1965, Hastings 
was in the audience, 
taking notes. But the 
scales soon fell from his 
eyes as far as Ayers was 
concerned. “He wasa 





charming man, but he was a hell of a user of people. 

A talented guy, good writer... and loved other people's 
wives. A shag-bandit, we used to call him. He took her 
[Jane] for loads of money. I think they had a great time, 
but he was quite a self-minded person." Establishing a 
pattern that he would repeat throughout his life, Ayers 
soonfled the scene for sunnier climes. 

Filling the vacancy created in The Wilde Flowers by 
the departures of Ayers and future Caravan member 
Richard Sinclair, Hastings joined the band on guitar 
and harmony vocals. His first gig, cited by Robert 
Wyatt as the band's high-water mark, found them 
winning a battle ofthe bands contest at Margate's 
Dreamland with spirited renditions of “I Put A Spell 
On You” and “Papa’s Got A Brand New Bag”. “The 
prize was 50 quid or something, plusa trial day ina 
recording studio," remembers Hastings. "When we 
turned up, it was a village hall and a guy with a 
Ferrograph and one microphone. We thought, ‘OK, so 
this is rock’n’roll...’” 


 TYATT soon moved to London to form Soft 
M / Machine. Smelling the patchouli in the air, 
^" inJanuary 1968 the remaining Wilde 

Flowers cooked up a plan for anew band: they would 
write and play their own material, working as equals, 
leaving plenty of room for extemporisation, humour 
and flights of fancy. David Sinclair would spend his 
earnings from helping to build the Sevenoaks bypass 
on a brand-new Hammond A-100 organ; his cousin 
Richard Sinclair would share lead vocals with 
Hastings depending on who wrote the song, with 
Richard Coughlan holding down a groove on drums. 
The band would be called Caravan, after the Duke 
Ellington tune that Hastings discovered in his older 
brother’s record collection; indeed, the fluid jazz 
chops of Jimmy Hastings — an established sax and 
flute player with Humphrey Lyttelton’s band — would 
become a key component of the Caravan sound. 

“The time was right for experimentation," says 
Hastings. “If you were a songwriter, you could try 


anything you wanted. | 

We got away with ь : 
alot - jazzy chord CARAVAN 
progressions, different inthe [д 
timings, it all seemed to of Giéy and Pink 


work. Soft Machine 
were the first ones to do 
it and we followed in 
their wake. They were 
happy days." 

The four members of 
Caravan lived and 
rehearsed in a terraced 
house in Whitstable, 
taping mattresses to the 
windows to keep the sound 
in. When even that got too 
much for the neighbours, 
they moved out to Graveney 
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thensolo: 
Kevin Ayers, 
London, 1973 
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"FORRICHARD" 
IFICOULDDOIT ALL 
LOVER AGAIN,I'DDOIT 
ALL OVER YOU (1970) 
Technically a four-song 
medley ('CantBeLongNow / 
"Francoise" /"For Richard"/ 
Warlock”) that showcases the 
full range of Caravan's broad 
Skillset, moving from dreamy, 
flute-embellished reverie to 

a gnarly organ stomp to folk- 
funkjam andback again. 


7 TNINEF 


EET 
UNDERGROUND" 
INTHELAND OF GREY 
ANDPINK (1971) 


* Allofsidetwoistakenupby Dave 
w Sinclair's intense, keyboard- 
zî drivenopus, written in hermit-like 
neclusionin the basement of jazz 
clarinetist Tony Coe'shouse. The 
segment named "Disassociation" 
gives youanindication of 
Sinclair's state of mind at the 
WI! tfime.'Itwasamazingforme 
mE!  )beingthatisolated,'hesays. 
| "|wasdisassociating myself 
| fromeverythingthat was 
going onin the normal world." 
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Village Hall, sleeping in $ 8. at pee cis aM 
tents and living off sprouts 5 PLUMPIN THENIGHT 
from a nearby field. “At the (1973) 
weekend we used to get a E | Bollickingopeningtwofer 
bus into Canterbury, —m fram Caravan's fourth | 
which was about seven سم‎ PESE album marks the auspicious 
miles away, and drinkat L Ж | debut of viola player Geoffrey 

| AMU Richardson: Whenl first met 

the Seven Stars until 


closing time,” recalls 
David Sinclair. “Not 
having any money left 
whatsoever, we had to 
walk all the way back to 
our tents. I remember 
getting back one night and 
it was raining — we were 
drenched, the tents were 
drenched, it was a complete mess.” Butrather than 
become disheartened with the whole caper, they 
simply moved the tents inside the hall and carried on. 
“T think we all wanted to go to London at some point, 
that’s where it all happens,” admits Hastings. “But X» 





Pye, he’djust worked that riff 
out -lremember him playing 
Itin Graveney Village Hall. He 
acimittedhe'dnicked the chord 
Î from John McLaughlin!” 


"THEDABSONG 
CONSHIRTOF" 
CUNNING STUNTS (1975) 


Caravans drift towards 
transatlantic soft rock in the 
mid-"70¢ was offset here by another 
Dave Sinclair odyssey. Starts outin 
easygoing Chicago territory but things 
get progressively more manic, resulting 
inan almighty pile-up on "Part 6: All 
Sorts Of Unmentionable Things". 
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Hastings says that Richard Sinclair would 
sometimes even turn his back to the audience, 
Miles Davis-style. Yet tentative attempts at 
stagecraft also ended in ignominy. “I decided I was 
going to do something unusual,” recalls David 
Sinclair, ofa prestigious early date supporting (he 
thinks) Pink Floyd. “I had а wigwam from when І 
was а kid, so I tookit on stage and played a whole 
gig inside the wigwam. I thought, ‘At the end of the 
showTll burst out and everyone will go, “Wow!” 
But in the end we finished quickly, the curtains 
closed and I never even came out the wigwam.” 

When 1971's In The Land Of Grey And Pink - now 
regarded as a Canterbury Sound classic - didn't 
seem to gather any more momentum than its two 
predecessors, Sinclair became disillusioned 
and quit Caravan to play with Robert Wyatt in 
Matching Mole, before joining up with the also- 
departed Richard Sinclair in Hatfield And The 
North. "Dave's a funny boy,” says Hastings. 

“He’s hard to work with, only because he's 

a perfectionist. He writes something on a 


^ ا‎ keyboard and that's exactly how it wants it 
Caravanin 1972, 


` withSteveMiller p. ’ м | | г 19003 sung, except you can’t sing і like that. Dave 
| (topright) B^ a М. | di . wanted to go off and do other things and then 
| sas ПА. o owe | came back again because he was broke!" 
forjustoneLP, j (ua, АЛ h dk AC IF 1 COULD DO i À ng | Sinclair tells it slightly differently, saying 


Waterloo Lil that he was inspired to return by the new 


lineup of Caravan that Hastings had put together, 

featuring Geoffrey Richardson and bassist John G 
Petry. Richardson’s viola brought an extra dimension 
to Caravan’s sound, which - combined with a slightly 
[s harder edge honed from four years of solid touring 
aq » — resulted in their most immediately successful 


we couldn't afford to." And thus the Canterbury Sound 
was created almost by default. Their surroundings may 
have influenced their album titles – In The Land Of Grey 
And Pink was named after a Kentish sunset, while Blind 
Dog AtSt Dunstans featured a cartoon depiction of 





Canterbury's main thoroughfare - but really the == ә, л album, 1973's For Girls Who Grow Plump In The 
idiosyncratic nature of Caravan’s songwriting was OG of | A | | qi Night. One aspect that doesn’t stand up so well today 
more a result of glorious isolation than a concerted “H AN Р is the slightly iffy title and artwork concept – the 
attempt to represent their manor. die b | »f | B е B pregnant model on the cover was originally meant to 
Geoffrey Richardson wonders if it's something to do : e 84 be naked - but Hastings is unrepentant. *Some people 
with Canterbury being closer to France than London, | l h í l| KN | have come up to me and said, “That's sexist.’ No it's not, 
while Robert Wyatt has jokingly likened East Kent to the ки > И we love women for God’s sake. What’s wrong witha 
Galapagos Islands, on its own separate evolutionary female pregnant shape? Some people will complain 


path. “Big city life pushes you forward, doesn’t it?” 
muses Sinclair. “The pastoral effect probably played 
quite an important partin keeping us more relaxed, which 
was reflected in the music we wrote and played.” 
Occasionally the real world would intrude, reminding 
Caravan they were a bit different. At Ewell Tech in 1970 they 
were upstaged by their support band, Black Sabbath. “They 
came on and we were like, ‘Blimey!’” remembers Hastings. 
"They had the proper rock'n'roll approach for America: good 
rock songs, great guitarist, straight to the point. Whereas we 
were a bit airy-fairy. Very airy-fairy, compared to them! But 
you can't be who you're not." Even among the prog fraternity, 
Caravan's lack of ego was marked. “I remember meeting 
Genesis, before they got anywhere,” says David Sinclair. “It 
really struck me because we were just enjoying our music, 
but they seemed particularly dedicated to going somewhere - they 
seemed to have an agenda." 


about anything." 
Finally gaining traction, Caravan signed to Miles 

Copeland's management company and embarked on 
amammoth tour ofthe USA, playing with Weather 
Report and The Climax Blues Band. *We did 50 
flights and the 51st flight was a helicopter from 

la show on] Long Island to JFK,” says Sinclair. “We 
ran straight offstage, across a field and into the 
helicopter – I was still shaking my maracas! As we 
went up over New York City, our tour manager 


ARAVAN made their one and only appearance on Top Of 
The Popsin August 1970, with Tony Blackburn truncating the 
title of “If I Could Do It All Over Again, Га Do It All Over You” 
for brevity and taste. “We thought, ‘Now we're on our way,” says 
Hastings, who bought a new green suede jacket for the occasion. 
“But we never got back there, never made it big on television. 
We're not showmen, basically. We haven't got a front guy out 
there throwing shapes. I'm ashy person." He has a stutter, hence 


Caravan pitch ир 
Caravan’s habit of stringing “four or five songs together to make inHydePark, 1975: x 9 
U ; (I-r) Pye Hastings, J 
one long one. That takes up 20 minutes of the set and you haven’t Mike Wedgwood, A 
gotto make announcements!" Geoff Richardson ~ 
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opened a bottle of pink champagne. And then the 
helicopter landed right next to the jumbo, which 
was waiting to take us home. It was sensational! 
But that was it, really." 


HEIR nexttwo albums dented the UK Top 

75, but only for a week apiece. When 1977's 

Tony Visconti-produced Better By Far sank 
without trace, Caravan were dropped by both their 
label and their managementin the great punk 
purge. Before resurrecting their fortunes in the 
mid-'9os, Hastings was forced to go and work on 
a building site, Richard Coughlan became a pub 
landlord and David Sinclair delivered parcels in 
London. These days Sinclair lives in beautiful 
isolation on the Japanese island of Yuge, working 
on his own music, and it's a similar story for 
Richard Sinclair in Italy. Coughlan died in 2013, 
leaving Hastings as the sole original member, 
although Caravan have continued to tour steadily 
across the UK and Europe. 

They’ve even managed to record anew album 
during lockdown, although Hastings is not about 
to start getting reflective in his old age. He begins 
reciting the lyrics of the 
opening track, in whicha 
“down from London” type buys 
anew hunting rifle and literally 
shoots himselfin the foot. 

“They called out for a doctor/He 
couldn’t come/He was tied up 
with a nun’... Another bit of 
in-yer-end-o, as they say.” 

He admits that the lyrics are 
still the last thing he writes, 
falling back on wordplay and 
ribald humour to avoid coming 
across as self-obsessed. Has he 
ever tried to write something more 
personal? He thinks for a while. 
“Гуе written a couple of love 
songs... about other people." He's 
never had the urge to bare his soul 
on record? “Not me. I wish I could – 
Га probably earn alot more money. 


RICHARD COUGHLAN PYE HASTINGS 


VAN 
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Personal feelings are something I think that are 
kept personal. I hold them back. I dunno whether 
that's a defence mechanism or whatever it is. 
No-one's interested in that, ГЇЇ get on with it, ГЇЇ 
deal with it." Atleast he can joke about his own 
unwillingness to open up - the new album is 
called It’s None Of Your Business. 

"Pye can bequite obstinate!" laughs Richardson. 
"ButIthinkthat's why Caravan still exists. He 
thought of Caravan, he named it, and now he's 
completely taken the reins — which is fine, because 
that makes it work. |In the ’8os] it didn’t seem like 
Caravan would ever exist again, but Pye would 
definitely not give it up.” 

Hastings has been an entertaining tour guide. 
We've seen where Caravan played their first gig, 
where they lived, where they drank, and heard 
some unprintable stories about who they drank 
with. Yet while he is happy in some ways to bea 
Canterbury ambassador - he has recently moved 
back to the area after a few years living in Scotland 
— heis tiring of attempts to drill down into the 
psychogeography of his music. “I’ve read a few 
books about the Canterbury Sound by academics. 
Boring as fuck! Honestly, what is 
there to analyse? Haven't they got 
anything else to do? We were 
labelled Canterbury Sound by a 
journalist. I don’t know what it is — 
we were just four young lads trying 
to play rock'n'roll with our own 
individual way of doing it. It was all 
subconscious, it just came out." © 


Carauans career-spanning 
boxset Who Do You Think 
We Are? Is released by 
Madfish on August 20; 
new album It's None Of 
Your Business follows on 
October 1 and Caravan tour 
the UK that same month; 

Dave Sinclair s neu album 
Hook-Line & Sinclair is out 
soononDsincs-Music 


Hastingsoutside 
theformer Olive 
Branch pub; (left) 
1980 publicity pic 





ANTERBURY was an 

extraordinary place in those days 

because there were loads of pubs 
where you could see live bands playing," 
says Pye Hastings. "It was very encouraging. 
Lots of blues bands, lots of RGB bands - and 
goodones too. Топу Coe and[mybrother] 
Jim used to play in The Model Tavern, and 
various other pubs had jazz nights on." 

There was also a popular folk club upstairs 
at The Seven Stars. The Beehive coffee bar 
openedin 1965, providing a place to play 
for The Wilde Flowers and the nascent 
Caravan; itlater became arock club called 
Blueys Playground. The University Of Kent 
welcomedits first students to the city in the 
mid- 60s, bringing aswathe of young music 
fans to the city, including the likes of Steve 
Hillage, who befriended Caravan before 
eventually joining Gong. 

Geoffrey Richardson moved to Canterbury 
in1972,largely because of its reputation as 
a music city. He‘dinitially planned to hook 
up with folk-rock band Spirogyra, featuring 
future Hatfield And The Northsinger Barbara 
Gaskin, but within a week had joined 
Caravan instead. `] adored Canterbury the 
momentl saw it because there was so much 
music [going оп], he says. "Its changed 
enormously since then, butit was quite a 
working-class town at that time, believe it 
or not. One of the first bands Isaw was the 
City Blues Bandrunby Bob Fridd, whois a 
Canterbury legend. He spoke like Patrick 
Moorebuthe wasagreat blues singer." 

"There was quite abuzz around Canterbury 
at this time,” confirms David Sinclair. Places 
openedilike Quine s Diner, Alberrys Wine Bar, 
lots going on. People knew eachother and 
there was a friendly, good atmosphere. I've 
been back there many times since and that 
feeling was along time ago." 

Some of the pubs are still there, but these 
daysthey mostly cater for diners and tourists 
rather thanlocalrevellers. There wasa 
pub round the corner from me called The 
Jolly Sailor," saysRichardson. "It actually 
stillhad live bands on at weekends, but its 
courtyard adjoined The King's School senior 
dormitories, so there was this whole battle 
raging. It closedjust before lockdown and 
now it's been bought by the school, so they 
solved their noise problem..." 


SCOTT ROBINSON 
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Album by album 


Shabaka 
Hutchings 


album next year, then ір 2023 I’m not releasing an album, 
then there'll be a solo album in 2024, the year that I’m 40. 


VE got my grand plan,” explains Shabaka Hutchings. 
“It’s all sewn up until 2024 - there'll bea new Comet Is Coming 


|»? 
e 


It’s getting complex 


No wonder the London-based saxophonist, composer and bandleader 
has to plan so far ahead: he’s juggling three separate outfits, The Comet Is 
Coming, Sons Of Kemet and Shabaka And The Ancestors, each representing 
avery different strand of today’s (and perhaps tomorrow’s) jazz. 

Asifhe’s not busy enough, Hutchings has also started a label, Native 
Rebel, to release albums he’s written and produced for other artists. “The 
first album is by Chelsea Carmichael,” he says. “It’s a really good record. 
The whole thing is that I write all the music, produce it, direct itin the 


studio but don’t play on the records.” 


As he explains, it’s been an eventful journey from his early features 15 
years ago, when he learnt from bandleaders such as Funsho Ogundipe — 
now, it’s Hutchings who’s firmly in charge. “I guess you only learn how 
to be a bandleader,” he muses, “by being a bandleader.” TOMPINNOCK 


ОМО OBOKUN, 

THE AFROBEAT 
CHRONICLES VOL 2, 
DIRECTIONS IN MUSIC 
BY FUNSHO OGUNDIPE 


FLYINGMONKEY, 2006 


Iwas at the 
Guildhall 
School Of Music 
then, studying 

, classical music 
in the day. Just 

tiit | to find relief 
from that I was trying to play any 
gigs, any type of music. I met this 
guy called Funsho, the guy who 
runs this group, who took me under 
his wing, giving mea lot of gigs 
playing Afrobeat music. It was the 
first time that I played open-form 
music. I was playing jazz and 
calypso, which all have quite 
enclosed forms if you’re playing 
standard changes. But with 
Afrobeat, all ofa sudden you got 
really vast landscapes to play with. 
The way that Funsho led the band, 
he was really gestural, he would 
describe things by moving his hands 
orin a very poetic language. It got 
me thinking about ways of actually 
articulating the sonic landscape that 
I want. Itisn’t always to do with the 
written notation, it’s also todo with 
just how your gestures are, how you 
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engage with the musicians. 

Funsho had this big idea of 
integrating musicians from Nigeria 
and musicians from London, so 
some of the drums, percussion 

and stuff were recorded over there, 
then he’d mix it with horns or other 
instruments in London. We recorded 
in Wood Green, this guy Mike 
Collins had a pretty decent studio in 
his house. It was all done separately. 
That was a big shock to me, because 
Iwasn'tused to just playing to 
essentially a backing track. It 
definitely helped me, because 

that situation has come up a lot 
throughout the years, especially 
now with the pandemic. It's gotta 
feel in the spirit. 


BURN 


NAIM JAZZ, 2013 





types of music 
in between 
Ayetoro and this 
album. Those 

Er | were the years 
when I started really getting into the 
free-improvisation scene in London, 
doing alot of gigs at Cafe Oto, playing 
with people like John Edwards, 
Mark Sanders and Lol Coxhill. 


(S J I played alot 
A | d of different 





ЅһабакаНиќсһіпоѕ, 
2021:"Whatcanl 
qddtobringout 
what we ve got?" 


So when I started Sons Of Kemet, 

a lot of people thought the lineup 
seemed really novel - but in free 
improv, lineups are just whatever 
the personalities you want to 
interact with. Two drums, tuba 

and sax wasn’t that unusual in that 
scene. From the beginning, I wanted 
to have a band that my mother and 
grandmother could tap along to, in 
that it’s got discernible melodies and 
discernible drum grooves. But I still 
wanted to do my artistic thing, 
whatever I feel like in the moment. 
So from the very beginning I wanted 
to bridge the gap between doing 
something for me and having 
something that’s relatable to 
Caribbean people from different 
generations. We recorded to tape at 
Fish Factory in Willesden — a great 
room - but we only had like 30 
minutes oftape, so we had to doa 
takeortwo takes max then have a 
half-hour break while we transferred 
thetape. Forthe whole two days we 
did that. It's really relaxing, though, 
because you do the take, then stop 
and reflect on it or think about 
something else. Seb was supposed 
to mixit but, because of various 
things coming up, he couldn't really 
finish it. After a yearit came to a 
point where he'd been spending so 
much time listening to it that he 
couldn't really hear it anymore. So 
we gave it to Dill Harris who finished 
the mix of it. 





LEST WEFORGET WHAT 
WECAMEHERETODO 


NAIM JAZZ, 2015 


We madethis 
after going on 
tour for the first 
time. Oren 
Marshall 
[Kemet tuba 
player| couldn't 
do anything outside of London for 
an extended period, so Theon Cross 
played these gigs for him. That was 
when we started to introduce new 
material that would become the 
second album. We had a real rapport 
together in the studio from touring. 
Before the first album we hadn't 
really toured — it was more jazzin 
that way, we came in and just played 
in the studio. But with this record we 
had amore focused idea of what our 
sound was. Seb gota lot of clarity in 
terms of where things are placed 

in the mix. How do! decide if I’m 
playing sax or bass clarinet? Just 
intuitively, the tunes that need bass 
clarinet just seem like bass clarinet 
tunes when I write them. I like 
having varied albums, I like having 
things that seem like interludes or 
things that kind of disrupt the 
heaviness of the album. Having 

a couple of bass clarinet tunes 
breaks up the sonics. 
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Sons Of Kemet, 
2017:(I-r) Theon 
Cross, Tom 
Skinner, Hutchings 
andEddie Hick 


THE COMET IS COMING 
CHANNEL THE SPIRITS 


LEAF, 2016 


Imet Dan 
[Leavers, keys] 


‚ Ñ * Р, š + as fans of theirs, 
"wu "- 2. seeingthemon 
be OPD € (hesceneand 
realising that they had a massive 
energy. Га seen them at a load of my 
gigs and Pd go toa load of their gigs, 
then I was just like, “Can I jump 
onstage with you?” It always really 
went off. It was really explosive. So 
we got together in the studio. We 
didn’t really goin to make an album, 
we just went in to have a play. We 
just played over three days, then 
Danand Max went away for the next 
year and worked and worked on it. I 
wason the road, soI didn't have that 
much input on the production. We 
recorded at [northeast London's] 
Total Refreshment Centre, it's a 
massive vibe - it's just an eight-track 
and a community of people, there's a 
homely vibe about the whole thing. 
Its notlike you're going into a slick 
recording studio — you're going 
somewhere where magic happens. 
At live gigs, the only effect I was 
using was a [Electro-Harmonix] 
Memory Man and, in the studio, 
we used this old beat-up guitar 


amp that was a bit distorted, not 
really working that well, but it just 
hadareally good sound. We 
recorded through that and it gave 
this nice crackle. 


SHABAKA AND 
THE ANCESTORS 
WISDOM OFELDERS 


BROWNSWOOD, 2016 


Га been visiting 
E South Africa for 
УЯ twoorthree 
I d years by this 
= point. My 
ex-girlfriend 
ШШЕН was from there, 
so I spent one or two months there а 
couple of times a year. It was great 
being able to just hang out with 
musicians and get to know the 
scene, as opposed to just being a 
tourist. At that time, the guysI was 
playing with in London weren't 
really referencing '70s spiritual jazz 
— they are more now - so whenI 
went to Africa I used to really enjoy 





hearing guys that were obviously 
checking out Alice Coltrane, 
Pharoah Sanders and McCoy Tyner. 
The process was simple: I just called 
up the guys I wanted to record with, 
and then I wrote a load of music for 
them. The опу people that really 
have to read the music, in terms of 
the parameters of it, are the horn 
players, the alto and the bass player. 
Other than that, what I wanted was 
the kind of vibe where everyone else 
listens together and just plays out. 
Itsasimilar way we record for most 
ofthe projects where we let tape roll 
and then extend as many sections 
as possible. So you've got a load 

of material, then in the post- 
production you cut and piece an 
album together. You're crafting 
analbum that sounds organic, 

that sounds livein the studio, but 
crafting it out of really extended 
jams. When І started, the whole 
vibe in jazz was, "You've got to be 
recording live, spending lots of time 
getting theright take." But you don't 
really, you've just got to keep playing 
until you've got enough material to 
stitch together. 


a ee ge Ts ИН и ЫНЫ 
“The jazz training comes 
in handy — you're trained to 
materialise ideas instantly” 


SONS OF KEMET 
YOUR QUEEN 
IS AREPTILE 


IMPULSE!/VERVE, 2018 


IthinkTd 

learnta lot 

from writing 

music orfrom 

getting albums 

together for the 

| ' other bands. 

Iwas trying to be more compositional 
here, trying to write a good record. 
We recorded for three days at Total 
Refreshment Centre and basically 
had a record. But I was listening to 
itin the months after and it was okay 
but it wasn’t getting me – it wasn’t 
dramatic enough. So I wrote more 
tunes, like “My Queen Is Harriet 
Tubman”, and we went back into 
the studio. Seb had left the band 
between those sessions, so we had 
to get some other drummers in - 
Moses Boyd did that session. We 
did the Village Underground gig just 
before that recording session and we 
used four drummers, Moses, Eddie 
[Hick], Yussef Dayes and Tom 
[Skinner]. We needed more written 
material to frame the live set, so 
there was definitely more written 
stuffhere,justtogiveusasense Ж» 


PIERRICK GUIDOU 
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TJAŠA GNEZDA;EDWARD DANIEL 


The 
Ancestors, 
2019:epic 
jazz fusion 


that we definitely know what we’re 
going away from and towards. With 
all the albums, the concepts and 
titles always come once it’s near 
completion. For me, it’s about 
looking back at what was going on 
during the making of the album, 
reflecting on what I'm going through 
whilethe album is being made. So 
forinstance, within the period of 
making this album, I put this thing 
out on Facebook, saying “Can 
anyone tell me some inspirational 
women from history?”, because I 
could think of loads of men but I 
couldn't really think of 10 really 
powerful women throughout 
history. And I got, like, 400 
comments. I didn't know it was 
gonna resultin a theme for an album. 


THE COMET IS COMING 
TRUSTIN THELIFEFORCE 
OF THE DEEP MYSTERY 


IMPULSE!, 2019 


We did exactly the 
same thing as the 
first Comet album 
— we just went 
into the studio for 
four days and 
improvised. It 
doesn’t sound like that, does it? It’s 
kinda phenomenal. Sometimes I 
think, ‘Wow, these things sound like 
we just wrote a load of stuff’. But we 
really do improvise, as if we're 
writing together. Me and Dan listen 
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very closely together – we've got this 
thing where sometimes we'll just 
change harmony at the exact same 
time and to the right kind of tension. 
I'm not gonna say the same key but 
thesame kind of space oftension 
and that'll suggest a tonal area that 
we generally hit at the same time. 
I’m jamming thinking that I'm just 
composing a melodic line — when 
you say jam sometimes it feels like 
people think of undifferentiated 
self-expression. But we're 
approaching it from the same 
process of composition, as if we 
were sitting at a desk, trying to write 
arealtighttune, butin the moment. 
I guess the jazz training comes in 
handy in a situation like that — 
you're trained to basically 
materialise ideas instantly. I’ve 
got perfect relative pitch, not scary 
perfect pitch, butifI sing alinein my 
head I can just play it on the sax. 
Everyone’s doing lots of gigs, 
consistently progressing asa 
musician, and I feel like the 
production from Dan and Max is a 
lot sharper on this record. There's a 
new Comet album ready to come out 
next year - it's gonna be amazing. 
Its done in a similar way but the 
resulting sound is quite different. 


SHABAKA AND 
THE ANCESTORS 
WE ARE SENT HERE 
BY HISTORY 


IMPULSE!, 2020 


We went to 
Cape Town for 
а gig. While 
we were there, 
we went to a 
studio and 

| recorded 
enough material to make an album. 
But asimilar thing happened as 
with the previous Kemet record, 
where we were mixing it and I just 
thought it was OK. It needed more 
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variation, so I wrote some more 
tunes including the first two tracks, 
“They Who Must Die” and “You’ve 
Been Called”, that had a bit more 
structure, then we just did a few more 
daysina studio in Johannesburg. 
“They Who Must Die" was the first 
thing we recorded on the first day of 
the Johannesburg session, I think 
the first take as well. We did the 
samething with Kemet, on the last 
album, the opener was the first tune 


ofthe first day and also the first take. 


Its along record, yeah: it feels like 
the nature of the Ancestors' musicis 
a bit more exploratory. It's a jazz 
record in that it's democratic in solo 
space, as opposed to being more 
focused on the tunes and the 
progression and what they are in 
relation to the arc ofthe album. 

Its morelike, you have a melody, 
and then you have solo spots. That 
means you just get longer albums. 
l'dloveto go backthere to South 
Africa — some ofthe guys I've not 
seen for a while - and make another 
Ancestors record, but it won't be for 
afew years. 


SONS OF KEMET 
BLACK TO THEFUTURE 


IMPULSE!, 2021 


LA 


т Ше; 24 
| cx bh 


TheCometlsComing, Ë 
2018: (I-r)Max Hallett 
(akaBetamax), King’ 
ShabakaHutchings 
andDanLeavers 
akaDanalogue 


1 


I was playing 

in tuk bands at 
school. With 
tuk, youcan 

see how the 
Africanisation 
happens. It’sa 
variation of marching-band music. 
If you know what the music is meant 
to be in its un-Africanised form, you 
can hear what elements of the beats 
were swung in certain ways to make 
them more applicable to the people 
that were playing them. In terms of 
the collective vibe that we referenced, 
Ithink this album has more like a 
spirit of tuk than a musical reference. 
We did it all in Livingston Studios in 
Wood Green, which has a nice vibe, 
butit's also got separation. The big 
issue since the beginning of Kemet is 
the cavernousness ofthe drums. The 
first album is a fine example of that, 
just a wall of drum sounds. The 
second album is cleaner but still, the 
drums are kind oftogether [in the 
mix]. The third album is kind of back 
to the cavernousness. So with Black 
То The Future, we thought it'd be 
good if we could actually find a way 
to keep the power of the drums but 
be able to actually hear what’s 
happening when someone hits a 
specific drum. I work pretty well 
with Dill Harrisin terms of mixing. 
He gets my favourite sax sound and 
he'sa great person for getting a real 
complex sound, great acoustic stuff 
that doesn't sound non-electronic. 
This wasalong album to make. The 
first two Kemet records were all done 
intwo days but the third one we did 
inthree days and then an extra one. 
Then Black To The Future, we did 
four days and an extra one, and then 
we had the time ofthe lockdown for 
me to add more elements to that. 
Normally I don’t overdub anything, 
whereas this was the first time thatI 
could listen and think, "What canI 
add to bring out what we've got?' (b 





The Comet ls Coming play End Of 
The Road, September 2-5, and 
London's Roundhouse on 
February 26, 2022 
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NICK CAVE & THE BAD SEEDS 





Moroccan opium dens! A song called “Jazzmen”! “I spend my days 
pushing Elvis Presley’s belly up a series of steep hills”! As a new 
compilation featuring previously unreleased material from . . S 
most recent studio albums emerges from the vaults, Peter Watts takes a 
dive into a remarkable secret history - a rich and strange phantasmagoria 
of lost songs, near-forgotten gems and other sonic outcasts. 

Our guides are Bad Seeds WARREN ELLIS JIMSCLAVUNOS 
000059 57575, and | | along with Cave himself. 
*You can't buy that stuff!" he tells us... 

— I Photoby RICHARD SAKER E 
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“The pastis the 
pastandit's 
heretostay": 
Nick Cavein 
January 2013 
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CAT STEVENS 


NICK CAVE & THE BAD SEEDS 


HE Bad Seeds are 
scattered. Past 
and present 
members — along 
with their leader, 
Nick Cave — are 
in different 
corners of the 
world: Brighton, 
Greece, Melbourne, Berlin and 
London. They are spending the 
summer apart, but have come 
together — remotely, at least — to 
talk exclusively to Uncut about new 
Bad Seeds songs gathered up on 
B-Sides & Rarities Part II. Along with 
a clutch of rare tracks, this 
unreleased music, recorded between 
2007 and 2019, presents Nick Cave 
unedited and unfiltered: the first take 
of the shadow king. 

A follow-up to 2005’s B-Sides & 
Rarities Part I, this latest instalment 
includes completed songs that almost 
made it onto Skeleton Tree and 
Ghosteen, bizarre spoken-word 
improvisations, gorgeous duets 
and live recordings. These songs are 
the outcasts and the oddballs, the 
unguarded moments of extreme 
tenderness, deep irreverence, wicked 
humour and boundary pushing. For 
percussionist Jim Sclavunos, they are the “weird 
cousins” of the band’s official output. 

Here, we have asked Nick Cave and Bad Seeds 
present and past — Warren Ellis, Jim Sclavunos, 
Thomas Wydler and Mick Harvey - to pick their 
favourite songs from Part I and Part II. But 
although these newer, errant additions to the 
Cave family are corralled onto Part II, they are 
also available as part of a seven-LP vinyl edition 
with Part I. Taken together, these offer the deepest 
archeological survey yet of the Bad Seeds' 
archives. “Listening to them is so ridiculously 
enjoyable — there are moments that are truly 
inspired and then they just fall off the edge,” says 
Ellis, who compiled Part II. *There's something 
about these songs that is entertaining, humorous 
and playful.” 

“Nick and I had a chat during lockdown,” 
continues Ellis. “There was an idea floating 
around to update B-Sides & Rarities and bring it 
out on vinyl for the first time. The way we have 
been recording albums, particularly since Dig, 
Lazarus, Dig!!, is there is a lot ofimprovisation 
that goes on in the studio beforehand and we had 
a mountain of demos that never quite made it. I 
went through hours of tape and culled it down to 
four CDs and sent that to Nick, who culled it down 
to what he thought would work. Then I did a few 
little things to get them over theline. This wasan 
opportunity to make a record of things people 
had literally never heard so people can hear this 
stuff in its raw and most fragile state.” 

The complete B-Sides & Rarities Parts I & II 
contains the secret history ofthe Bad Seeds from 
the earliest B-sides to tracks recorded during 
sessions for 2019's Ghosteen. In its grooves you 
trace the shape of 17 studio albums, the many 
iterations of the band's music and the 
contributions of past members, including 
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NICK CAVE 
s THE BAD SEEDS 


B-SIDES û 
RARITIES 


Harvey, Blixa Bargeldand Conway Savage. “The 
songsarepartofthe family,” admits Sclavunos 
of this material. “They don’t always feel like the 
right thing for an album, conceptually they stick 
out like a sore thumb, but they are as much loved 
as any of our other efforts. It’s great to have them 
all hanging out together.” 

For Cave fans, Part IIis the main event — 
unheard music from Cave’s most recent records, 
shining a light into the darkest recesses of his 
creative processes during a period of profound 
upheaval. Ellis has sequenced B-Sides & Rarities 
Part II as two different albums. The first disc has 
B-sides, limited-edition releases, a live recording 
of *Push The Sky Away", a version of "Avalanche" 
and a duet with Debbie Harry. There are 
libidinous rockers, stream-of-consciousness 
recitations and beautiful 
love songs, 
likea crazily 
condensed 
version ofthe Bad 
Seeds universe Ud 
ona single disc. == 

Meanwhile, the second 
disc offers a distinct change 
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Seeds ofideas: 

(l-r)Martin Casey, 

Warren Ellis, Nick 

Cave, JimSclavunos ~~ 

and Thomas Wydler 
rear)in2014 





of atmosphere, reflecting the drastic shift in 

Cave’s music since 2016. These more mysterious 

songs come from the sessions that produced 

Skeleton Tree and Ghosteen. Most are lyrical 
and musical improvisation, first takes or 
fragments that didn’t quite fit but contained 
many of the qualities that made those records 
so unforgettable. Itis very different in tone to 
the technicolour approach that makes up the 
rest of B-Sides & Rarities — and for Ellis, these 
qualities highlights the audacious, ever- 
changing skills that has always been at the 
heart of the Bad Seeds. 

“When I first heard From Her To Eternity I didn’t 
know what the fuck it was," he says. “I knew it 
was rock'n'roll but I didn’t get the references. 
B-Sides & Rarities really shows a band that has 
continued to try and challenge itself. You can 
feel it on the two albums of Part II. The first one is 
the work of a guitar-driven band but there are still 
all sorts of strange things going on, then on the 
second album it’s like that has just floated away. 
There’s something about the fragmentary nature 
of it that feels really in the spirit of the way the 
Bad Seeds are constantly trying to help give flight 
to new ideas.” 
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| “This was recorded in the 

\ Hansa studio in Berlin, 
! the best studio everin my 
" X». opinion. It’s an old ballroom 
and in the ’50s and '60s they 
¬ recorded schlager there, good 
stufftoo. But of course Bowie 
recorded ‘Heroes’ and Low here with Brian Eno, 
as well as Iggy Pop's Lust For Life. It's like a big 
sports hall with wooden floors and ceilings and 
everybody in the same room. I think for ‘Scum’ 
itwas me and Mick Harvey on bass and Nick 
singing, butI can hear Blixa's guitar although 
Ican'tremember him being there. When we 
recorded songs from Tender Prey and Your 
Funeral... My Trial the guitar had to go into a 
separate room. You can hear how loud the room Р 
was on ‘Scum’, which is one of the most hateful í 
expressions I've ever heard. 

"Nick had three targets in the song; the only one 
I can remember is the NME journalist who came 
on tour with us in 1986. He wanted to come 
backstage and travel with us and strangely Nick 
said it was OK. I think this was a mistake. 
The guy wrote quite negatively about the 
whole situation with the band. We didn't 
really talk to each other. It wasn't bad 
feeling, we were just in different moods; 
we weren't really fun, bubblegum guys. 
Healso wrote about some kind of drug 
problem. Nick asked him not to write 
aboutthis, it had nothing to do with 
music. Nick was right, but the guy said he 
would do it anyway. I came out the hotel 
in Hamburg one morning and saw Nick 
punching this guy to the ground. None of 
this helped. He wrote about the tour and 
that was part ofthe inspiration behind 
‘Scum’, Nick really lets go. I think it's great. 





















































It's so hateful. It's really a nightmare! It got CAME я 
released as а flexidisc sold at concerts, very thin š Г 2 ч "E A be AUR А шан. 
plastic, green with some bad photos of us опа al J BERT, ANH) OAM 
fold-out poster. It looks good and is now very rare N Ed ` P DIIN { H | ` í ` 
andquite valuable.Ilove the B-Sides & Rarities льш * VU" А MCN NOM 
albums, things like ‘O’Malley’s Bar’ and ‘Swing li | | [| ` q i l ` I |, 
Low’. Some of the songs Тат a bit sad we didn't i Í BIL CDOW VW i | Y 
putthem on therealrecords.” II GNU ЧИ? 





originally for, but we knew we could use them 
again. We eventually sold them in a seven-inch 
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по; je classic with The Good Son. We were being asked to do 
MICK HARVEY: *This some sort of acoustic version of songs, which 
isindicative of how was very popular atthe time thanks to the MTV 
we were operating atthe Unplugged series. We were only mildly interested 
time. The way Iremember NIRE ey in following that 
it, we were thrown into j . path, but what 
| abasement studio in NICK CAVE & THE BAD EXC § was interesting 
New York to record some н th DS was how quickl 
acoustic versions of our occa sc these versions ' 
songs. We ended up doing three from Tender . tne j | Y. came together 
Prey — ‘The Mercy Seat’, ‘Deanna’ and ‘City Of es MERCY SEAT andhowintune 
Refuge'—so we were probably touring that EY = REFUGE we all were with 
DEANNA 
album. I can’t remember what they were each other. We 





Maximum intensity: 
CaveandKid 


CongoPowers 
at the Futurama 
festival, Belgium, 
October 5,1986 



















could just go down to that basement and turn the 
songs around very fast, playing them in aslightly 
different way but making it work very quickly. 
“For me that was very interesting as it showed 
how together we were at this moment. We’d 
been playing together a lot and we didn’t need 
to work on them together or sit around thinking 
how we were going to do it. We just went into the 
room and started playing. It was very immediate 
and all overin a couple of hours. We could easily 
have done acoustic versions of the whole album 
if we'd had an entire day. Sometimes it could be 
SO easy." 
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| BARVEY: “There are a lot of recordings like 

| Bthis from our demos which are completely 
improvised pieces, right down to the lyrics. Nick 
made up all the words on ‘That’s What Jazz Is To 
Me’ off the top of his head while we were playing, 
which is remarkable in itself. I suppose he spends 
so much time thinking about words and rhyming 
schemes that he can go into that really quickly, > 
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but it was constantly amazing to us when he did. 
There are a lot of songs we did like that, but this is, 
I think, the only song on B-Sides & Rarities Part I 
that was 100 per cent improvised. We had started 
mucking about making a racket after lunch and it 
coalesces into this weird freeform beat poet thing. 
Asaband, we might improvise in rehearsal or 
soundchecks, but what was unusual was 

that Nick could do the same. That meant we 
sometimes got something out of it. Ifit was just, 
say, me on bass and Tommy on drums it would 
have been forgotten, but because Nick could 

sing and make something worth listening to, it 
made us go back and play it again to hear what 
was in the music. That's what happened with 
‘Where The Action Is’, which became the music 
for ‘Red Right Hand’. 

“Tt also shows on some level how the Bad Seeds 
could have fun. I just laugh so much when І hear 
this song. There’s another version that we dida 
few years later at the soundcheck for an MTV 
session, asecond version of the same song, 
which is completely different again as it’s totally 
improvised. That humour shines through on 
B-Sides & Rarities because this was the more 
lightweight material that was never intended for 
the albums or was just us fooling around because 
there was no pressure.” 


“WHERE 
THE WILD 
ROSES GROW” 


Murder Ballads sessions; 1995 
Original backing track withBlixarepresenting 
Kylie on guide vocals 

WYDLER: “We recorded the basic backing 

track, I think, in Australia. Kylie wasn’t 

there, so we needed a guide vocal. We played it 
live and Blixa and Nick sang the guide vocals 
while we played the backing track. They then sent 
this to Kylie so she knew her part. Blixa would 





Performing 
". Wild Roses" 
withBlixa 
Bargeld, 1998 





sing it live sometimes on stage as well, taking 
the Kylie role. We played it live with Kylie for TV 
shows and some concerts. She was great. She was 
without any attitude at all, no ego, she was really 
OK and a great singer. I was surprised that Kylie 
would do it, but maybe it was the right time for her 
in the mid-1990s. It was a brilliant song and it was 
quite poetic as they were both Australian. 
“Tremember the Australians went crazy about it 
– оп the main news at 8pm they were reporting 
that Nick Cave was singing all these terrible songs 
about murder with Kylie. Really! They took it 
seriously, the squares. But that was good for the 
promotion ofthe record. The murder ballad 
concept had come from Scandinavia and lowland 
Scotland with songs like ‘Stagger Lee’, and I think 
a lot of people discovered the genre with the 
success of ‘Where The Wild Roses Grow’. This was 
Nick’s second duet on the album; the one before 


if p? (z " 





“Allbeautymust die’: 
Cave andKylie in the 
"Where The Wild 
_- Roses Grow’ video 
- 


was ‘Henry Lee’ with Polly Harvey, which was 
also very good, and this record became a big 
success for us." 


“O'MALLEY'S BAR 
PARTS 1,2 & 3” 


Mark Goodier Radio 1 session; 1996 
Hilarious, blood-splattered, profanity-filled 
version of Murder Ballads track for primetime 
radio audience 
EE ARVEY: “This was typical of the Bad Seeds 
and our lack of respect for process. We were 
invited to do aradio session but we decided 
we weren’t going to do four nice versions of 
something from our album. Instead we decided 
to do three parts of 'O'Malley's Bar’ to see if they 
could cope with it and Nick, in typical fashion, 
ended up using an entirely different set of lyrics, 
which he found in his book somewhere. God 
knows what was in that book of his, maybe he 
had 500 different versions. Anyway, he quickly 
marked them up and then used this entirely 
different set of lyrics to the version we'd done on 
Murder Ballads. He had this megaphone and it 
had a button that distorted his voice. He went 
through this pantomime of pretending to censor 
the swearwords but deliberately failing to press it 
at the right moment. Nick isn't always that adept 
at that sort of physical thing, he could be quite 
clumsy and disordered, but the deftness he 
showed in operating the megaphone was so 
funny, we couldn’t stop laughing. 

“We recorded at the BBC studio in Manchester. 
We told them what we wanted to do, and who was 
going to argue with us? Tm not sure if they knew 
exactly what would be popping out, but all the 
swearing went through the megaphone so it was 
at least somewhat obscured. When Nick is 
improvising like this, you need to follow the story. 
I was playing piano and had to listen pretty 
closely as we didn’t really practise it. We might 
have practised one section to understand what 
was happening. We knew the signal for the end, 
which was Nick shouting, ‘Oh my god, he’s shot 
him in the head’. But we hadn’t rehearsed, 
so we had to follow Nick and make musical 
punctuations. I thought it came out pretty well." 


“LITTLE 
EMPTY BOAT” 


B-side to "Into My Arms 5 1996 
Tender cut from The Boatman's Call sessions 

ARVEY: “I always felt that ‘Little Empty 

oat’ could have been the last song on The 

Boatman’s Call. This was the one song from those 
sessions where the band co-wrote the music. It 
felt appropriate on several levels so would have 
been a beautiful end to the album. Instead 
Nick chose to put on ‘Green Eyes’. I’ve always 
suspected - and it might not be true - that he 
made that choice because the music for ‘Little 
Empty Boat’ was a co-write and he was so keen, 
almost obsessed, with it being a personal album 
that he felt every song needed to be 100 per cent 
him. We came up with the song in a rehearsal 
room during the tour dates. We didn't really demo 
that album but the song popped up somewhere. 
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Perhaps lyrically it was too lightweight for him 
compared to the rest of the album. 

“That album was so strongly Nick’s personal 
statement that in hindsight it should have been a 
solo album with a few of us coming into the studio 
to help him, rather than a Bad Seeds album. I 
think that’s the way Nick felt it would work, but he 
failed to organise it that way. The whole band had 
gathered in London and he suddenly realised that 
he couldn’t keep us out the studio. So we all ended 
up recording while he was trying to keep it asolo 
album. It’s much like Ghosteen. That was also 
very much nota band album. Ifhe’d done it with 
The Boatman’s Callit would have set a precedent.” 


“OPIUM TEA” 


The Boatmans Call outtake; 1996 
Organ-fuelledromp about the qualities 
of poppytea 

- NICK CAVE: “Тат not prone 
to euphoric recall around 
drugs, I am glad to be done 
with them, but I have to say 
that the handful of times I 
have drunk opium tea have 
been extraordinarily 
pleasant. If you are ever in 
thelittle seaside town of Essaouira in Morocco 
thereisan ancient spice shop in the main 
market square — at least there was 25 years ago. 
Go inside and ask for a glass of opium tea. The 
effectis gentle and maternal and subtle 
enough to put the world to rights... 

“Off I went tripping gaily through the 
Moroccan streets, the toothless old men 
waving in unison, the beach dogs tumbling 
around, butterflies, dragonflies and just plain 
old flies bobbing around my head and the sun 
in the sky giving me two big thumbs up.” 


Murder in mind: 
Caveposesin 
Surrey, 1995 


“1 FEELSO GOOD” 


The Soul Of AMansoundtrack; 2003 
Raucous blues for Wim Wenders documentary 
ze - JIMSCLAVUNOS: “This is 
Y * anoddball. Although there 
-9 aren't many pure blues songs 
Î inthe Bad Seeds canon, it 
has inspired a lot of songs the 
Bad Seeds played from the 
| very beginning. The First 
Born Is Dead is a great 
example of an album permeated with the sense 
of the blues, even though it isn’t a blues album 
in any traditional sense. “I Feel So Good” is 
very blues. It could bea pub band - a slightly 
out-of-control pub band, but a pub band 
nonetheless. We had prepared the song during 


the Nocturama sessions at Olympic and Wim 
Wenders was due to come in with a film crew 
to shootus for The Soul Of Man, his partin the 
Martin Scorsese series on the blues. It was focused 
on one blues artist, JB Lenoir, and this was his 
song. Our version is pretty different but it's still 
recognisable. It's not an important artistic 
statement, butit had unexpectedly important 
consequence as it pretty much marked the 
end of an era with an important member of 
the Bad Seeds. 

"Blixa vehemently objected to doing this. He 
didn'tlikeitin principle and fact. He said that 
he didn’t get involved in rock'n'roll to play 
rock'n'roll — it's not an accurate quote but he 
was saying that he hadn't got into rock music to 
play traditional versions of rock music. Pretty 
much after that point, things changed with » 
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ICK Harvey compiled the 
M original B-Sides & Rarities 

albumin 2005 after 
Cave and the Bad Seeds began 
to realise how much extraneous 
material they had recorded over 
the years. That decision was 
inspired by the existence of two 
specific B-sides that ultimately 
didn't make it onto Harvey's 
B-Sides & Rarities but acted as 
a guide for its ebb and flow. 


“There was a pair of really long 
meandering B-Sides that were 
partially the inspiration for this 
compilation, explains Harvey. We 


‚ didaB-side that was actually called 


B-Side". That was a mash-up where 
l edited together all the demos we'd 
made for Let Love Inand turnedit 
into one continuous collage. The 
other B-side around that time was 
called Where The Action ls’, which 
was the music that became Red 


Right Hand. It was improvised 
music, with completely improvised 
lyrics. Putting those together made 
us start to ask what we could do 
with the B-sides. In the end, they 
were both abit too longas we didn't 
put them on the compilation. We 
thought they could become the 
even weirder hidden gems. They 
аге stillout there on the loose. 

"The B-Sides & Rarities 
compilation has so many 


unexpected things. So many 
songs were done quickly and 
spontaneously or for a specific 
purpose, so to hear them all 
again can be surprising and 
delightful because you didn't 
spend hundreds of hours 
labouring over them or playing 
them live over qandover.lthink 
thatmightbe what Nick likes about 
it, as to hear them again can be 
quite hilarious and refreshing.” 
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STEVE GULLICK 


AwayBad Seeds 
lineupin 2013, with 
thelateConway 
Savage (farright 


Blixa. He decided that aesthetically he had run 
his course with the band. It’s not that we were 
going to become a blues band, he wasn’t 
worried about that per se, butit highlighted to 
him thatit was time to move on. Im sure his 
reasons for leaving the band were much more 
complex, but the essence of the matter was 
that he had his own band, his own solo work, 
he had lots to do and he didn’t need to bein 
the Bad Seeds any more. His legacy in the 
band is tremendous, but this was the bridge 
too far for him.” 


“A peculiar thing happened 

"here. We were listening to a playback, but 
for some reason the computer said no and 
threw everything out of sync. We had vocal 
parts and other stray parts from ‘Right Out Of 
Your Hand’ overplayed with the instrumental 
backing track of ‘Still In Love’. It shouldn’t have 
worked, they are not even in the same metre, 
butsomehow it did. It created this very 
unsettlingly ghostly effect. 

"The engineer was hastening to fix it, but we 
found it so interesting and intriguing that we 
asked him to stop and play it again. It felt 
uncanny, weird and ghostly. The source song 
was already a very mysterious-sounding tune — 
itwas Nick's vocal with a strong accompaniment 
from Conway Savage, soit was hard to tell what 
wasreally going on. We liked itso much, Nick 
called it ‘Little Ghost Song’ and used this 
aberration as a B-side. I love accidents in the 
studio, or on stage for that matter, as long as 
nobody gets hurt - but what is even better is 
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PUSH THE SKY AWAY 





when something like that 

happens and you can 

embrace it. It's great to 

embrace the unpredictable 

and take the chance to claim | 


LENTE [ME PULTE 


itand proudly present it as a Di 
valid workin and of itself. 

The song has come to 

resonate even more with me 

since Conway’s demise, 

because he sounds so 

haunting on this. The overall 

effectis so unnerving and strange. Itis a very 
touching and moving song to listen to with the 
memory of Conway in mind.” 


w h : "Ata certain point, Nick started 
"doing these songs that were basically 
recitations rather than singing. That goes as far 
back as something like ‘Scum’, which is like slam 
poetry rather than asong, but he’s been engaged 
with poetry and verse for years. You have The Sick 





| Bag Song [2015 poetry collection] as a good 


example of how deep that goes. But there weren't 
many songs that were straight recitations. 
"Water's Edge' on Push The Sky Away, which 
came from this same set of sessions, was close 
to that and it even has some of the same general 
vibe and loops and tonalities going on in the 
background. There are hints of it on Dig, Lazarus, 
Dig!!! and even ‘The Mercy Seat’, so it weaves in 
and out of Bad Seeds songs over the years. But 
‘Lightning Bolts’ was pure recitation, a non- 
singing presentation of a lead 
voice. I found it special 
because of that. It might be 
the first pure recitative Bad 
Seeds song - for meit wasthe 
crystalisation of a tendency 
that had been hinted at so 
many times in Bad Seeds 
songs and found fruition in 
Skeleton Tree and Ghosteen. 

"Being of Greek heritage, I 
like thatthe lyrics are very 
much set in Greece, both 
ancient and modern. This was 
aninterweaving of Greek mythological imagery 
in Nick'slyrics which came out very strongly at 
the time of Abattoir Blues/The Lyre Of Orpheus 
and continued on the subsequent albums, ending 
around Skeleton Tree with the use of an Icarus 
image on ‘Jesus Alone’. 

“Lightning Bolts’ is all about that and has 
something else Nick was doing at this time, which 
was integrating images from the daily papers, 
mixing the mythological with the contemporary 
and the banal so you have lyrics about swimming 
pools and then Zeus throwing lightning bolts and 
gas canisters. There’s that line about ‘in the cradle 
of democracy, the pigeons are wearing gas masks’. 
All these things are in there but it's not a political 
song. That isn’t to say that Nick doesn’t have 
avery strong political viewpoint, but the 
protagonist in the song is aloof and ambiguous, 


BIEL ГАГА THE 
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possibly jaded and maybe 
even depressed. That 
makes for a very unusual 
experience. I love that it 
wholeheartedly engages 
with mythological imagery 
rather than just referencing it, 
utilising that imagery in various 
permutations in the song, if you can 
callita song, as it’s more like a 
soundscape. That makes it quite a pivotal piece. 
“T also find it special because I play gong on 
it. If you listen carefully there’s a mighty gong 
struck right in the middle. I’m not credited, 
which makes me quite sad, as it’s every 
percussionist’s dream to play gong. Wecan 
finally correct that here.” 


M /YDLER: “Animal X’, ‘Needle Boy’, 

Ге ‘Lightning Bolts’ and ‘Give Us A Kiss’, all 
from B-Sides & Rarities Part II, were recorded 
when we were at La Fabrique in the South of 
France. I played drums on two of them — ‘Animal 
X’ and ‘Lightning Bolts’ - and I was there for the 
others. It was a wonderful place to record. We 
started recording in Australia and then went to 
France, to this very strange studio in Provence. 
It’s an old mill with 200,000 classic records 
collected by Armand Panigel, a French writer 
and film critic. It has 130,000 books, 30,000 films 
and one of the biggest classical music collections 
of all time. We recorded from these strange loops 
that Warren created. 

“T think Nick is singing about Frankenstein or 
the Bride of Frankenstein, and from there you 
can go further and use your imagination. It has 
strange lyrics, astrange subject about awoman 
meeting a strange boy. ‘Lightning Bolts’ is even 
stranger. Both songs are done in one take and on 
‘Animal X’ it starts with Nick talking and then 
there’s a big cymbal crash and after that I went 


Mixing the mythological j 
andthe contemporary: 
(I-r) Cave, Sclavunos, 

Casey. Wydler, Ellis, 2014 
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fullon.It wasa mistake, the 
cymbal, but it ended up 
working really well. All 
these four songs - even ‘Give 
Us A Kiss’ and ‘Needle Boy’, 
F which are more ballad style — 
show a different direction 
for Nick. They all came from 
improvisation and Warren building 
the sound with his electronics, creating 
these sound loops.” 


The, 


1. | | “The 

| very first version I heard of 
this song was something 
Nick sent me a couple of 
. months after Arthur had 
died. I think it was his first 
lyric after Arthur’s death. It 
was just a voice recording. It was the first time 
hetried to sing and he'd written chords and a 
melody. When we got in the studio we just 
putit down like that, and this is that original 
recording. We then tried the song in different 
ways, but we couldn't make it work as a band - 
there was something about the broken and 
uncertain nature of the demo. I am a real believer 
in first takes. ‘Magneto’ on Skeleton Tree was 
entirely animprovised first take. Their problems 
are nearly always offset by the greatness in them. 

“For ‘Skeleton Tree’, we played the song 

through in various ways, but Nick didn’t 
think this was the way to go. There was another 
track from the demo sessions that we pulled up 
and he sang over that instead. That was the one 
we put on the album. It was a lighter, gentler 
thing. We then forgot about this one, but I 
found itagain when Andrew Dominik 
[filmmaker and Cave collaborator| heard the 
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original voice recording Nick did on his phone. 
Andrew is very important in the process. He 
helped mix Ghosteen. On Carnage, I spoke to 
him every night after doing the mixes. 
There's something about his ability to give 
an extraordinary overview and tell you what 
hethinks is wrong or right with it, and 9.5 
times out of 10 heis on the money. He listens to 
music in a different way and can pick things 
outofrough mixes. Andrew asked me what 
happened to the original studio version of 
‘Skeleton Tree’, so I pulled this out. 

“Tlove that this version exists. It’s really 
beautiful, but it didn't sit right with the rest 
of the tracks on the album. You get the emotion in 
the album version, but it’s not so obvious and is 





more about the lyric. This one has more of an 
emotional push in the music. Nick did another 
very ravaged version that was too much. The one 
we eventually used on the album, the lyrics 
seemed stronger as the delivery was so gentle, 
but then when you listened to what the lyrics 
were about, it was devastating. The version 

on the album has a beautiful counterpoint 
and this one feels more like itis in a tradition 
of asad song, hopeful and hopeless. The 
feeling we were going for on the album was 
more unanchored.” 


“King Sized Nick 
Cave Blues’ is by any 
measure a flat-out lyrical 
triumph with classic lines 
like ‘My cock sticks out 
like asore thumb and I long 
for my hotel bed’ and ‘Who 
do Ihave to blow around 
here to get ahead?’ and ‘Ispend my days 
pushing Elvis Presley’s belly up a series of steep 
hills’. You can’t buy that stuff! But the song, for 
one reason or another, never made it past the 
demo stage. The lovely melody of the chorus, 
I later reworked for Marianne Faithfull, on 
‘The Gypsy Faerie Queen’.” > 
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| "Iplayed drums on some of the 
¥ songs from the Skeleton Tree sessions that 
are on the new B-Sides & Rarities: ‘Opium Eyes’, 
‘Hell Villanelle’, ‘Life Per Se’ and ‘First Girl In 
Amber’, for instance. These were all done in the 
sessions we recorded in England, notin France 
where we completed the album. 

“We started the sessions in Brighton and 
on the finished record the four songs I played 
on were all taken from those sessions in 
England. We then went to France and tried 
to do the songs with the band, but they didn't 
really work; they didn't fit with the concept, 
sothey just did overdubs. I didn't play anything 
in France. 

“I went to the Brighton studio three or four 
times for these sessions. It’s a little shack, 
very small, almost like a garage and it was 
just a trio: Nick, Warren and me. We recorded 
alot of songs that didn’t appear on the album 
and it was all improvised. 

“Nick and Warren might have had some 
ideas already, maybe some of the music 
and the lyrics. The first time we had really 
done this as a trio was in Australia for 
Push The Sky Away – the same technique, 
improvising with Nick on piano and singing, 
Warren on violin and electronics and me in a 
drum booth. 

"I was playing to loops. It's changed my 
drumming completely. I play different and 
that is fantastic after 40 years of rock'n'roll. 
Iam now playing to a sound loop, so itis more 
freeform; I have stopped using a backbeat. I 
started off playing freeform and jazzin’78 
when І listened to Coltrane and Archie 
Shepp, and then I came into the punk 
scene playing fast rock’n’roll, which was 
more fun. Now I have come back to this 
freeform approach. 

"It completely opens my style and I like 
itmuch more. This styleis why the songs 
from Push The Sky Away onwards sound so 
completely different. It's great doing something 
else. It's like rock'n'roll part two, rock in 
another form." 
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(LLIS: “Songs like ‘Euthanasia’ and ‘King Sized 

ANick Cave Blues’ were songs where Nick 
already had the melodies, the chords and the 
lyrics, so we know that when you get them into 
the studio with the band, they are going to bea 
certain kind of song. It's gota great lyric, but it 
wasn'tright for the album. Thething about the 
Bad Seeds is we have the ability to let songs like 
that go. They could easily have been on an album 
we released 10 years ago, but you make a decision 
about what the album is going to be and these 
songs basically felt much more familiar than 
some ofthe other things we were working on 
during Skeleton Tree. It felt like the other studio 
material had a stronger element of risk. But then 
these songs can find a home here. 


"You don't always make the right choices, but 
you learn from that. It’s why the B-sideis such a 
brilliant concept. It’s the song that almost gets 
there but doesn't, normally because of the context 
ofthe album. Something like ‘Come Into My 
Sleep’ [B-side to ‘(Are You) The One That I've Been 
Waiting For?'|is an example of a great song that 
didn't quite fit, but that doesn't make it any less of 
asong. The songs on albums have to pass a 
certain criteria – I don’t even know what that is – 
but it has to fit the concept. There is something 
about a B-side taking chances going right back to 
songs like ‘Scum’ or ‘The Train Song’. There is so 
much shapeshifting and moving around. I really 
like that about this compilation.” 


“Idon'tthinkit'sa 
goodidea, Warren 
baby":Caveand 
Ellisrecording 
Skeleton Tree 





“There is much to 
this spoken-word piece 
that remains a mystery to 
me, when all is said and 
done. Itis a big, beautiful 
mash-up о lyrics that 
circle around an erotic 
relationship with a girl 
with very long legs, the misery of songwriting, 
suicide bombers, Saturday night in Brighton, 
a housefly called God and the artist as the 
saviour of the world. Something for everyone! 
The words are spoken over an abstracted 
version of ‘Girl In Amber’, based on the 
beautiful visual poem that Andrew Dominik 
created in One More Time With Feeling.” 





“This was originally called ‘Jazzmen’. It 
was another of those ideas that I really loved and 
tried for a day or two to make it work until Nick 
said, ‘I don’t think it's a good idea, Warren baby. 
You've tried it so many different ways.’ This was 
during the Skeleton Tree sessions. Sometimes 
you just keep trying to get an idea through if you 
think it has merit, fighting for it until you are 
basically told not to. But I didn’t want to let go 
ofit, and then during lockdown I chopped 
something together and added some overdubs 
and sent it to Nick. He said, ‘See, I always told 
you it was a good song, Warren.” 


“This is representative of the process 

of Ghosteen. It's a lyrical piece and we hear 
references that later become other songs - there's 
a beautiful chantatthe end that becomes the 
chant for ‘Earthling’. There's something about the 
way it begins with Nick starting off in a spoken- 
word then morphs into a chant. It's totally 
improvised, the whole thing, but something 
comes together in that instant that you can later 
dosomething with. You can hear Nick looking 
for a melody in there until it develops into this 
incredibly moving song that feels deeply 
spiritual. You can play an unrecognisable piece of 
music and Nick will have a shot at the vocal. You 
can’t imagine where he will come in — it's like Eric 
Dolphy on the sax, he'll comein when you least 
expect it. And he can switch emotionally in the 
instant because he is so open in this process. 


“Nick does this thing where he uses some words 
from somewhere and then he will grab words 
from somewhere else, and he will improvise and 
ad lib, and something will just land. When we 
were getting Skeleton Tree into shape before his 
son died, he had pages and pages of lyrics. He 
might sing the same lyric over 10 different 


musical ideas. It’s a process that gives hima 
freedom as a lyricisn’t set into a melody and a set 
of chords, with the metre having to fit to that. This 
leads to moments you only get in the studio and 
you don't get anywhere else, when everything 
collides and everything falls together. 

"It's also about taking risks. It's like the way 
those In A Silent Way records were made, where 
they kept playing and then went back afterwards 
to find the good stuff. You get into a meditative 
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state and you don’t want to analyse it because 
when it happens it's the greatest feeling. 

“That process started with Abattoir Blues and 
Grinderman had some of that going on. There was 
amoment after Nocturama when Nick realised 
he could sit at a piano and write a certain type of 
song but he was getting locked into a melody — 
he wanted to free that up. So around then Jim, 
Marty [Casey], myself and Nick started jamming 
with Nick ad-libbing over the top." 


“FIRST WAITING 
FOR YOU” 


Ghosteen sessions; 2018/19 
Fragmentary earlyversion of "Waiting For You" 
LLIS: “This is another first take. It was like 
the first time we ever played the song, that’s 
literally what you hear, but then it started to fall 
apart and we found we couldn’t recreate it. When 


CARNAGE ON TOUR! 





ARRENELLIS: "| don't really 
know what will happen, 
butl'mlooking forward 


think it willbe a playful evening, a 
couple of mates coming together 
on the stage for the first time in a 
while. It's not an attempt to doa 
Bad Seeds show by any means. 


Everything was so upin the air, we 


but the thinking was thatif a tour 
‚ was going to happen it would 


to playing some live concerts. We ! find our feet again. Everythingis 
‚ need tobe onasmaller scale, 


we did try and redo it, Chris Martin had a listen to 
the result and said, ‘Can you doit again without 
the tuna canning factory in the background?’ So 
we did aversion for the album without the drum 
machine. But there’s something very special 
about this version and I hung on to it for a while. 

I knew the other one was better, but there was 
something about this one that was so broken and 
forlorn and beautiful.” 


Ghosteen sessions; 2018/19 
Spellbinding, stately slow burner reminiscent 
of Bowie, belatedly cut from Ghosteen 

LLIS: “This was actually on the album, but 

I wasn't sure if it fitted. Then we were in the 
studio and Andrew Dominik heard us messing 
around with this piece of music. He said, ‘Fuck, 
what the fuck is this?’ That was ‘Ghosteen 
Speaks’. Nick thought about a lyric and then 
we recorded it; it felt like something special, 
while ‘Earthlings’ wasn't quite up to the same 
standard. But even after that, Andrew kept 
telling us it was still a great song, we just didn't 
appreciate it! It seemed like the best moment to 


, asmaller configuration, simply 
‚ forlogisticalreasons. We didn't 
ı evenknow what sort of size 

‚ venues would be available. 
 `lamlookingforwaordtoitso e 
, much.Ihaventbeenonstage with 
. NicksinceDecember 2019 when 

' we played at the Sydney Opera 








Ghosteen-eraNick: 
“Yougetintoa 
meditative state,” 
says Warren Ellis 


| endthis album. It was almost completed, so it's the 


closest thing to an official B-side on that second LP. 
“The overall idea of the second LP is to give 
a glimpse into the process of Skeleton Tree and 
Ghosteen, the ones that don't quite get there but 
could have. As a musician, there is a lot of stuff 
you have to let go of, but we felt there was still 
something worthy here. B-Sides & Rarities shows a 
band willing to take risks and a band willing to flip 
itallonits head. Sometimes, going through all this 
music, it feels like you are listening to two totally 
different bands. ButIlove the way it suddenly 
goesina completely different direction. That 
seems to bethe way the Bad Seeds have always 
operated, always attempting to move somewhere 
else and not repeat ourselves, taking a risk." © 


Nick Cave & The Bad Seeds: B-Sides & Rarities 
Partllwillbereleased by BMG on October 22. 
Nick Cave and Warren Ellis tour the UK with 
their album Carnage from September 2. 
Tickets atnickcave.com 


WARREN ELLIS 





decided to move backinto touring : House doing our film scores. Like ГЬ. 
in a more playful way so we сап · everybody else, ljust put that to one Cs 
‚ side and haven't thought aboutit too ( " 
| Stillsounknown and we still don't ı much -l've missed playing shows M 
know what's round the corner, but other people аге missing much a 


` moreimportant things in their lives. 
, Thesetlist? Right now that's strictly 
/ ona needto know basis...” 
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WARREN ELLIS 





Virtuoso electric violinist, serial collaborator, Bad Seed, Grinderman... 
and now author and proud owner ofa wildlife sanctuary, WARREN ELLIS 
looks back at 30 years of creative risk-taking. But what’s his secret? 
“He’s extraterrestrial,” Nick Cave confides to Laura Barton 





O what happened was I sponsored 
e e a couple of snow leopards," 
Warren Ellis says, trying to find 
the beginning ofthe story of how 
exactly he found himself starting 
a wildlife sanctuary in Indonesia. Itis along 
story, and like all Ellis tales, meanderingly told. 
It encompasses a palm oil-free beard balm, a 
Michael Hutchence documentary, a Dutch vet 
and a monkey with no arms. But the long and the 
short ofit is that Ellis Park, in Sumatra, will soon 
offer a home for animals abused by humans and 
unable to be released back into the wild. “So,” 
Ellis concludes, “I guess I thought, ‘Why wouldn't 
I try and feed some bloody monkeys and bears 
that have had the wrong thing done by them?"" 
Ithas been astrange year for Ellis. Difficult, as 
for all of us, but also unexpectedly enriching — 
the sudden gift of Carnage, the album he created 
with Nick Cave during the pandemic, and She 
Walks In Beauty, recorded with Marianne 
Faithfull as the singer recovered from Covid, and 
also his first book, soon to be published by Faber. 
“The lockdown afforded me this creative 
moment that I hadn't anticipated,” he says. 
“Things started coming towards me and I ended 
up doing things that I would never have done. 
The record with Marianne wouldn’t have 
happened. Carnage wouldn’t have happened. 
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The animal park. The book." 

The book, Nina Simone's Gum, is not exactly 
a memoir, but it nonetheless gave Ellis cause to 
reflect on a 30-year music career that has carried 
him from Ballarat, Australia, to his current 
home in Paris, and encompassed time with Dirty 
Three, the Bad Seeds, Grinderman, film scores, 







































































*HESEES IN A 
CLUSTER OF 
SOTESTHE _ 

POTENTIAL OF 
THEUNIVERSE” 











work with Cat Power, Tinariwen and Primal 
Scream, and the lofty position of being Nick 
Cave’s chief collaborator. 

“Warren’s book is pure Warren,” says Cave, 
“you know, in that he takes a tiny idea – in this 
case, Nina Simone’s chewing gum - starts it 
vibrating, and then watches it ripple outwards, 











| collecting meaning. This is how he approaches 


music, too. He sees in a small cluster of notes 

the potential ofthe entire universe. He's 
extraterrestrial. I’m not usually one for conspiracy 
theories, but I'm pretty sure he's an alien." 

Sometimes, Ellis himselfisn't entirely sure what 
Warren is, or where he might end. The work keeps 
coming, the expansion of craft continues, the 
passion and the interest is undimmed. “But every 
timeIgointhestudio, Idon't knowif today's the 
day itall stops," he says. “Tm always in deference 
to the process. Even with 30 years behind me I 
don’t just expect to make something.” 

He pulls himself up: “I know I can probably 
make something, but I want it to be better than 
the last thing Гуе done,” he says. “And I’ve 
always set that bar for myself. I don’t goin there 
expecting it will happen again. One day I hope 
Г do something really good." 

For Ellis, there has been an emotional thread, 

a mindset or an appetite, that has run through all 
of his work. “When we made Carnage I had this 
total sense of wonder about it, of just creating it,” 
he says, "that wasthe same as whenIwas making 
the first records with Dirty Three. There's still 

this sense of playfulness, risk-taking. I think if 

I don’t have that sense of fear, I should be doing 
something else. I've always felt that if it wasn’t 


| moving forward, that’s thetimetostop.Idon't 3 








Ellisin 2018: 
"Onedaylhope 
I'Ildosomething 
really good” 
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WARREN ELLIS 


let anything out unless I knowin my heart that it's 
the best I can do, that I’ve done the best job I can." 


This year’s Carnage was your 16th 
collaborative record with Nick Cave. How 
has your creative relationship evolved over 
the years? I never really think too much about 
the process of making music. For me it's more like 
this meditative state where I go into the studio, 
sometimes with very little ideas at all. More 

than often it’s sitting there with Nickinaroom 
and there’s this incredible trust within that 
relationship. I know I can basically do anything 
and there's no judgement, he knows that he can as 
well. That’s rare. It’s really what you need when 
you're working with people. Over the last 20-plus 
years with Nick we just have this way of working 
that we don't even speak half the time, we can just 
goin and we just sit there and start playing. Then 
someone goes, “It’s 10 o’clock at night.” Then we 
leave and come back in the next day. 


Does it differ from the many other 
collaborations across your career? Pm 
somebody who needs other people. They facilitate 
me, ina way. I have something that I can do - I 
don’t really know what it is — but I guess it 
attracted people who encouraged me. Mustang 
[his solo soundtrack from 2015] was the first thing І 
did on my own — but it wasn’t really ‘on my own’ 
because Га got 25 years of working with people 
before that. You’d probably talk to some people 
and they’re like, “Warren’s this guy who’s on his 
own doing this thing.” But I feel like I’m a team 
player. Гуе always needed a group, people to 
bounce off - and also to push them. Meeting Jim 
[White] and Mick [Turner] with the Dirty Three, 
really early on, was so lucky for me because we 
were doing this totally glorious and liberating 
wigged-out thing. But it wasn't just chance, it's 
this kind of thing that's followed me all my life. 
When I met Nick and that 

collaboration started 

happening, you can 

sense when these things 

go both ways. Nick said 

something the other 

day, he said with me, he 

sees my relationship to 

music is similar to his 

relationship to words. 

He goes, “I see thatin 

you.” It was achat about 

Carnage, and he said, 

"Isee your attempt to 

keep pushing it, and 

keep moving it, and the 

way you won't accept 

something. You just know, and you keep moving." 


Doesthatrelationship change when you're 
working as Grinderman or as the Bad Seeds? 
Idon'tthink there's a difference. I mean, clearly 
asoundtrack is asking a different thing to, say, 
Grinderman or Bad Seeds, but there's also a 
common narrative — we're just trying to make 
some music. It just feels like a continued dialogue 
for me. We wentinto Grinderman hoping that 
we'd find something in all the stuff we usually 
say, "Best not to go down that road." We were like, 
"Let's go down there and havea look." It was an 
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String-driventhing: 
with the Dirty Three 
atMelbourne's 
ForumTheatre, 1999 


attempt to throw it all up 
inthe air again. 


Isthrowingitall up in 

theairanimportant 
or creatively healthy thing for you? I think 
the notion of feeling comfortable with what you 
do is not particularly healthy. It's not creative. If 
you do something that makes you feel nervous 
and vulnerable then you're going in the right 
direction. You might not realise it, but if you're 
uncomfortable within the process then you're on 
theright track somewhere, much more than if you 
hear something that is instantly gratifying and 
you go, “Oh wow, it sounds like T. Rex." That's an 
alarm to say, "Let's leave that to T. Rex." We're 
constantly doing this. We are mimicking the 
things that influence us. But Гуе always felt that 











when there's something that catches me off guard 
and I think, ‘I don’t recognise this’, or I feel 
uneasy aboutit, I’m more inclined to pursue that. 


When did you first feel that feeling? I’ve just 
always felt that. I felt that as a listener of music. I 
never thought I'd end up making music or playing 
it - I was primarily someone who was really 
moved by listening to music. I guess my first stuff 
was probably country & western music with my 
dad playing it. And when I was about six or seven 
I heard AC/DC, then Bowie, Black Sabbath, Led 
Zeppelin. Then I discovered the Sex Pistols. I 
remember hearing Charlie Parker and John 
Coltrane and hearing Stravinsky when I was 
about 16, realising that music could move into an 
area that I didn't understand at all, and I was just 
always attracted to that. 


Iam, kind of, but there was something 
particularly, those first 10 years of 
playing, whether it was drugs or 
alcohol, that enabled me to take a leap 
about whatever I was doing. I think 
there's a mythology aboutit all. Not 
many people can function and keep up 
that sort of intake. I’ve never been a big 
vocal person about that aspect of my 
life because it always seems to distract 
from stuff. But hopefully you find the 
right moment and you can get out of it. 
It’s clearly one of the best things I ever 
decided to do. 





The ‘liberating’ 
Dirty ThreeinNew 
York City, 1996: 
(I-r) Ellis, guitarist 
Mick Turner and 





WARREN & NICK 


1 drummer Jim White 





When you started playing music, the 
instruments you took up, the violin and 
accordion, weren't entirely your own 
choice, were they? І just came across them by 
aseries of accidents. I had these weapons that 
were totally inappropriate for what I was listening 
to. Somewhere along the lineI plugged my violin 
into an amplifier and my brother stuck a guitar 
pick on with a rubber band, he gave mea 
distortion pedal and he put it on 10 and cranked it 
up. In that instant, there was something that I 
sensed - like all the music that I love. Then I went 
and played a show. It seems to me to be about 
doing. Action is the important thing. You don’t do 
anything if you don’t turn up. A lot of these things 
that I try and jump into, I really don’t have any 
idea what to do. But I know if I don’t put my hand 
up, the result is that that’s the end of it. 


Have you ever had any periods of inaction? 
I did. In the mid-'8os, once Пеќ university. I'd 
always worked, Га always had some sort of little 
job, whether it was cleaning nightclubs or drug 
delivery. But when I wasn’t doing anything I 
remember I just couldn't really work out what the 
purpose of anything was. 


You mention drug delivery - did drugs and 
alcohol spur creativity for you at certain 
times, or did they hold you back? I had my 
moments with them and towards the end of the 
'9osIdecided there were two choices and it was 
either to keep going, going one way, or the other, 
and one of them seemed to have a pretty quick 
ending. But there was definitely a time when all 
that stuff was creative. I was quite a shy person 
and anxious, so it helped playing and stuff like 
that. Imight look like a loose cannon and I guess 


Throwingitallupin 
the air: Ellis with 


Grinderman, 2010 


What was Melbourne like in those 
formative years? When I moved to 
Melbourne in '83, it was such a big city 
compared to where Га come from. But it was also 
interesting, because all these things that are seen 
as big cultural moments were just tiny little 
moments that were happening. There was this 
great musical scene and it seemed like the bands, 
it was their absolute duty to challenge people no 
matter what. I was living in a house, there was a 
dealer there and we had everybody going through 
like Nico and Johnny Thunders. Even Nick came 
through. It was this kind of strange little period in 
my life, it was a bit like the Wild West. 


What has living in France given you, 
creatively? I think initially it gave me the 
opportunity to get away from the chaos that my 
life had developed into. When I moved here I 
could totally disappear off the map; France gave 
me the opportunity to dip in and out of the world. 
I don’t need surroundings to inspire me — I can 
work on an airplane, I can work in a hotel room, 
Ican work anywhere as long as it's all flowing, 
as long as I’m open to the process. The people 
around me definitely play a role, but the stuff 
around me, I’m not sure І draw that much from it. 


You’ve written your first book, Nina 
Simone’s Gum, whichis loosely centred 
around the story ofa piece of gum once 
chewed by Nina Simone, that you have 

kept in your possession for 22 years. How 
did this side-step into writing come about? 
An editor at Faber wrote to me and said, “Гуе 
seen you do monologues at Dirty Three shows, 
have you ever thought about writing something?” 
And I wrote back and said, “No I haven't, what 
sort of thing do you mean? Some sort of memoir?” 
Isaid, “A memoir seems like such a tedious thing 
to me and my life is pretty boring.” And he said, )> 








а | Thedelicious 
in | malevolence of the 
p BadSeeds eighth 
j ! recordprovidedthe 
setting for Ellis s first 
LET outing with Cave. 
| Lave АН Playing violin on "Ain't 
ا‎ А. n лае Gonna Rain Anymore” 
and "Do You Love Me? (Part 2)", he brought a 
taut new intensity to the band's tales of violence 
and tragedy andink-black wit. 
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КО Ellis's violin leads us 

- through thisscore 

| tothisCave-written 
P адні, | Australian western. It 
LX 47 — wasthepairssecond 
I EM ` 7^ ; 
collaborative score, 





and already it was possible to see their musical 
interplay:on the three “Rider” tracks, Ellis's 
strings hover around Cave's voice, a cloud of 
flies over raw meat. 


Seeking a rawness 
thatseemedatodds 
with the Bad Seeds 
output, this side 
project's debutrecord 
was a glorious, sleazy, 
theatrical turn that 
owed something to Cave s early band, The 
Birthday Party, but offered more garage-camp 
thannihilism. 





Framedby personal 
tragedy, Skeleton 
Treeis aninconsolable 
record; lyrical, 
purgatorial, aching. 
Across tracks such 

as |Need You" and 
“Distant Sky’, its crestfallen tone is shaped by 
drones, synths, gospel, the female voice, to 
create akind of sour ambience. 


andbeautiful and 


E “ors. close and distant, filled 
withlavender fields and slaughtered chickens, 
a200lb octopus, love and amazement, it was, 
Cave explained, fuelled by “a terrible yearning, 
and a feeling of a life being half-lived”. 





Cave and Ellis 

paired up for this 
extraordinary 
pandemic record, 
their first full-length 
outing as a duo. Brutal 
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incredible trust”: 
Ellis and Cave 
composing 
together,2018 


“There's this 
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“Look, Г leave the door open, if ever you think 
of anything let me know." A few months later, 
when Iwas getting the gum moulded, I called 
him and said “I’ve got an idea for a book.” He 
said, “Look, we don’t even need to discuss this, 
we'd love you to try writing it.” I hadn’t written 
aword at that stage. 


Have you always been a fan of Nina Simone? 
Icome in and out of things. I'll listen to some 
people for a year, nonstop, and then ГЇЇ go away 
and come back. Nina Simone’s someone I always 
come back to, like Ido with Lou Reed and Alice 
Coltrane and John Coltrane. When I was 
introduced to Nina Simone’s music, Га never 
seen anything like her, the way she performed 
and how intense she was. When you looked at 
her it was like you were seeing somebody who 
was totally a genius. Like when you see Miles 
Davis, when you see Jimi Hendrix, you just know 
that these are people that aren’t going to come 
again, that we won’t see them again. 


You finally got to see her play, and to 
procure her chewing gum, at Nick Cave’s 
Meltdown in 1999. It’s one of those times in 
your life you don’t think you’re ever going to 
have. She had a cigarette on the side of the 
stage. She came out chewing a piece of 

gum, and then she walked over to the 

piano, really hobbled over, and took it out 

of her mouth. And I thought she'd stuck it 

on the piano. But whenIjumped up on 

stage at the end of the show, she'd placed it 
on her towels, soIjust folded the towel over 
thetop ofitand then my mate gave mea 
Tower Records bag and I stuck it in the 

bag and it remained in there for 20 years, 
stuck to the towel. 
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Butit's moved about a bit too? | knew what it 
meantto me, but I couldn't find a place to keep it 
safe. I had itin my briefcase for a while. But I 
knew ultimately, like all these things, I was going 
to lose it and it seemed I was losing something of 
incredible significance for the world! Like this is 
a holy relic! 


In 2014, Nick placed this relicin his online 
Museum of Important Shit and later it was 
displayed at a museum in Denmark. You 
have also had replicas moulded and cast. 
What did this mean to you? The effect it had 
on people, what it brought outin them, was 
amazing. Га see people well up in tears when 
they would see the copy of it, this little thing 
which is kind of nothing and everything in a way. 
Formethe gum was symbolic, 
particularly when I released it into 
the world, it became symbolic of 
thisthingIfeltinthe studio a lot 
about the creative process. That 
these little ideas, or any ideas, they 
need people to get under them and 
they need care and love in order to 
take flight. My aim is eventually Рт 
going to havea large stone replica of 


Intense and 


unique:Nina 
Simoneon 
stagein1999 

















the chewing gum made and put it in the animal 
park — as a water feature we’re building for the 
bears and the monkeys to play on. 


But the book isn’t solely about a piece of 
chewing gum, it’s also about your career, 
creativity, those who have shaped your 
music? When did you realise that you were 
writing something vaguely approximating 
a memoir? I found it so hard to start it. Ihadn't 
written anything for years. So when this was in 
front of me to do I actually found it paralysing, the 
blank page thing. I’ve never been looking for my 
own story, it’s just been happening. My life just 
unfolded by a series of incredible coincidences 
and crossing paths with people. So I resisted for 
the longest time to have anything about me in it, 
because I thought it was about this 
gum. But I spoke to a friend, a 
scriptwriter, and he said to me, “You 
think this is about the gum, Warren, 
but it's about you.” Ina way, I’ve 
probably been trying to write this 
book for 30 years. I’ve had all these 
other experiences in a creative life, 
things that Гуе learned and 
approaches and strategies. So I’m 
not just sitting down writing a book 
from scratch, I come with these 
years of stuff that's all informative. 
Itfeels like taking everything that you've 
worked on and everyone you've worked 
with, they come with you into the next 
situation. They're all in there, conversations 
that you've had, what people have said to 
you, that's all part of the narrative. ® 


Nina Simone's Gum is published 
on September 2 by Faber 
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ONIGHT,” Roger 
Eno announces, 
settling in behind 
his piano for this 
historic show, 
“Brian and I are playing to the gods." 
His commentis understandable: the 
stage onto which they've walked 
was originally built in AD 161 on the 
slopes of Athens' Acropolis; restored 
inthe 1950s using Pentelic marble, 
this stunning open-air theatre 
overlooking the Greek capital lends 
events a solemnity that audience 
and performer alike cannot 
disregard. Asthe flagship venue 
for the Athens Epidaurus Festival, 
the ‘Herodeon’ has previously 
hosted the likes of Maria Callas and 
FrankSinatra. Tonight, modern-day 
Greek hero Yanis Varoufakis is in the 
front row. 
It’s an auspicious setting for 
the Eno brothers’ joint live debut, 
following the release last year of 
their first fully collaborative 
album, Mixing Colours. It’s also 
the first time all but one of tonight’s 
pieces has been performed live 
anywhere. Yet both of them seem 
remarkably calm, displaying with 
discreet nods and smiles a jovial, 
fraternal camaraderie emphasised 
by Brian’s white beard and Roger’s 
red trousers, a combination that 
suggests they’ve raided Papa 
Smurf’s wardrobe. 
They begin with music from Mixing 
Colours, originally unveiled around 
the time the world locked down. 


Fraternal verities: A 
(I-r) Peter Chilvers, d r: 
BrianEno,Leo 

Abrahams, Cecily 

Eno, Roger Eno 
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ROGER & BRIAN ENO 


Odeon Of Herodes Atticus, 
Athens, August 4 







Musicfor Athens: 
Roger Eno, Brian 
Enoandbandat 
the Herodeon 


They’d worked on it in isolation over 
some 15 years, with Roger sending 
his brother MIDI files over which 
Brian then sprinkled his magic dust. 
The process eerily foreshadowed 
the way most people would be 
forced to collaborate these past 18 
months, immediately granting the 
deceptively humble tunes a rare 
poignancy. As Roger acknowledged 
during their pre-show press 
conference, “People were using 

[the album] asa form of medicine." 
If hearing these compositions 
outdoors before a crowd is therefore 
initially disconcerting, it's also 
redemptive, acting as reward for all 
we've endured. 

Live, their simplicity is highlighted 
by Brian's measured tweaks of 
Roger'sromantic but often skeletal 
piano work. “Wintergreen” inherits 
acrystalline, prismatic quality, 
“Ultramarine” takes on a mildly 
sinister edge, "Snow" sounds 
like the instrument’s strings have 
been damped with digital felt, 
while “Iris”’s trembling sustain 
slowly adopts a bell-like clarity and г 
“Blonde” recalls Brian’s crucial work < ^ 2 ТИЛУ" 
on the late Harold Budd’s The Pearl. , 
Best of all is “Celeste”, so popular 
it's had almost three-and-a-half 
million streams since it appeared. 

It might be cloying, were it not so 
disarmingly pretty. 

But tonight’s show is about more 
than Mixing Colours. Joining the 
Enos - and Brian's regular associate, 
Peter Chilvers, whountil now has sat 


observing proceedings to his right 

— 15 Roger’s daughter, Cecily, who 

on spellbinding new song “Genre 
Oriental” delivers 
an eerie, almost 
wordless vocal 
over serene piano 
accompaniment. 
Afterwards, another 
long-term associate, 
Leo Abrahams, 
completes the 
lineup, adding 
swathes of ambient 
guitar to two 
more previously 
unfamiliar 
numbers, “A 
Place We Once 
Walked” and 


“There Were Bells”. By the latter, it’s 
clear Brian’s enjoying himself: he 
stands up behind his workstation 
to sing, introducing the song with 
a mysterious joke about urine 
samples. Roger meanwhile straps 
onan accordion and, with umber 
lighting painting primitive patterns 
across the stage’s crumbling back 
wall, the group gradually construct 
avast, dreamlike sound entirely 
appropriate for the land that gave us 
Pythagoras’s music of the spheres. 
Another new track, “My Garden 
Of Stars”, is even more intense. 
Brian’s vocal is treated so it sounds 
like electronic Gregorian chanting 
— “These billion years will end", 
he warns us - while Chilvers, 
Abrahams and Cecily Eno direct its 
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introductory distorted rumbling towards a 
noisy climax suggestive of 2016's The Ship, 
were it reworked by Godspeed You! Black 
Emperor. Pointing to a folder of lyrics, 
Brian then admits, “Тһе songs we're 
doing are either so old I can’t remember 
the words, or so new I can’t remember 
them!” To the audience’s uncontained 

joy, he swiftly breaks into Before And 

After Science’s “By This River” and “Julie 
With”. Both prove deliriously graceful, 
Brian’s tremulous voice at times enhanced 
by Cecily’s sweet backing vocals, not 

to mention her acoustic guitar, which 
joins Abrahams’ delicate electric guitar 
flourishes and Chilvers’ understated 
keyboard parts. Two more deep cuts 
round things up triumphantly: Another 
Green World’s “Everything Merges With 
The Night” brings out Brian’s repressed 
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"What a world 
it could have 
been", Brian 
sings over and 
over again 


crooner and Abraham's inner Fripp, while 
alush “And Then So Clear" - from 2005's 
Another Day On Earth — provokes Roger to 
dance behind his piano in delight. “That's 
my bro!” Brian announces proudly. 

A short encore offers two more 
exclusives: Roger’s folkish ballad “There 
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Was A Ship”, on which his daughter 
shines; and finally Brian’s “What A 
World”, which eschews the celebratory 
Spirit one might have anticipated froma 
closing number. “Last night, as we were 
rehearsing, ash was falling on my table,” 
he reveals, referring to wildfires currently 
raging on the city’s outskirts. “Here we are 
at the birthplace of civilisation, watching 
the end ofit.” With Roger reunited with 
his accordion and the stage bathed in reds 
and greens painting antique graffiti, the 
quintet sends us off with an unexpectedly 
sobering sense of regret. "What a world 

it could have been", Brian sings over and 
over again, reminding us that, while the 
pandemic seems to be nearing its close, 
afar greater crisis is approaching its peak. 


Were the gods listening, they couldn't help 


but be moved. ® WYNDHAM WALLACE 
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Wintergreen 
Ultramarine 
Snow 
Iris 
Blonde 
Celeste 
Gentle Oriental 
Cyclos 
APlace We 
Once Walked 
10 There Were Bells 
11 My Gorden 
Of Stars 
12 By This River 
13 Julie With 
14 Everything 
Merges With 
The Night 
15 And Then 
So Clear 
16 There Was 
A Ship 
1117 What A World 
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JOSEPH OKPAKO/GETTY IMAGES 


Royal Opera 
House, London, 
July 31 


HE backstory to tonight’s 
show began when 
Chrissie Hynde listened in 
lockdown to Bob Dylan’s 
just-released “Murder 
Most Foul” and was 
inspired to record her own 
versions of some of her favourite Dylan 
songs. They first appeared online, nine of 
them, as The Dylan Lockdown Series. An 
album followed, Standing In The Doorway, 
released to coincide with Dylan’s 8oth 
birthday in May and now showcased over 
three nights at the decorous Opera House. 
The curtain goes up ona stage bathed 
in blue, achandelier hung low over an 
upright piano. There are two chairs, 
acoustic guitars, an upright bass. Nine 
lighting rigs that look like aluminium 
stepladders and a steel-framed fence that 
turns out to be an underused video screen 
give the set a vaguely penitentiary feel. 
Enter Hynde, accompanied by Pretenders 
guitarist James Walbourne, the band’s 
keyboard player Carwyn Ellis and 
bassist Danny Williams. She’s dressed 
less for a night at the opera than fora 
gang fight, ready to rumble in calf-high 
boots, bluejeans and a T-shirt printed 
with the instruction: “DON’T PET ME, 
PM WORKING”. Almost immediately she 
counts in a cheerfully slapdash version of 
“In The Summertime”, from the usually 
disregarded Shot Of Love. 
This gives way to a brooding “You’re 
A Big Girl Now", with Hynde perfectly 
capturing the song's caustic undertow, 
despair turning to sarcasm. Churchy 
organ replaces the original's harmonica 
solo to quietly spellbinding effect. On 
Time Out Of Mind, Dylan made "Standing 
In The Doorway” a song about rejection, 
abandonment. Hynde turns it into 
something yet more evocative, a reverie 


that drifts at times towards the dreaminess fo. Т ТҮ 


of *Sad-Eyed Lady Of The Lowlands” or 
“Visions Of Johanna”. “Sweetheart Like 
You” gets the same treatment, Hynde 
relishing its tough-guy sentiments. But 
it’s one of those confounding songs from 
Infidels whose wordy promise too soon 
becomes meandering. 

She revisits Infidels more successfully 
with a stand-out version of “Don’t Fall 
Apart On Me Tonight" that replaces 
Dylan's original flippancy with a tender 
anguish. Even better is her suitably 
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Great Pretender: 
Hynde pays 
homage to Dylan 
and Davies 


OperaHouse band: 
(l-r) James Walbourne, 
Danny Williams, Hynde 
and CarwynEllis 


ominous reading of Infidels outtake 
“Blind Willie McTell”, that nightmarish 
trip through American history. Tellingly, 
she includes the startling third verse that 
Dylan has long discarded from his own 
live versions of one of his greatest songs. 

Early Bobis recalled with gorgeous 
versions of “Love Minus Zero/No Limit” 
and “Tomorrow Is A Long Time”. She 
ends with a deeply moving “Every Grain 
Of Sand”, a majestic second selection 


from Shot Of Love. There’s a telling hush 
when it finishes, a spell waiting to be 
broken. “They don’t call him Bob Dylan 
for nothing,” she says with a small, almost 
disbelieving laugh, before introducing a 
couple of songs from “one of the greatest 
songwriters of his or any generation”. This 
time she means Ray Davies, wonderful 
versions quickly following of “I Go To 
Sleep” and “Stop Your Sobbing”. 

And she's not done yet. There are three 
songs from the last Pretenders album, 
Hate For Sale — best of which is country- 
soul heartbreaker “You Can’t Hurt A Fool” 
— and three more from Valve Bone Woe, 
her 2019 albums of jazzy covers. The show 
closes with a hilariously histrionic “Que 
Reste-T-il De Nos Amours?”, a huge round 
of applause becoming an ovation when 
the crowd realises it’s her last number - 
although you’d bet most of them would 
have cheered yet more heartily if she'd 
ditched the Gallic boulevardeering and bid 
farewell with “Brass In Pocket” or “Kid”. ® 
ALLANJONES 


SETLIST 








In The 
Summertime 
You're A Big 
GirlNow 
Standing In 
The Doorway 
Sweetheart 
Like You 

Blind Willie 
McTell 

Love Minus 
Zero/No Limit 
Don'tFall Apart 
OnMe Tonight 
Tomorrow Is 
ALongTime 
Every Grain 

Of Sand 
IGoToSleep 
Stop Your 
Sobbing 
MaybeLovels 
InNYC 

You Can't Hurt 
A Fool 

Crying In Public 
| Get Along 
Without You 
Very Well 
(YouDon't Know 
How) Glad! Am 
Que Reste-T-il 
De Nos Amours? 
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09 / MANCHESTER O2 VICTORIA WAREHOUSE 


10 / CARDIFF MOTORPOINT ARENA 

11 / COVENTRY BUILDING SOCIETY ARENA 

13 / HULL BONUS ARENA 

14 / BLACKPOOL EMPRESS BALLROOM 

16 / BIRMINGHAM О2 ACADEMY 

17 / NOTTINGHAM MOTORPOINT ARENA 

18 / DONCASTER THE DOME 

20 / NEWCASTLE О2 CITY HALL 

21 / READING RIVERMEAD *NEW SHOW* 

23 | LONDON ROUNDHOUSE 

24 | LONDON ROUNDHOUSE 
EXTRA DATE ADDED DUE TO PUBLIC DEMAND 

25 | LONDON TROXY *NEW SHOW* 
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ECORDING “Heroes” in 
West Berlin in the summer 
0f 1977, David Bowie and 
Brian Eno felt they'd been 
upstaged in their search 
for a new sound when they heard Donna 
Summer's “I Feel Love" on the radio. Years 
later, Bowie remembered Eno telling 
him that the minimalist disco classic 
was "going to change the sound of club 
music for the next 15 years". For once, 
the pop Nostradamus's instincts may 
have been on the conservative side. Dave 
Thompson's widescreen song biography 
shows how Moog sequencer 
squelches rustled up in Moroder's 
Musicland studio set the pulse for musical 
evolutions that stretched well into the 21st 
century, synthpop, house, techno and 
beyond. “Yes, disco sucked,” Thompson 
writes acutely. “It sucked everybody in.” 

Italian-born, German-based producer 
Moroder was something of a musical 
chancer. A journeyman schlagermeister, 
his biggest international claim to fame 
prior to hooking up with Summer was 
writing the song on which Chicory Tip’s 
1972 smash “Son Of My Father” was 
based. Moroder enlisted Summer – a 
refugee from the German cast of Hair — 
forarun of mediocre pop singles before 
1975's 17-minute "Love To Love You", 

a timely fusion of “Je T'Aime, Moi Non 
Plus” and “Autobahn”, brought them 
worldwide dancefloor acclaim. 

If that was a carefully constructed 
masterwork, “I Feel Love” was a happy 
accident, a B-side and album track 
which club audiences found to be an 
intoxicatingly pure hit. For some, it was 
soulless machine music. A bemused Todd 
Rundgren said, “There’s no words to it, 
just some mumbling, and it's just feel 
love' over and over again." But Patrick 
Cowley's 16-minute bootleg remix (in 
wide circulation by 1978) made it clear 
thatthe repetition, the coldness, the 
monotony, was exactly what hardened 
thrill-seekers wanted. With judicious use 
oftalking heads, Thompson catches the 
echo of “I Feel Love” down the decades. 
Still thrilling/chilling. 


DRESSED somewhat inappropriately in 
slacks, a Hawaiian shirt and a baseball 
cap as he attended Elvis Presley's funeral 
inthe summer of *I Feel Love", The 
King's manager Colonel Tom Parker 
showed a brutal, inhuman froideur 
of his own. Approaching Presley's 
grieving father Vernon, he demanded 
asignature опа contract that would 
extend Parker's tenure of Elvis's affairs 
into the singer's afterlife with the words: 
"If you show signs of weakness at this 
moment, everything will fall apart." 
Pop-biz fetishist Eamonn Forde's bracing 
exploration of musical life after death, 

, tracks how a 
whole hard-nosed business model has 
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evolved to manage back catalogues and 
name, image and likeness rights. 

Elvis’s affairs were messy at the time 
of his demise — his Graceland home was 
opened to the public to help fill depleted 
coffers in 1982, even though his Aunt Delta 
and her dog Edmond were still living 
upstairs — but evolved into an industry- 
standard money-making machine. A good 
will, itseems, goes a long way to ensuring 
ahappy pop legacy; Freddie Mercury and 
David Bowie had exceptional ones, with 





Prince, Kurt Cobain, Amy Winehouse 
and Bob Marley’s affairs all complicated 
by absence of the necessary paperwork. 
Estate management specialists (industry 
nickname: “tomb raiders”) can help 
artists to thrive beyond the grave, with 
Nick Drake and Jeff Buckley’s teams 
exemplifying business savvy and 
sensitive exploitation of back catalogues. 
However, Forde finds plenty of big 
discographies mired in acrimony - Frank 
Zappa, Jimi Hendrix and the Ramones 
all bequeathed rivers of bad blood — and 
other icky stuff besides. The Canadian 
dentist who bought one of John Lennon’s 
molars for £19,500 was not looking fora 
unique momento, but hoped to clone DNA 





| from it to definitively prove any paternity 
suits for putative love-children of the 
| ex-Beatle in exchange for “a percentage 
of their inheritance”. 

Anoccasionally vulgar picture, but 
painted vividly. 


EX-WIRE editor Rob Young captured 
the freak-folk zeitgeist with 2010’s 
Electric Eden: Unearthing Britain’s 


| Visionary Music, and performs a similarly 


ambitious piece of have-a-go cultural 
archaeology with his new meditation on 
weirdy British TV and film. 

rewinds through a huge selection of 
costume dramas, Hammer horrors and 


| ВВС” Play For Today, Young finding that 


British TV's more eccentric output in the 
1960s and 1970s was a kind of analogue 
to the UK counterculture ofthe time. 
Certainly, Fairport Convention, The 
Wicker Man and Quatermass And The 


| Pit had obsessions in common, as Young 


explains: “Tensions between the past and 


| the present; fractures and injustices in 


society; magical and occult notions; and 
presences released from the earth.” 
Farly-'60s alien-spawn horrors Village 


| Of The Damned and Children Of The 


Damned - both cribbed from John 
Wyndham's The Midwich Cuckoos — 
emerge as parables of the rock’n’roll 

age, dramatising the shock advent of 

a generation of kids who looked further 
afield for their values and found their 
parents’ outlook desperately outdated. 
Those seeking explanations for exactly 
why they were warped by early exposure 


| to Catweazle, The Stone Tape, Penda’s 


Fen, Blood On Satan's Claw or The Year 
Of The Sex Olympics will find some 
mind-expanding hypotheses to consider. 


| Turnon, tune in, etc.  JIMWIRTH 
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You expect 
biopics of musical 
legends to be awestruck, 
but this fictionalised 
life of Aretha Franklin 
suffers from reverence 
rather than respect. 

Starring Jennifer Hudson as the late soul 
legend, it depicts a woman struggling to find 
her true voice, and then, once she’s found 

it, to free herself from the oppressive men in 
her life — her authoritarian preacher father 
(Forest Whitaker) and abusive husband 

and manager Ted White (Marlon Wayans). 


Narratively, it comes across as melodrama, Гу: 

punctuated by earnest confrontations and ‘a 

scenes in which Aretha’s mentors impart es <: 
` 


sound advice (“Find the songs that move 
you”). Along the way, it has its share of 
‘eureka it’s a hit’ moments: Aretha and her 
sisters perfecting “Respect” at the piano, 
“I Never Loved A Man" suddenly taking 
miraculous shape at Muscle Shoals. It's in 
thoserecreations of great musical moments 
thatit comes alive, from those Alabama 
sessions, through 1968's Paris Olympia 
concert, to the culminating 1972 gospel 
recording captured in the 2018 documentary 
Amazing Grace, which is presented here as 
thetriumphant redemptive moment of a 
profoundly troubled life. 

Jennifer Hudson comes across as a 
touch too glamorous from the start, never 
quite capturing Franklin's distinctive 
combination of gaucheness and grandeur, 
butshe's nevertheless a winning presence, 
the expertise and exuberance with which 
sherecreates the great songs at least 
distinguishing Respect as a superior jukebox 
tribute. Whitaker isimposing as her very 
imperfect idol of a father, Mary] Blige has 
aregally tempestuous moment as Aretha's 
adored Dinah Washington, and Marc Maron 
imparts a welcome splash of humour as an 
exuberantly wiseacre Jerry Wexler. 


Long before Saw and The 
Human Centipede became routine multiplex 
fodder, Britain's authorities worried up a 





storm over a wave of extreme horror that 
was reaching the nation's cinemas – and, 
with the video boom, its homes. The ‘video 
nasties’ moral panic of the 1980s serves 

as background for Censor, the debut from 
UK writer-director Prano Bailey-Bond. 

Set in a densely atmospheric recreation of 
'80s Britain, Censoris about Enid (Niahm 
Algar), a young woman working in a thinly 
disguised version of UK classification board 
the BBFC. Her job is to monitor, analyse and 
sometimes to trim — or even ban - violent 
films, a task she performs with a stern sense 
of responsibility. Buttoned up, eminently 
sensible and, it seems, emotionally 
impervious to the horrors she analyses, Enid 
is obsessively haunted by the disappearance 
of her younger sister years earlier. Then her 
fixation is triggered by a cut-price British 
chiller... Censor is a film of playful craft, 
butalso considerable seriousness - and 
itsomewhat suffers from presenting itself 
so manifestly as a debate on the effects 

and values of horror and the dangers of 
repression. A committed genre devotee, 
Bailey-Bond suggests that the censor’s 
characteristic activity – cutting — is 

itself a form of violence and that true 


























| madness lies in denying life's darker 


dimensions. She and co-writer Anthony 
Fletcher pursue these themes with 
considerable wit — “I’ve only trimmed the 
tiniest bit off the end of the genitals,” says 
Enid of one film — while Censor immerses 
us visually in a world ranging from airlessly 
drab to nightmarishly lurid. 

The film’s elusive but magnetic centre is 
Algar’s Enid, her cool containment gradually 
revealing inner turmoil; while co-starring 
as a sleazy producer is Michael Smiley, 
sublimely slimy. Censor is a canny, teasing 
provocation, although the predictably 
splashy pay-off somewhat blows the credit 
ofaclever, well-paced build-up. 


Mexican director Michel 

Franco has previously specialised in low- 
key, almost militantly undemonstrative art 
films. But New Order sees him in a different 
gear entirely. This is an aggressively hard- 
nosed piece of speculative realism, offering a 
pitiless vision of revolution and its aftermath. 

The initial setting is a wedding party in 
the pampered bubble world of Mexico City’s 
super-wealthy — who show their contempt for 


| have-nots when a former employee arrives in 
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desperate need of money for his wife’s emergency 
operation. Only Marianne (Naian Gonzalez 
Norvind), the bride, shows concern and goes 

to offer help — but drives straight into a scene of 
social chaos, while unaware of what is happening 
at the house she has just left. 

With a distinct flavour of JG Ballard, New 
Order’s apocalyptic vision holds out little hope for 
anyone: its handful of sympathetic individuals 
invariably suffer for their compassion, as the 
authorities use the disturbance for their own ends. 
The film has been hugely controversial, bothin 
Mexico and America, with critics attacking it 
as socially irresponsible at a time when it might 
seem retrograde to suggest popular protest might 
have dangerous repercussions. True, the film 
could be seen either as a vision designed to chill 
the blood of the privileged, or as an expression 
of bourgeois paranoia about the working class — 
but its provocative power lies in its ambivalence. 
In any case, the film is harshest in its critique 
of established ruling classes and authorities. 

You only have to imagine New Order remade in 
Beverly Hills, or Kensington, to get a sense of how 
troubling, and ofits moment, it really is. 


After waiting decades, Sparks' 
Ron and Russell Mael have finally made it to 
the big screen in a dazzle of grandeur and glory 
– not just as subjects of Edgar Wright's joyous 
portrait The Sparks Brothers, but as co-writers 
and composers of a bizarre fantasy confection 
by elusive French director Leos Carax. Annette 
isn'tso much a musical as a piece of modern 
grand opera - a darkromance about a famed 
soprano (Marion Cotillard) and a tormented 
up-and-coming comedian (Adam Driver). 
Happiness seems to betheirs - but when their 
passion and pain erupt one stormy night at sea, 
Annette heads into the turbulent realms of high 





tragedy, with a streak of the supernatural. 

Annette is full of flamboyant ambition, with 
unmistakeable shades of the hallucinatory 
strangeness of his last film, Holy Motors — notably 
in a beautiful scene where Cotillard steps from a 
theatre stage into a dark forest. But there's also 
agreat deal of overstatement (not one but two 
extended stage routines by Driver's comedian, 
who really does have angst in his pants) and 
some out-and-out cinematic bombast. Sparks 
fans hoping for the duo’s usual exuberance and 
dandyish wit may be disappointed by a score that 
shows their melodic invention only in flashes, 
thelyrical sharpness oddly muted. There's a 
fabulous prelude featuring the Maels, Carax 
and assembled company, but the film never 
recaptures its brio. Cotillard is underused, while 
Driver's agonised wild man shows this usually 
riveting actor disappointingly off-key. You won't 
feel short-changed either for strikingly artificed 
images or for sheer eccentricity, but overall, 
Annette is an oddly joyless folly. 


There's little in contemporary cinema 

that you can absolutely rely on - except the 
knowledge that, whatever the film, Nicolas Cage 
willatsome point rev the chainsaw, figuratively 
or literally, to 11. Cinema’s most spectacular over- 
actor, he can berelied upon to push it - which is 
why Pig has struck some critics as a revelation. 

In Michael Sarnoski's drama, Cage plays Rob, 
a hirsute hermit living in a forest where he hunts 
for fine truffles with the aid of his trusty pig. One 
day the beloved creature is stolen and Rob heads 
to the city to retrieve it. Pig seems to promise a 
familiar Cage retribution scenario - a bacon- 
motivated bloodbath is surely in the offing - but 
works out rather differently. Notwithstanding a 
brutal showdown in the bizarre setting of a secret 
subterranean realm beneath Portland, Oregon, 
Pigis neither an action movie nor even really a 
thriller. Rather, it's a philosophicalreverie on 
identity, memory and what really matters in life, 
with ragged Rob - resembling a shaggy, blood- 
caked Old Testament prophet - confronting the 
materialism ofthe urban cuisine scene. 

Itsasingular film, starting on a note of distinct 
visual beauty, steeped in forest dark, but it's 
alittle knowingly off-beat, not least with its 
culinary chapter headings (‘Rustic Mushroom 
Tart’). It’s a stretch to imagine that Cage in 
solemn, slowed-down sotto mode represents 
newfound subtlety — his performance is still a 
display of high-level absurdity, even if muttered 
rather than shrieked. A somewhat morose, self- 
important film, if by no means a total porker. (b 
JONATHANROMNEY 
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ALSO OUT... 


OPENS AUGUST 13 

A decade after Beasts Of The 
Southern Wild - a former Uncut 
Film Of The Year - director Behn 
Zeitlinreturns with an equally 
wayward fantasy about kids 
exploring regions of dream, in a 
modern-day take on Peter Pan. 





OPENS AUGUST 13 

German writer-director Maria 
Schrader offers a witty, brainy 
romcom variant. Maren Eggert 
playsascientist testing out a 
romance robot -Downton's Dan 
Stevens - designed to be the 
consummate dream date. 
Intelligent fun, ringing unexpected 
changes on afamiliar format. 


OPENS AUGUST 27 
Long-delayedrelease for the 
revivalof the beloved Chicago-set 
horror story, retuned for this 
decade's boomin black horror, 
with Nia DaCosta directing from a 
script co-written by Jordan Peele. 





OPENS AUGUST 27 

Jude Law plays a financial hustler 
whoreturns from America, hoping 
tostrikeitrichin Thatcher's Britain, 
but life іп the splendour of a country 
mansion may not work out for 

his family. Tense, thoughtful stuff 
from Sean Durkin, writer-director 
of the acclaimed Martha Marcy 
May Marlene. 


OPENS AUGUST 27 

Myths andmemories of Paris's 
60s bohemia, capturedin a 
documentary memoir by long- 
standing oppositional German 
director Ulrike Ottinger. 
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Listeningto 
what the man 
said:Rick Rubin 
withMacca 


DISNEY + 


OU can watch 

McCartney 3,2,1in 

any order. It’s not 

sequential. But it just 

so happens that the 
exchange that takes place at the top 
ofthe first episode tells you what 
you can expect from Disney+’s 
six-part Maccamentary. Rick Rubin 
asks Paul McCartney, “Are you up 
for listening to a bit of music?" And 
Paul, sitting opposite him in a low-lit 
warehouse space where someone 
has conveniently left a mixing desk, 
says, "Yeah, what have you got?" 

And that, in essence, is the concept 
of McCartney 3,2,1. It sounds simple, 
but actually, it's really not. While 
interviewing people might not be the 
hardest thing in the world, the really 
good ones make it look much easier 
than itis. In the case of Rick Rubin - 
whose Broken Record podcasts are 
also adhere to the samerule - it's a 
matter of not saying anything unless 
you absolutely have to. 
In fact, it’s mostly in the eyes, 

and with McCartney that’s perfect. 
Because McCartney is all about the 
eyes. That’s why over the course of 
his life, his eyebrows have slowly 
travelled halfway up his forehead 
and forgotten the way back. It’s 
the face you make when you want 
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someone to look back at you and 
know that you’re on the same 
wavelength. Seated on opposite 
chairs, it’s what he and Lennon did 
when they wrote songs together. 
Chas Hodges of Chas & Dave once 
recalled McCartney playing him 

a test pressing ofthe just-hnished 
Revolver and McCartney staring 

at him the whole time, reading 
every nuance of Hodges' response. 
Itdiscombobulated him so much 
that he still talked about it decades 
later. And in these programmes, 
McCartney clearly gets a lot back 
from Rubin's eyes. The producer's 
gaze is rapt, respectful, affectionate 
—and McCartney reciprocates by 
relaxing into a mixture of anecdotes 
you already knew and a few that 
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certainly this writer didn’t. 

Examples of the latter include a 
story about the naming of his first 
solo album - he'd heard a rumour 
that John was going to call his first 
solo album ‘Lennon’ and when it 
turned out not to be true, he liked 
the idea so much, he used it for 
McCartney. There’s also a nice verbal 
pencil-sketch ofa hitch-hiking 
sortie with George Harrison — Paul 
whipping out a camping stove 
and heating a tin of Ambrosia rice 
pudding for them to share (Rubin 
seems tickled by the brand name). 

Rubin’s interjections, though 
infrequent, almost always yield fresh 
insights. He fades up McCartney’s 
bass part on “While My Guitar Gently 
Weeps" and notices that it's likea 
completely different song playing in 
parallel with whatthe rest ofthe band 
is doing. As if to both illustrate and 
run with Rubin's point, McCartney 
then improvises a new tune over the 
top of it. What you're watching in 
that moment isn't so much memory 
muscle as melody muscle. 

Talking aboutthe same song, 
McCartney ponders the generosity 
of Harrison in inviting Eric Clapton 
to play a solo that he Harrison could 
have played himself. Rubin asks, 
"Did you think of him as George's 
friend or the guy from Cream?" 
Without hesitation, McCartney 
responds “George’s friend", which 
tells you something about the 
esteem in which they held each other 
compared with their immediate 
contemporaries. This, in turn, 
prompts McCartney to remember 
an early Jimi Hendrix set at the Bag 
O’Nails. Hendrix opened the show 


with “Sgt Pepper’s Lonely Hearts 
Club Band” (this being just two days 
after its release) and deliberately 
detuned his guitar as he played the 
song, meaning that he would need 
to pause before the second song in 
order to get his guitar backin tune. 
Spotting Eric Clapton at the back 
of the room, Hendrix summoned 
Clapton to the stage and asked him 
to doit for him. 

With the exception of Fela Kuti, who 
“was so incredible” when he saw him 
in Lagos “that I wept”, the musicians 
that mostly inspired McCartney 
were American. We know about 
his adoration of Little Richard, Ray 
Charles, but it’s interesting to hear 
him rhapsodise about legendary 
Motown sessioneer James Jamerson, 
whose thrillingly complex basslines 
emboldened McCartney to perform 
a comparable role in The Beatles. 

Mostly though, the talk centres 
around the nuts and bolts of song- 
making. McCartney makes the point 
that one reason the earliest Beatles 
songs were so catchy was sheer 
necessity: “We were writing songs 
that were memorable, not because 
we were trying to write songs that 
were memorable, but because [in 
the absence of anything on which to 
record them] we had to remember 
them." Perhaps the most pleasing 
detail of McCartney 3,2,1is that 
the songs selected by Rubin aren't 
always the most obvious. Not only 
do we get 1981 single “Waterfalls”, 
but we see McCartney's delightedly 
animated response to the ebullient 
proto-electronica of its B-side 
"Check My Machine". 

Perhaps most surprisingly, for an 
artist whois so famously focused 
onreminding people that he's still 
creating, still looking for the next hit, 
there's no mention ofthe recently 
released McCartney Ш. Indeed, 
nothing released by him in the past 
40 years make the cut here. Does this 
suggest that a second series might be 
in the offing? The other inescapable 
question that descends upon you 
as you watch Rubin — who has form 
when it comes to bringing out the 
best of music legends in their third 
act - and McCartney in a room with 
amixing desk, a piano and a guitar 
initis: why not record some new 
songs together? 

At one point, McCartney even plays 
arather lovely new composition 
on the piano. Rubin remarks that 
itsounds like it's always existed. 
Paraphrasing Mozart, McCartney 
responds, “I write the notes that 
like each other,” asifthat were the 
easiest thing in the world. And while 
it remains unsaid that it’s anything 
but that, you laugh. Just like you 
would at any other punchline. 





Linton Kwesi 
Johnsonin 
Dread, Beat 
An Blood 


STUDIOCANAL 


First released in 1966, 
director Leo Penn's 
potboiler stars Sammy 
Davis Jr as an egotistical, 
I self-destructive 
| bandleader whose life 

КШ is turned around by 
ee feisty activist Cicely 
= Tyson and her jazz 
legend grandfather (a rare dramatic role 
for Louis Armstrong). The subplot of 
Adam pandering to white audiences until 
violence erupts is a little heavy-handed, 
but there's no faulting the sincerity of the 
message, nor the brilliance of the music; 
Davis’s solos are overdubbed by veteran 
trumpeter Nat Adderley. 

6/10. Audio commentary. 

TERRY STAUNTON 






WELCOME TO THE OTHER SIDE 


SONY MUSIC 


The godfather of French 
intu synth-tronicarounded 
I off2020in Covid-locked 

Paris with this bizarre 
B blendoflivestream 

Bl gig and virtual-reality 
fantasia, playing in 
an empty studio while 
his motion-capture 
avatar hosted a rammed New Year mega- 
rave inside a digitally generated replica of 
Notre-Dame cathedral. Backed by Unesco 
and broadcast free online, this unorthodox 
hybrid performance inevitably feels a little 
sterile, with too much canned applause and 
some hilariously clunky computer-game 
animation. Even so, Jarre’s retooled techno- 
pop anthems and eye-popping visual effects 
make for an effortlessly enjoyable spectacle. 

7/10. Behind The Scenes and Making 

Ofs, ‘Masterclass With Jarre’, booklets and 
download code. STEPHENDALTON 





THE CAPITOL 
SESSION 73 


MERCURY STUDIOS 


| Ithas taken decades to 
track down the long-lost 
footage of this closed-door 
rehearsal in Hollywood 
from October 73. Restored 
to create a revelatory 
portrait of Marley on 
the cusp of greatness, 
there’s the same spirt 
as the famously iconic Old Grey Whistle 
Test appearance a few months earlier, 
but amplified tenfold as we get an hour- 
and-a-half of soon-to-be classics from 
Catch A Fire and Burnin’ And Lootin’, plus 
the rare and wonderful spectacle of Bob 
playing righteous Nyabinghi drums on 
“Rastaman Chant”. 

8/10. The music is also available on 
vinyl and digital formats. 
NIGEL WILLIAMSON 





UNIVERSAL 






Archive footage and 
» ж" interviews with Sting, 
41# | Mark Knopfleretal tell 
чч”. the story of Martin’s AIR 
N studiosin Montserrat, 
where throughout the 
1980s some of the decade’s 
biggest-selling albums 


were recorded. But George 
Otto’s film is more than a routine music 
documentary - it also recounts the tragic 
taleofthetrashing ofthe Caribbean 
paradise by a 1989 hurricane that destroyed 
thousands of homes and shuttered AIR, 
and the eruption - six years later — of a 
long-dormant volcano, which rendered large 
swathes of the island uninhabitable. 
NIGEL WILLIAMSON 


JohnCooper 
Clarke: 10 i 
Years In 

An Open 

Neck Shirt 





“THE English excel in dancing and music 
NOISES THAT for they are active and lively. They are vastly 
fond of great noises that fill the air, suchas 
AIR Es the firing of cannon, drums and the ringing 
of bells. So that itis common for anumber of 
them when drunk to go up into some belfry 
and ring the bells for hours together.” So wrote 
! the German lawyer Paul Hentzner in 1598 

iu in his Travels In England During The Reign 
Of Dues Elizabeth, quoted in Simon Reynell’s short 1988 film 
about the scrapheap orchestra Bow Gamelan Ensemble. 

This grab bag of Arts Council Of England arts documentaries 
from the late "70s to the mid-’90s aspires to capture the great 
noises ofthe second Elizabethan era. From Linton Kwesi 
Johnson filmed in Brixton in 1979, to John Cooper Clarke in 
Manchester in 1982, via the radical compositions of Cornelius 
Cardew, the cultural fusion of Asian Dub Foundation and the 
brass band fantasia of Mike Westbrook, the collection looks, on 
the face of it, like a testamentto a gloriously various lost age of 
state-funded arts programming, capturing the moment of punk 
cabaret, early Channel 4 and arts centre metal bashing. 

In practice the quality is highly variable: Franco Rosso's 
Dread Beat An’ Blood remains a fascinating document of LKJ in 
histime and place, touring with the sound systems, strolling 
through the market and visiting Tulse Hill schools, vividly 
capturing black British culture in a country on the cusp of 
Thatcherism, justa few months before the Brixton uprising. 
Meanwhile, Cooper Clarke in Nicky May's 10 Years In An Open 
NeckShirt is reliably entertaining, leading a troupe of ranting 
people's poets, including a youthful Steven Wells, on a whistle- 
stop tour performing for earnestly pensive early-'8os students. 

Elsewhere there are interesting curios: Steve Shaw’s Steel ’n’ 
Skin documents a 1979 community arts project, bringing steel 
drum culture to inner city Liverpool while Phillipe Regniez 
contributes a usefulif paradoxically dull account of the 
fascinating career of composer Cornelius Cardew. 

But some of the additional features feel cursory. Following 
Asian Dub Foundation to a church féte-style festival at the Open 
University in 1995 sounds like an idea with at least some comic 
potential, but the results feels like watching someone's home 
video. Ruppert Gabriel’s Bristol Vibes is pitched as a “symphony 
of the city’s black history, a story of resistance, through music 
andimage", but feels like a student project and fails to provide 
much context. While valuable in themselves, in this context, 
Margaret Williams' diligent Omnibus-style documentaries on 
composers Steve Reich and Elizabeth Maconchy seem to belong 
to a very different collection altogether. 

More germane and the most charming discovery here is Chris 
Maplestone's 1978 film about Mike Westbrook, following his 
eccentric big band as they bring their curious jazz compendium 
of William Blake, Bertolt Brecht and Billie Holiday to shopping 
centres and concert halls across Europe. Like Robert Wyatt 
or John Peel, Westbrook and his band feel like one of those 
uncanny confluences of postwar English culture, bringing 
together pop, prog, avant-garde, folk and jazzin way that feels 
uniquely, beautifully of its time and place. D 
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Obituaries 


DUSTY HILL 


ZZ lop's bottom end 
(1949-2021) 





USTY HILL’s simple summation of 
ZZ Top – “were unique because 
we're the same three guys, playing 
the same three chords" – always 
felt like a calculated act of self- 
deprecation. In truth, the band’s deceptive fusion 
of blues, psychedelia and rock'n'roll was gradually 
perfected into a minimalistartform, personified 
by the bassist’s heightened feel for tone and metre. 
JoeHill was primarily a blues aficionado, 
having grown uplistening to Lightnin' Hopkins 
and Muddy Waters at home in Dallas, before 
discovering Jack Bruce's workin Cream. He and 
older brother Rocky began in local bands The 
Deadbeats, The Warlocks and American Blues, 
whoseranksincluded drummer Frank Beard. 
American Bluesissued two albums in 1968, 
though Rocky's subsequent departure led to 
Dusty and Beard relocating to Houston. Beard 
successfully auditioned for singer-guitarist Billy 
Gibbons' new venture, ZZ Top; when bassist Billy 
Etheridge quit, Hill grasped his opportunity, the 


classiclineup making its live 
debutin Beaumont, Texas,in 


February 1970. 


After a couple of low-selling 
albums, ZZ Top finally broke 
through commercially with 
1973’s Tres Hombres, powered 
by Hill co-write “La Grange”. 
Follow-up Fandago! found Hill 
taking lead vocals on “Tush”, 
the single that provided their 
first US Top 20 hit. The trio took 
a three-year break at the end 
of the’7os (during which time 
Hill tooka job at Dallas/Fort 
Worth International Airport), 
re-emerging on Warner Bros 
for 1979’s million-selling 
Degiiello. By then, Hill and 
Gibbons had fully grown out their beards, a 
trademark look that found its ideal conduit on 
MTV four years later, when the striking videos for 
“Gimme All Your Lovin’”, “Sharp Dressed Man” 
and “Legs” helped Eliminator go multi-platinum. 
The album, which incorporated synths and drum 
machines, made ZZ Top global superstars and was 
followed by 1985's equally successful Afterburner. 


Dusty Hill of ZZ 
Тор, backstageat 
the MetroCenter, 
Rockford, Illinois, 
February 8, 1984 


providing that monumental bottom to the ‘Top’, 
wrote Gibbons and Beardin tribute. ^We will 
forever be connected to that ‘Blues Shuffle In C’.” 






Hill played his last show with ZZ Top on July 
18 at the Iroquois Amphitheater in Louisville, 
Kentucky, before retiring from the tour with health 
issues. “We will miss your steadfast presence, 
your good nature, and enduring commitment to 
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BIZ MARKIE 
Hip-hop trailblazer 
(1964-2021) 


Under the alias Biz Markie, Marcel 
Hall forged his own brand ofrap, 
combining half-sung elements, 
beatboxing and self-reflexive 
humour. The New Yorker debuted 
with 1988’s Goin’ Off, but hit big with 
the following year’s “Just A Friend”, 
which borrowed from Freddie 
Scott's “You Got WhatI Need”. He 
went on to guest with Beastie Boys 
and The Avalanches. 


CHUCK E WEISS 
Fabled LA scenester 
(1945-2021) 


Chuck E Weiss moved to California 
from Denver in the mid-'70s, 
co-writing “Spare Parts I" with 

his good friend Tom Waits and 
recording the first of several 
scuffed, blues-poet LPs. He was 
immortalised on “Chuck E’s In 
Love” by Rickie Lee Jones, who 
called him “a Svengali to Waits, 
and everyone who knew him”. 


BYRON BERLINE 


Bluegrass legend 
(1944-2021) 
Masterful fiddler Byron Berline 
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first recorded with The Dillards 

in 1965, joining Bill Monroe’s 
Bluegrass Boys two years later. 

His numerous credits include The 
Rolling Stones’ “Country Honk” 
(from Let It Bleed), Bob Dylan’s Pat 
Garrett & Billy The Kid soundtrack 
and sometime membership of The 
Flying Burrito Brothers. 


SANFORD CLARK 
Rockabilly singer 
(1935-2021) 


Written and produced by Lee 
Hazlewood, “The Fool” was amajor 
US hit for Phoenix-based singer- 
guitarist Sanford Clarkin 1956. 
Other Hazlewood compositions 

“A Cheat” and “Houston” (the latter 
following a move to Hollywood), 
were less successful, before 
Sanford re-recorded “The Fool” 

in the mid-’60s with Waylon 
Jennings on guitar. 


RICHARD DONNER 
Blockbuster director 
(1930-2021) 


Richard Donner graduated from 
TV shows like Get Smart and 

The Twilight Zone to major- 
league Hollywood, first with 1976 
horror The Omenand then 1978's 
Superman. He went on to direct 


| The Goonies, Scrooged and the 


Lethal Weapon series. Donner and 
wife Lauren Shuler also ran their 
own production company. 


RICK LAIRD 
Mahavishnu bassist 
(1941-2021) 


Irish bassist Rick Laird forged his 
reputation in London jazz circles 
during the early '60s. Having 
studied at Boston’s Berklee College 
Of Music, he was invited by John 
McLaughlin to join jazz fusion 
quintet The Mahavishnu Orchestra 
in 1971. Following the band's split, 
Laird cut one album as leader, 
1979's Soft Focus. 


MICHAEL HOROWITZ 
Beat poet and editor 
(1935-2021) 


Founder of the influential New 
Departures periodical, Michael 
Horowitz was a key figure in 1965's 
famous International Poetry 
Incarnation at London's Royal 
Albert Hall, alongside Allen 
Ginsberg, William Burroughs and 
others. In 2013 herecorded jazz 
poetry ‘superjam’ Bankbusted 
Nuclear Detergent Blues, backed 
by Damon Albarn, Graham Coxon 
and Paul Weller. 


BOB SARGEANT 
New wave producer 
(DOB UNKNOWN-2021) 


Tyneside musician Bob Sargeant 
played keyboards for Mick 
Abrahams and (very briefly) Curved 
Air, before finding his true calling 
as a producer in the late ’7os. Among 
his many credits are The Fall’s Live 
At The Witch Trials, The Damned’s 
Phantasmagoria, Haircut 10075 
Pelican West and The Beat’s first 
three albums. 


JUINI BOOTH 
Arkestra bassist 
(1948-2021) 


Juini Booth made his reputation 
playing double bass for a variety 

of jazz names - Eddie Harris, Art 
Blakey, Freddie Hubbard, McCoy 
Tyner, Tony Williams and Elvin 
Jones – during the ’6os and’7os. He 
initially played electric bass for Sun 
Rain 1989, before becoming a full 
Arkestra member seven years later. 


JERRY GRANELLI 
Vince Guaraldi drummer 
(1940-2021) 

Bay Area drummer Jerry Granelli 


was a member of the Vince Guaraldi 
Trio, who recorded а series of 


JOHN HUTCHINSON 


Guitarist and Bowie foil 
(1944-2021) 


OHN HUTCHINSON’s introduction to 

David Bowie was providential. Having 

travelled down to London seeking workin 

January 1966, the Scarborough guitarist 

asked around at the Marquee. He was told 
to return with his Telecaster on Saturday morning 
to audition fora placein Bowie's backing band, 
The Buzz. Impressed by his Bo Diddley riffs, Bowie 
duly offered Hutchinson the job. 

The Buzz didn’t last long, however. With gigs 
drying upand no money coming in, Hutchinson 
was back home by the summer, contemplating 
areturn to the local circuit that he'd previously 
played on with The Dave Kirby Five and The 
Tennesseans. He decided to move to Canada for 
aspell, but reconnected with Bowie in 1968 when 
he was asked to join Feathers, the mixed-media 
folktriothatalsoincluded Bowie's girlfriend, 


Hermione Farthingale. When the couple split, 
Bowie and Hutchinson pressed on as a duo, 
styled after Simon & Garfunkel. The pair hit 
thefolkclubs and recorded a number of demos 
(including the earliest version of “Space Oddity”), 
but Hutchinson reluctantly called time on the 
venture owing to lack of funds to support his 
family. “David really wanted to do that duo thing 
and was probably very disappointed in me having 
toleave," hetold Uncutin 2014. ^He asked meifTd 
come back after Га got the family settled, but I just 
couldn't do it." 

Hutchinson’s final act with Bowie took place 
in 1973, when he wasrecruited to play 12-string 
guitarasanauxiliary Spider From Marson the 
Aladdin Sane tour of America, Japan and the UK. 
He was on stage when Bowie killed off Ziggy at the 
Hammersmith Odeon that July. “I now had either 
left, or been kicked out of, three of David Bowie’s 


bands,” he reflected in his memoir, Bowie & Hutch. 


“Maybe that’s a world record.” 


JohnHutchinson : I 
with The Buzzon 
ReadySteadyGo!, E" 


March 4,1966 





albums for Fantasy - the most 
successful being 1965's platinum- 
selling soundtrack A Charlie 
Brown Christmas. Personally 
schooled by Gene Krupa and Joe 
Morello, Granellialso played with 
Sylvia Tyson, Mose Allison and 
Charlie Haden. 


PETER REHBERG 
Avant-garde musician 
and label boss 
(1968-2021) 


As co-founder of experimental 
label Editions Mego, Peter Rehberg 
pioneered what his sometime 
collaborator Jim O’Rourke called 
"brand new punk computer music". 
Under his Pita alias, Rehberg issued 
debut album Seven Tons For Free 

in 1996, going on to record with 
kindred spirits like Ramon Bauer, 
Christian Fennesz and Sunn O)))'s 
Stephen O'Malley. 


JOEY JORDISON 
Slipknot drummer 
(1975-2021) 


Nathan ‘Joey’ Jordison co-founded 
Slipknot with Paul Gray and Shawn 
Crahanin1995. Asthe band grew 
to accommodate nine members, 
co-songwriter Jordison helped 
patent their punishing groove- 
metal style, playing on four 
albums until quitting for health 
reasons 18 years later. He also 
played with Sinsaenum and 
horror punks the Murderdolls. 


WILLIE WINFIELD 
Harptones tenor 
(1929-2021) 


Originally from Virginia, lead 


| singer Willie Winfield co-founded 


The Harptones in New Yorkin 
1953. They quickly became one of 
the biggest names on the doo-wop 
circuit, boasting full-time pianist/ 
arranger Raoul Cita and recording 
such staples as “Forever Mine”, 

“A Sunday Kind Of Love” and “Life 
Is But A Dream". 


CLARENCE 
McDONALD 
Pianist and producer 
(1945-2021) 


Clarence ‘Mac’ McDonald began 

as musical director for The Vocals, 
soon to become The 5th Dimension. 
He featured on three James Taylor 


albums during the ’7os, while his co- 


productions included Bill Withers’ 
“Lovely Day” and, with Maurice 
White, The Emotions’ Grammy- 
winning “The Best Of My Love”. 


CHARLES CONNOR 
Little Richard drummer 
(1935-2021) 


Charles Connor backed Sam Cooke, 
Jackie Wilson and James Brown, 
butitwas hisinitial association 
with Little Richard - who hired 
himin 1953, aged just 18 – that 
cemented his legend. Connor's 
distinctive style drove the likes of 
“Lucille”, “She’s Got It” and “Keep 
A-Knockin’”, the latter a major 
influence on John Bonham. 


JOE CASSIDY 
Butterfly Child captain 
(1969-2021) 
Singer-songwriter Joe Cassidy 


was the only constant member 
of Butterfly Child, the cinematic 


| Belfast outfit that he formed in 1984. 


A debut EP arrived on AR Kane’s 
labelin 1991, before Rough Trade 
issued the full-length Onomatopoeia 
two years later. Latterly based 

in Chicago, Cassidy resurrected 
Butterfly Child for 2015’s Futures. 


PAUL COTTON 
Poco veteran 
(1943-2021) 


Singer-guitarist Paul Cotton 
replaced Jim Messina in country- 
rockers Pocoin 1970, debuting on 
the following year’s From The Inside. 
Having led the band with ‘Rusty’ 
Young after Richie Furay’s departure 
in 1973, Cotton wrote a number of 
enduring hits, among them “Indian 
Summer”, “Under The Gun” and 
“Heart Of The Night”. 


JOHN LAWTON 
Hard rock singer 
(1946-2021) 


David Byron’s dismissal from Uriah 
Heep in 1976 allowed John Lawton, 
formerly of Lucifer’s Friend, to 
become lead singer. He fronted 

the band for a trio of LPs — Firefly, 
Innocent Victim and Fallen Angel — 
before going solo three years later. 
Lawton rejoined Lucifer’s Friend in 
the early '8os. 


JEFF LaBAR 
Cinderella guitarist 
(1963-2021) 


Jeff LaBarreplaced original member 
Michael Kelly Smith in Cinderella in 
1985, going on to enjoy an impressive 
tenure that lasted until the band’s 
demise 32 years later. LaBar played 
onallfouroftheirstudio albums, as 


wellasrecording a solo effort, 2014’s 
One For The Road. 


ROBBY STEINHARDT 
Kansas all-rounder 
(1950-2021) 


Robby Steinhardt served various 
functions in Kansas, the popular 
US rock outfit he co-founded in 
1973. He shared lead singer duties 
with Steve Walsh and relished his 
role as in-concert MC, while also 
broadening their sound as violinist. 
After quitting in 1982, he formed 
Steinhardt-Moon, eventually 
rejoining Kansas 15 years later. 


LEO VAN DEKETTERIU 
Shocking Blue guitarist 
(1950-2021) 


Dutch guitarist Leo Van de Ketterij 
passed through various bands - The 
Skyrockets, The Flying Arrows, 
Flarth and Universal Delight — 

prior to joining “Venus” hitmakers 
Shocking Bluein 1970. Within a 
couple of years he'd moved on, 
eventually teaming up with wife 
Cindy Tamo as L&C Band for 1980's 
Optimistic Man. 


BRYAN ST PERE 
Hum sticksman 
(1969-2021) 


Heavily inspired by Rush’s Neal 
Peart, drummer Bryan St Pere was 
recruited by US alt.rockers Humin 
1990. He featured on all five of their 
studio albums, the most celebrated 
being 1995’s You'd Prefer Ап 
Astronaut, which housed the single 
"Stars", co-written by St Pere. He 
also played with Amblare. ® 
ROBHUGHES 


OCTOBER 2021 : UNCUT : 111 





PICTORIAL PRESSLTD/ALAMY STOCK PHOTO 


RONHOWARD/REDFERNS; GRAHAM TOLBERT 





Emailletters@uncut.co.uk. 
Or tweet us at twitter.com/uncutmagazine 


Imagine my reaction when your 
recent issue landed on my 
doormat... The Beatles! Again! 
Haven’t they been done to death? I 
mean, great band and all - but what 
on earth is there left to say about 
them? Well, that's whatIthought 
until I actually bothered to read 

the cover story. Richard Williams' 
elegantintroduction teed me up 
perfectly for this fresh take on such a 
famous album. I enjoyed reading 
whatthe likes of Johnny Marr, Roger 
McGuinn, Wayne Coyne and others 
had to say about their favourite 
tracks. But the most interesting 
comments to me came from Sean 
Ono Lennon and Dhani Harrison - 
who presumably know their fathers' 
works inside out. Initial misgivings 
aside, this was a brilliant cover 
story! 

Thanks, Pete. In the grand scheme 
of things, we've not done that 

many Beatles covers. But, yes, 
regardless: finding fresh 
treatments for old favourites 

is an incredibly important part 

of what we do here. (MB) 


Great to read the article on The 
Lovin’ Spoonful’s “Summer In The 
City” in the September issue, one of 
the most atmospheric singles of the 
era. The article mentions Quincy 
Jones’ 1973 cover version of the 
track, however you missed 
mentioning the best cover of the 
song — BB King’s version issued as a 
45in 19720n ABC in the USA and 
Probe Records in the UK - and taken 
from his Guess Who album. BB’s 
powerful vocals and stinging guitar 
licks turned the song into a blues 
classic. 

Hey, Tony. That’s a great call. We 
could be wrong, but there’s not 
many songs that have been 


Toppermost: The 
Beatles atthe Top 
Of The Popsstudio, 
June 16,1966 


recorded by Butthole Surfers, Isaac 
Hayes and David Essex.... Quincy 
and BB’s versions are a cut above. 


Laura Barton's Big Red Machine 
piece in your September issue was a 
fineread. I've discovered so many of 
the artists involved - The National, 
Bon Iver, Fleet Foxes - through 
Uncut so it was great to find them all 
in one place. Like Michael in his 
welcome letter, I was also surprised 
to learn that Robin Pecknold and 
Justin Vernon had only met once 
before. Maybe it’s my innocent ideas 
about how aligned bands relate with 
one another, but Iassumed it was all 
BBOs at Long Pond. But anyway, 
thanks for a great piece and another 


| greatissue. 


; Justin Vernonand | 


— AaronDessner of 
BigRed Machine: 
_ heading toa BBQ 

m atLongPond? 





Thanks to Graeme Thomson for his 
excellent profile of Curtis Mayfield. 
Generally, Гуе really appreciated 
the recentimproved focus on black 
artists in the magazine — Steel 
Pulse, Stevie Wonder, Sonny 
Rollins, Prince, Gary Bartz, Sly 
Stone, Leon Bridges — but the 
Mayfield piece felt especially timely. 
I was particularly moved by Paul 
Weller’s comments about Mayfield, 
citing his spirituality and humanity. 
In this current climate, full of 
division and rancour, we need 
artists like Mayfield more than ever 
— positive forces whose music is 
unifying and spiritually enriching. 
Move on up, indeed. 


Ah, great Nirvana cover story 
[August issue]. I saw the banda 
few times on their 1991 tour: at 
Reading, atthe Kilburn National 
Ballroom and also on The Word. 
The gigs were amazing - it was 
great to see Nirvana rule both 
outside on a festival bill and 
inside attheir own headline 
show. My friend Nick and I had 
never been to a TV studio before 
but despite the artificial setting — 
enhanced by lots of enthusiastic 
rallying from the director — 

Kurt and co came on and tore 








the place apart. Most people 
remember Kurt's opening 
comments about Courtney Love, 
but what sticks out in my memory 
is the gleeful, anarchic energy of 
their brief performance. 


...Enjoyable cover story of Nirvana. I 
like three or four songs. I tend to 
think they are a tad overrated; their 
exalted legacy having to do more 
with being a powerful and 
important cultural touchstone 
during aspecific moment along the 
pop culture timeline. And yet... 
what could have been. 


I've been buying your magazine on 
and off for many years. My best 
source for music inspiration here 
in Norway. 

Circa 2015 there was a song on your 
monthly CD with Karl Blau, “Fallin 
Rain". Meand my wife were driving 
when that song started playing, the 
skies opened and the sun shone 
through. It was kind ofa life changer 
moment that we think fondly of, 
even today. 

So аа to get the album, 
Introducing Karl Blau. Karl Blau 
personally sent it signed in the mail. 
I couldn't believe it! 

Ithink of Karl Blau as one of those 














great creative artists in the realm of 
Captain Beefheart, Fred Neil, 
Jackson C Frank, Beck, but still 
very hard to place. 

He is huge in the underground, but 
I personally hope more people in the 
world would discover him, because 
he'sa gem. 

Thank you so much, Uncut 
magazine, for introducing 
Karl Blau to me. 
Frank Stenersen, via email 


DYLANREVISITED 
REVISITED 


Thanks very much for another 
great Dylan CD. I thought your 
Highway 61 Revisited Revisited from 
some years back was terrific, but 
this new oneis also up there. “To 
Ramona" and "Precious 

Angel" are both wonderful 
readings and *Too Late" another 
example ofthe master's throwaway 
genius, thereis nota dufftrack 

on there and in these tough times 
this was a very welcome addition 

to the hallowed Dylan canon. 

Great to see the magazine still 
thriving despite it all. 

Phil Gregory, Australia 

Thanks, Phil! 
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COMMUNICATION 
SHAKEDOWN 


In his review ofthe new album by 
Big Big Train [September issue], 
Johnny Sharp is mistaken in 
saying that the song “Atlantic 
Cable" tells “the story of the first 
transatlantic phone lines”. As the 
author of the book that encouraged 
Gregory Spawton to write a song 
about this subject, I hope you'll 
permit me to point out that the 
Atlantic cable of 1866 enabled 
messages to be sent by telegraph 
between Ireland and 
Newfoundland. This remarkable 
triumph of Victorian engineering 
revolutionised the sending of 
messages between the Old World 
and the New — which could 
previously only be done by 

ship — and the song finds a perfect 
home on an album devoted to the 
theme of communication. 
Stephen Roberts, via email 
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HOW TOENTER 


— — — WA CROSSWORD 








Thelettersin theshaded squaresform an anagram ofa song by Nick Cave. When you've 
worked out whatitis, email your answer to: competitions@uncut.co.uk. The first correct 
entry picked at random will win a prize. Closing date: Wednesday, September 15, 2021. 
This competition is only open to European residents. 


CLUESACROSS 


1Rolling Stones album withthesound of 
pop? No, itwas much more than that (1-6-4) 
7(See34 across) 

10 New David Crosby album requiring no 
payment to purchase (3-4) 

11 “We could goto Deptford, Catford, 

Digbeth, Mansfield, ah, anywhere‏ , ا 
in Albion”, Babyshambles (7)‏ 
12Songthatfeatures а “low-necksweater”‏ 
)3-4( 

13+20D Strangely heleft TV adonfor Bob 
Dylanalbum (4-3-5) 

16+24A Lipsmackers on the bottom? Notto 
be wiped, plead Wolf Alice (4-6-3-6) 

18 “Your____ andbonesturnintosomething 
beautiful”, from Coldplay’s “Yellow” (4) 

19 Duo whose debutalbum gaveus 
Happiness (5) 

21A bit ofonstagenonsense resultsina1980 
No1(4) 

24(See16 across) 

26+28А As Terryiscoming around, here'sa 
song by The Velvet Underground (6-3) 
30+14D The Whotaking steps to express 
frownsand laughter (4-6) 

32 Ocean Colour Scene were the first band to 
performonTVshow . Friday(3) 
33Connection between David Bowie, Elvis 
Presleyand The Eurythmics (3) 

34+7A Originally by TheShirelles, it was 
alsoahit for Manfred Mann (3-2-2) 


CLUESDOWN 


2+5D “Head out on the highway, looking for 


adventure and whatever comes our way", 
1968 (4-2-2-4) 

3Cocteau Twins’ debutalbum, their career 
was just blossoming (8) 

4 His hitsinthe'6osincluded *WellI Ask 
You” (4-4) 

5(See2down) 

6+18DTV noisesanuntidy aspecton album 
from The Long Ryders (6-4) 

8 Album from John Martyn is a plus (3) 

o A bit of disco dancing to Led Zeppelin 
music (4) 

10 USsatirical underground band with1968 
album It Crawled Into My Hand, Honest (4) 
14 (See 30 across) 

15 Вапа thatstarted offin Showbiz(4) 

17 Alt.rockmusician with a “Devil’s 
Haircut" (A) 

18 (See6down) 

20 (See13across) 

22+36A "Iwantto live, Iwantto give", 
opening lineto1972song (5-2-4) 

231966 US No1forThe Association, later 
covered by David Cassidy (7) 

эд“ _____ rose,dreamedIsawa______ 
rose”, from U2’s “In God's Country” (6) 

25 “How manyyears can a mountain exist, 
beforeitiswashedtothe___”, from Bob 
Dylan’s “Blowin’ In The Wind” (3) 

27 Thefirstarticletoincludenameofasingle 


35Keith — ,wasamemberofThe by PrimalScream (4) 
Yardbirds and Renaissance (4) 29 Aretha Franklin, DefLeppardand 
36 (See22down) The Wannadiesin agreement over title 
for album (4) 
30James Taylor givesitawaveonalbum (4) 
31 Post-industrial electronic band that 
could wind you up (4) 
ANSWERS: TAKE291 32 Bravery, 33+29AGetOut, Everybody, 19 Tool, 22Star, 
ACROSS 34Amy 24 Arena, 26 Comb, 27Stay, 
1JustLooking,9 Automatic, DOWN 30+7A Fat Pop, 31USA 
10+14D DeltaKream, 1Jealous Guy, 2Set MeFree, 
110ne Love, 15+30AStrange 3Limbo,4+12AOnThe HIDDENANSWER: 
Fruit, 18 Shatter, 20 Use Border, 5 Incubus, 6 God, Come As YouAre 
Somebody, 23+22AFatboy ` 7Pulse,8Play,13421DReady CROSSWORDCOMPILEDBY: 
Slim, 25 Next, 28 One, Or Not, 16 Neon Bible, 17 Trevor Hungerford 
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My Life In Music 














MILES DAVIS 
‘FOUR’ & MORE COLUMBIA, 1966 


This is the first record of its kind I ever heard, and 
it was almost an accident, because somebody had 
given it to my brother. I was 11, and my world in 
Lee’s Summit, Missouri, was limited to what was 
on the radio — but there was nothing like ‘Four’ 

& More. People say you have to develop a taste for this kind of music, and 
you've got to learn about the history. That may be true for some, but for me 
asan 11-year-old it took five seconds... The first bit of Tony Williams's ride 
cymbal, that was it. 've heard the album hundreds oftimes, but every time 
Ihearit, Ihearitdifferent. The best music has that thing of not only being 
great but alsoreflecting back to you as time goes on. 


WES MONTGOMERY 
SMOKIN' AT THE HALF NOTE verve 1965 


Iwas already playing guitar when I heard the 
Miles record, so then I was like, ‘Well, whois the 
best guitar guy in that world?' Almost everything 
I do, I can trace to something on this record — Wes 
is ona whole other level from anyone else. People 
talk about a lot of the superficial aspects of his thing - the octaves, his 
thumb — but to me the main aspect of Wes’s artistry was his communicative 
skills. Like every great improviser, he had a way of explaining ideas, and 
each thing would lead to the next. It’s storytelling. “If You Could See Me 
Now”, to me, is the greatest electric guitar solo that's ever been played. 

On every level, it’s just totally the shit. 


GARY BURTON QUARTET 
INCONCERT rca, 1968 


Gary had been playing with Stan Getz and had 
found acompletely new way to play the vibes, 

to basically function as a piano player. Then he 
started his own band - people talk about Miles 
and Bitches Brew, but there was a movement 
several years before that included Gary's band. These were younger guys 
influenced by what was happening in rock and pop as wellas the tradition 
they were coming from. They weren't wearing suits and ties like jazz guys; 
they looked more like a San Francisco rock band. Larry Coryell's guitar- 
playing here – if he'd dropped dead at this time, there's no question in my 
mind that we'd put him up there with Jimi Hendrix and Wes Montgomery. 


" ROY HAYNES 
PHINEAS NEWBORN, 
PAUL CHAMBERS 

WE THREE new Jazz, 1959 


The drums are central for me. Whoever’s name is 
on the marquee, great, but it’s the drummer who’s 
going to define the sound. To me, the key figure on 
the drums over the last 75 years is Roy Haynes, and with almost everything 
I love about this music, Roy has been there and was in it. This album is so 
modern even now. Guys are still trying to play like Roy, not to mention the 
way he ended up affecting what was called drum'n'bass or jungle. Phineas 
Newborn was and is very interesting in terms of the pianistic thing, and 
[bassist] Paul Chambers is just a maximum hero for me in terms of that feel. 


ANM p. 
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Pat Metheny 


The ever-evolving jazz guitarist reveals the records that helped 
him find the pulse: “On every level, it's just totally the shit” 








K | HE BEATLES 
© ¢ y] f 3 [ e [ al AHARD DAY S NIGHT ranLoPHONE, 1964 


[ yl [ yl [ q [ » ( » The Beatles’ career is like one [continuous] record, 


but the one I'd zero in on would be A Hard Day's 
Night. I saw the movie so many times. Га contend 
that whatever the musical world is that includes 
Herbie Hancock and all the guys I’ve talked about 
is hem most creative one, but whenIthink about that nine-year-long Beatles 
record... man, the level of creativity there is unbelievably inspiring. In music, 
we can talk about groove, harmony, production, but the hardest thing to talk 
aboutis melody, as it's about what's notthere and what'sin between other 
things. With The Beatles, it's hard to find anything else in recent times that 
has more of whatever that mystery fluid is that hangs between the notes. 


KENNY BURRELL 
BLUES: THECOMMON GROUND 


"РЧ VERVE, 1968 


ety үн АЛ Kenny, Wes and Jim Hall - those are the three guys 
EN for me. I love Wes so much I can barely listen to his 
music, it just overwhelms me. Then Jim’s thing is 
almost kind of nerdy for me, asin I like Jim ’cos he 
could play certain voicings and he had a great feel. But with Kenny, I can 
just listen to it all the time! A lot of guys in the mid- 60s were doing these 
almost big band records and they’d get Oliver Nelson or somebody to write 
charts. And here's one that Kenny did like that, where he does a variety of 
blues-type forms with a large ensemble. There's something about his sound 
and the way he played during that era that totally does it for me. 


ABS REICH 
MUSIC FOR 18 MUSICIANS ecw, 1978 


a AN Gy i ve | Theonedistinction I really acknowledge in music 
is ‘written’ versus ‘non-written’. In the world of 
7 ‘written’, the musician that literally found the 
°” pulseofthe moment was Steve. I don’t know how 
rt | or whyit happened, but somewhere worldwide in 
е ’6os, there was a rhythmic magnetic polar shift from triplets to duples. 
I think Steve noted that and came up with a written version with “Clapping 
Music”. Then he began these extreme examinations of canon writing, inan 
incredibly elegant way. For “Electric Counterpoint” I was very happily asked 
to be the guy to perform it – but Music For 18 Musicians is like his Kind Of 
Blue. It’s got many examples of his brilliance in terms of orchestration. 


CHICK COREA 
NOWHESINGS, NOWHESOBS 


SOLID STATE, 1968 





STEVE REICH 
ee мш. 








This year we sadly lost Chick, who was sucha 
unique, important figure. This record, which also 
features Roy Haynes, announced his presenceina 
way that set the tone for what was going to happen 
over the next 50 years. Throughout his career, there has to be at least 20 
tunes that are standards now - the last guy who left that many commonly 
played tunes would have been Monk. You know, it’s funny, I’ve knowna 
few guys that are in their early twenties but acting like old guys; Chick was 
never an old guy! He was in the middle of it right to the last second. He could 
write orchestral music, he could play solo piano, he could play Mozart. ® 





Pat Metheny's Side-Eye NYC is out on September 10 on BMG Modern Recordings (see review on page 29) 
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SAD AND ce Md WORLD 


NEW ALBUM COMING 24.9.21 


А ЕДИ writes vivid songs with killer tunes 
and sings them with scary conviction." 
- The Times 


27.9 KING TUT’S WAH WAH HUT, GLASGOW 
28.9 CLUNY, NEWCASTLE 
29.9 NIGHT & DAY CAFE, MANCHESTER 
50.9 BELGRAVE MUSIC HALL, LEEDS 
2.10 THE MAUDE, LEEK 
3.10 THE GREYSTONES, SHEFFIELD 
5.10 THE FLEECE, BRISTOL 
6.10 THE MUSICIAN, LEICESTER 
7.10 METRONOME, NOTTINGHAM 
8.10 THE GARAGE, LONDON 
9.10 MID SUSSEX MUSIC HALL, BRIGHTON 





